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S In the customs and institutions of schools, acad.mies, colleges, and similar bodies destined
Jor the abode of learned men and the culttvation of learning, everything is found adverse to the
progress of sciemce.  For the lectures and exercises theve are so ovdered, that to think or specu-
late on anything out of the common way can hardly occur to any man. And if one or two
Aav: the boldness to use any liberty of judyment, they must undertake the task all 8y themselves :
they can have no advantage from the company of others., And if they can endure this also, they
will find their industry and largeness of mind no slight hindrance to their fortune, For the
studics of men in these places are confined and as it were imprisoned in the writings of cerlain
axtkors, from whom if any man dissent ke is straightway arraigned as a turbulent person and
a=m innovator.”—BACON.

They meads must find it hard to take Truth for authority who have so long mistaken
Authority for truth.
The Shadows of the past, substantialized,
Enwviron us ; we are buill abou! from birth
Witk life-long shutting-out of light from heaven.,

¢ The few who had the courage to call the child by its right name, the few that knew some-
thing of it, who foolishly opened their hearts and revealed their vision to the many, were always
burnt or crucified.”—GOETHE.

' Tis a truth, howe'er unheeded,
Work least wanted is most needed.

Taere is, however, an ineradicable tendency in human nature, howsoever few may cultivate
s at one time in the same direction, never to rest short of the atlainable ; and however mini-
mized its value may appear in the process of allainment, we cannol rest untsd we know
the truth.

Certain insects have developed the instinct to lay up food for their offspring whick they never
live Lo see.

In Africa the natives still dig round about the modern gume-trees to find the buried treasure
that oosed from other tyees whick stood on the same spot in the forests of the far-off past.

“3 dualeis dvlpuwos, 3i8dlere fhuas, 1l doTiv & Oeds &v 7T0is dwonexAeio- .
pévos?”

‘ Bind it about thy neck, write it upon the tablet of thy heart, * Everything of Christianity
is of Egyptian origin.’"—Rev. ROBERT TAYLOR, Ockham Gaol, 1829.

‘It is easy to show that this fabular relation borders on the verity of physical science,”—
PLUTARCH.

“ As for wisdom, what she is and kow ske came up, I will tell you, and will not Aide
mystevies from you ; but will seck her out from the beginning of her nativily, and bring the
knowledge of Aer into light, and will not pass over the truth.’— Wisdom of Solomon,
chap, vi. v. 22,

“ Why docs not some one teack me the constellations, and make me at kome in the starry
heavens, whick are always overhead, and which I do not half know to this day ?""—CARLYLE.

¢ The time is near when these mysteries shall be revealed.”—SOHAR,

¢ Now Joseph, the son of Kabbi Joshua, being sick, passed into the stale of tramce. His father
inguired of him, * What seest thou?' He replied, * The world turned upside down. The lofty
are laid low, and the lowly are lifted up on high.' When his father heard this, he said unmto
him, * Verily, thow hast seen the age of Selection. " — Pesackim, f. 50, 1.



DEDICATORY.

AT times I had to tread
Where not a star was found
To lead or light me, overhead ;
Nor footprint on the ground.

I toiled among the sands
And stumbled with my feet ;
Or crawled and climbed with knees and hands,
Some future path to beat.

I had to feel the flow
Of waters whelming me :
No foothold to be touched below,
No shore around to see.

Yet, in my darkest night,
And farthest drift from land,
There dawned within the guiding-light ;
I felt the unseen hand.

Year after year went by,
And watchers wondered when
The diver, to their welcoming cry
. Of joy, would rise again.

And still rolled on Time’s wave
That whitened as it passed :
The ground is getting toward the grave
That I have reached at last.

Child after Child would say—
“ Ah, when his work is done,
Father will come with us and play—"
"Tis done. And playtime’s gone.

A willing slave for years,
I strove to set men free ;
Mine were the labours, hopes, and fears,
Be theirs the victory.

GERALD MASSEY.



EGYPTIAN PLANISPHERE OF ZODIACAL AND NORTHERN SIGNS.
(According to Kircher.)




EXPLANATORY.

“ THE NATURAL GENESIS” contains the second half of “ A Book
OF THE BEGINNINGS,” and completes the author’s contribution to the
new order of thought that has been inaugurated in our own era
by the writings of Darwin and Wallace, Spencer and Huxley,
Morgan and McLennan, Tylor and Lubbock. It was written by an
Evolutionist for Evolutionists, and is intended to trace the Natural
Origines and teach the doctrine of development. The total work
is based upon the new matter supplied by the ancient monuments,
ranging from the revelations of the bone-caves and the records of
the Stone Age to the latest discoveries of hieroglyphic inscriptions,
the cuneiform tablets, and the still extant language of gesture-signs.
The work is not only one of original research, it is emphatically
aboriginal, and the battle for evolution has here been continued
amongst the difficult defiles’ and mountain fastnesses of the enemy.

After reading the first two volumes, Mr. Alfred Russel Wallace
expressed the fear lest there might not be a score of people in
England who were prepared by their previous education to under-
stand the book. Few of its reviewers could be included amongst
that number; and some of them were as remote from the writer and
his meaning as the apes from man, gibbering across the chasm of
the missing link. But the author’s mode of treatment, which was
deficient in the art of bridge-building, and the exigencies of publishing
according to a plan that (so to speak) caused the Exodus to precede
the Genesis, may have been unfortunate. .

Much of the matter is pre-eval, so that the method could not be
historical ; nor could it be chronological, because of the links missing
in series and sequence. The method is typological; and these two
volumes of * Typology” are necessary to the proper understanding of
the previous ones, which were written with the matter of these in
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mind. In the preceding part of the work the author took very
extended views of Egypt's enormous past and the age of her pre-
monumental mythology. Some of the conclusions set forth therein
were characterized by Dr. Samuel Birch as interesting and ingenious.
But at that time thesc suggestions and conclusions were announced
in direct opposition to the accepted authorities. Since then, however,
the inscriptions discovered at Sakkarah have come to corroborate the
present writer. They contain allusions to Sirius the Dog-star, which
show that at least two Sothiac cycles of 1,460 years each had been
observed and registered previous to their time—even if they are not
copies of indefinitely older documents—which carries the chronology
back to. some 9,000 or 10,000 years from the present day. Various
myths, hitherto supposed to have been the growth of later centuries
or of Asiatic origin, including the most important of all, that of Sut-
Horus, were then extant and of immemorial antiquity. In this case
it is but just to say that “ A BOOK OF THE BEGINNINGS " happened
to be the farthest advanced upon the right road.

The German Egyptologist, Herr Piectschmann, who reviewed the
“ BOOK OF THE BEGINNINGS,” was startled at the many “ unkeard-of
suggestions” which it contained, and thought the work was “ iuspired
by an unrestrained thirst for discovery,” but he adduced no evidence
whatever to rebut the conclusions, and gave no hint of the author’s
being wrong in his derivation of facts from the monuments upon
which those conclusions in a great measure depend. The. writer has
taken the precaution all through of getting his fundamental facts in
Egyptology verified by onc of the foremost of living authorities,
Dr. Samuel Birch, to whom he returns his heartiest acknowledg-
ments. He also sincerely thanks Captain R. F. Burton and
Mr. George St. Clair, F.G.S,, for their helpful hints and for the
time- and labour they have kindly given during the progress
of this work. As a matter of course, the author will have
blundered in manifold details. Discoveries are not to be made
without mistakes, especcially by those who do not cultivate the
language of non-committal. But up to the present time I have not
been shown nor do Isperceive any reason for doubting the truth of
my generalization that Africa and not Asia was the birthplace of
articulate man, and therefore the primordial home of all things
human; and that the race which first ranged out over the world,
including the islands of the north and the lands of the southern
seas, was directly Kamite; the Blacks of Britain (who left the
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flattened tibia, the negroid pelvis, the Australoid molars, and
gorilla-like skulls in our bone-caves) and the Blacks of Australia
being two extreme wings extended from the same African centre.
Professor Huxley recognizes in the native Egyptian the most refined
form of the same anthropological type that survives at a far lower
stage in the Australian black. My further contention is that both
issued from Inner Africa d4s the human birthplace, and that Egypt
itself is old enough to be the mouthpiece of the first articulate
language, the oldest intelligible witness to the natural genesis of
ideas, and the sole adequate interpreter of the primary types of
thought.

Professor Huxley has asserted that the Iberian (or African) blood
remains in Britain even though “all traces of language may have been
obliterated.” But all traces of a language can never be obliterated.
We hear of a Pictish language disappearing along with a lost race
and only leaving a word or two on the surface. That is impossible.
The Cornish race and Cornish words live on after a particular
dialect has ceased to be spoken. The structure of language changes,
dialects dislimn and transform, but words do not pass away ; the
oldest are preserved in our dialects. Neither Kymraig, Gaelic, nor
Irish Keltic is spoken in Dorsetshire, yet *“Rimbury” remains
with its place of urn-burial to prove that it was so named as
the “Roimh,” a burying-ground, the meaning of which is repeated
in the Bury.

The present writer has been charged with being “sublimely
unconscious that words have a history ;” but he knew that certain
words were also prehistoric, that they are older than languages,
and that words, like myths, customs, laws, or beliefs, do not always
begin where we may first meet with them. The prehistoric is
everywhere the dominating difficulty with which we have to deal.
It is said that you can do anything with words, but the illustrations
chiefly relied on by the present writcr were precisely those words
and names which the current etymology could do nothing with,
neither account for nor affiliate them. These proved to be Egyp-
tian, and that pointed to an extension of their history, or of ours.
Moreover, it was found that the Kamite typology offered a principle
of naming which determines the primary nature and significance of
words. This the writer applied to the type-names of places, waters,
hills, and caves in Britain. The result is to show that the most
ancient names and words are Kamite, not Aryan nor Semite.
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That is they are words still extant in Africa, which can be brought
out of that land together with the black race, but cannot be got
into it backwards from Europe or Asia, America or Australia. For
example, it was suggested that the name of Derutky, the place of
the bone-cave, at the junction of the two rivers Gave, was identical
with the Egyptian Zerx, for the river-branch. But the writer did
not then know that the name was applied in Egypt at Zeruta,

z.h q ©, the land (%) of the river-branch, which is the

name of an Egyptian town situated on the Nile az the junction of
the Bahr-el-Yussuf! Here the type is the Tree, whence the branch,
and this is the Zerx in Egyptian and numerous other African
languages. Again, in the earliest known mention of the Cimbri,
Philemon the poet says they called the Northern Sea, from their
own country as far as Cape Rubeas, the Morimarusa or Dead Sea.?
This has been compared with Mor-marwts in Welsh for the Sea
of Death. But in Egyptian Mori is the sea, Meru means the
dead, and Sa denotes the hinder part, the back, behind, 7. the
Kamite North. Thus read, Mori-maru-sa would signify the Dead
Sea North. Such type-words—and I have adduced hundreds—are
equal to archaic coins for comparative purposes, and these pre-
historic words, which are not derived from language in Asia, bear
the stamp and superscription of Egypt. Hence my claim that the
recognized non-Aryan (or pre-Aryan) residuum constituted the
African origines.

It has now been amply shown in these volumes that certain root-
words run through all language, and thus point back to a unity of
origin which has to be sought for in the most primitive conditions.

The main thesis of my work includes the Kamite origin of the
pre-Aryan matter extant in language and mythology found in
the British Isles,—the origin of the Hebrew and Christian theology
in the mythology of Egypt/—the unity of origin for all mythology,
as demonstrated by a world-wide comparison of the great primary
types, and the Kamite origin of that unity,—the common origin ot
the mythical Genitrix and her brood of seven elementary forces,
found in Egypt, Akkad, India, Britain, and New Zealand, who
became kronotypes in their secondary, and spirits or gods in their
final psychotheistic phase,—the Egyptian genesis of the chief celes-
tial signs, zodiacal and extra-zodiacal,—the origin of all mythology

' Champollion, L'Egypte sous les Pharaons, tom. i. pp. 297, 298.
* Pliny, Hist. Nat. iv. 16,
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in the Kamite typology,—the origin of typology in gesture-signs,—
and the origin of language in African onomatopceia.

At least sufficient evidence has been produced to prove that all
* previous discussions, speculations, and conclusions concerning the
genesis of language, mythology, fetishism, theosophy, and religion
are inadequate if only because the Kamite element has been hitherto
omitted, and to show that the non-evolutionist could not possibly
bottom any of the beginnings. One object aimed at in these and
the previous volumes is to demonstrate that the true subject-matter
of “Holy Writ” belongs to astronomical mythology; the history
first written in the book above, that was sacred because celestial ;
and that this has been converted into human history in both the
Old Testament and the New. The “Fall in Heaven” was an
Egyptian mythos previous to its being turned into a Hebrew history
of man in the garden of earth. The Exodus or “ Coming out of
Egypt,” first celebrated by the festival of Passover or the transit
at the vernal equinox, occurred in the heavens before it was made
historical in the migration of the Jews. The 600,000 men who
came up out of Egypt as Hebrew warriors in the Book of Exodus
are 600,000 inhabitants of Israel in the heavens according to the
Jewish Kabalak, and the same scenes, events, and personages that
appear as mundane in the Pentateuch are cclestial in the Book
of Enoch.

It was my aim to be foundational and accomplish a work that
should be done for the first and last time: to ascertain how the
oneness in primitive thought bifurcated in duality and was differ-
entiated in expression by wvisible and audible signs,—how natural
gestures got stereotyed as ideographs and hieroglyphics,—why the
letter A should win the foremost place in the alphabet,—why man-
kind should come to worship a supposed divine being alleged to
divide all things into three, as a mode of representing its own
triune nature. All through the object was to reach a root-repre-
sentation of the subject-matter. Evolution teaches us that nothing
short of the primary natural sources can be of final value, and that
these have to be sought in the Totemic and pre-paternal stage of
Sociology, the pro-religious phase of Mythology and the ante-
alphabetic domain of Signs in language.

One clue to the writer's mode of elucidation may be found in-
his treatment of mythology as the mirror of prehistoric sociology,
and his beginning with the mould of the motherhood which
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preceded a knowledge of the individualized fatherhood. Also, such
phrases as * Serpent-worship,” * Tree-worship,” ‘ Water-worship,”
and ¢ Phallic-worskip” have but little meaning from the present
standpoint. Nowhere did the Cultus originate in religion, but
in a system of typology, a primitive mode of expression, a means
of representation. The natural need of making signs by gesture-
language led to the gradual adoption of certain things that
were used as typical figures, a medium for the exchange of
meanings, the earliest current coinage ever stamped and issued
from the mint of mind. Such types were adopted for use, and
became sacred in the course of time, the fetishtic or religious
being their final phase. The present writer has sought for the
natural genesis of the primitive mode of expression which created
the types that were continued in the typology that is held to be
fetishtic in Africa but religious in Europe. The oldest types, like
the Serpent, Tree, or Water, were feminine at first, not because the
female was then worshipped, but because the motherhood was
known before paternity could be identified. The serpent sloughed
periodically, so did the female. The tree was the producer of the
fruit, as was the female. Water was the female fount of source.
The ancestral spirit that preceded the individual ancestor, which
was represented as creating or continuing by transformation of itself,
might come to be typified by the serpent that sloughed and renewed,
because a type once founded could be variously applied, but the
serpent was a feminine ideograph from the beginning, and only the
natural genesis of the type will enable us to interpret the later typology.
Much of my matter has been fetched from far, and may be pro-
portionately long in obtaining recognition. Being so remote from
‘ordinary acquaintanceship, it could not be made familiar at first
sight by any amount of literary skill. The appeal has to be continu-
ally made to a lapsed and almost lost sense of the natural genesis of
ideas, customs, and superstitions. Nothing short of the remotest
beginnings could sufficiently instruct us concerning the origin of
religious rites, dogmas, and doctrines, that still dominate the
minds of men without being understood, and years of intense
brooding had to be spent in /iving back to enter the conditions and
apprehend the primary phases of the nascent mind of man, so as to
trace the first laying hold of things by the earliest human thought
of which the cave-dwellers of the human mind have left us any
record ; and the writer believes that no such sustained, or at least
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prolonged and elaborate, endeavour has hitherto been made to
interpret the mind of primitive and archaic man by means of the
types—found to be extant from the first—which are herein followed
from their natural genesis in phenomena to their final phase of
application. To trace the natural genesis of mythology and typology
is to write a history or present a panorama of man’s mental evolution ;
and every type pourtrayed or traced in these pages proves the
lowly status of the beginnings, and tends to establish the doctrine
of mental evolution in accordance with the physical.

My work is written long and large, and the evidence is faithfully
presented in every part for each conclusion drawn, so that the
reader may test its truth. . Indeed a certain absence of personal
showmanship or explanation by the way in marshalling the long
array of data may be set down to a dominant desire that the serried
facts should speak for themselves and tell their own tale as far as
was possible. A judgment of facts is now asked for, not belief in
a theory; the judgment of those who have time and patience to
study and the capacity to comprehend. Belief has no more to do
with the reading of this book than theoretical speculation had to
do with the writing of it. From the peculiar nature of the work
it is almost inevitable that its critics will have to learn the rudi-
ments of the subject from the volumes offered for review; and
great patience may be needed to reach the root of the matter, or
to perceive the author’s drift through all the mass of details. Each
section is complete in itself, but the serious student will find the
whole of them correlative and cumulative. They are called sections
to denote that they have not the continuity of narrative; but they
are parts of a whole, ’

The claim now to be advanced on behalf of the work is that it
sets forth a physical basis for the human beginnings in thought,
language, and typology; shows the mode in which the primitive
and archaic man attained expression in terms of external phenomena ;
demonstrates the natural genesis of signs and symbols, recovers the
lost foothold of mythology in the phenomena of space and time,
and traces the typology of the past into the mytholatry of the
present; that it represents the ancient wisdom, the secrets of the
mysteries, numerical, physiological, and astronomical, according to
the mode in which the Gnosis was expressed ; that mystical subjects
previously dabbled in are for the first time sounded to the depth;
that the foundations of the phallic cult are laid bare without the
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grin of the satyr in Greece or the libidinous leer of the subject in
its Italian phase, by a process as purely scientific as the origin
was simply natural. The writer has not only shown that the current
theology s, but also 4ow it has been, falsely founded on a mis-
interpretation of mythology by unconsciously inheriting the leavings
of primitive or archaic man and ignorantly mistaking these for
divine revelations. The work culminates in tracing the transforma-
tion of astronomical mythology into the system of Equinoctial
Christolatry called Christianity, and demonstrating the non-historic
nature of the canonical gospels by means of the original mythos
in which the Messianic mystery, the Virgin motherhood, the in-
carnation and birth, the miraculous life and character, the crucifixion
and resurrection, of the Saviour Son who was the Word of all Ages,
were altogether allegorical.

During a dozen years the writer has put his whole life into his
labour, fully facing the fact that the most important parts of his
work would be the least readable, and that the more thorough the
research, the more fundamental the interpretation, the more remote
would be its recognition and the fewer its readers. But the work is
warranted to wait, and the author does not doubt that its compara-
tively few friends at first will be continually increased from many
generations of genuinc men and women.
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THE NATURAL (GENESIS.

SECTION 1.
NATURAL GENESIS OF THE KAMITE TYPOLOGY.

IN an epistle to the Egyptian Anebo, assigned to Porphyry, the
learned Greek writer asks, “ What is the meaning of those mystic
Narrations whick say that a certain divinity is unfolded into Light from
mire ; that he is seated above a lotus, that he sails in a ship, and that
he changes his form every hour according to the signs of the zodiac? If
these things are asserted symbolically, being symbols of the powers of
this divinity, I vequest an interpretation of these symbols.”

According to Proclus, in his Commentary on the Enneads of

- Plotinus, Jamblichus wrote his work on the Mysteries as a reply to

the pertinent questioning of Porphyry.! But Jamblichus, like so
many who have followed him, began with things where he first met
with them, on the surface, in their latest phase. He represented the
Egyptians as worshippers of the one God, uncreated, unique, omni-
potent, and universal. He starts with this as tkesr starting-point, and
affirms that all the other gods of the Pantheon arc nothing more
than the various attributes and powers of the Supreme personified.
In short, he makes Monotheism the foundation instead of the summit
of the Egyptian religion. This view has been maintained by several
-Egyptologists.

Champollion-Figeac says, “ A few words will suffice to give a true
and complete idea of the Egyptian religion. It was purely monotheistic,
and manifested itself externally by a symbolical Polytheism? According
to De Rougé,3 one idea pervades the total cult—zkas of a single pri-
mordial God., M. Maspero is likewise of opinion that all the forms

1 Jamblichus, De Mysteriis Lgyptorium, cum notis Gale, fol. 1670,

2 Champollicn-Figeac, Egypte Ancienne, p. 245. 2

3 E. de Rougé, Conference sur la Religion des anciens Egyptiens, p. 13
B
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2 THE NATUurRAL GENESIS.

and names of the innumerable gods were for the worshipper only so
many terms and forms of the one God. M. Chabas declares that all
the gods and goddesses are but different aspects or attributes of the
one sole God who existed before everything.!

M. Pierret asserts that tke ignorant were held in abject fetishism by
the despotism of the priests, but the initiated recognized one sole and
hidden God.? '

Mariette, in reply to Jamblichus, has denied this interpretation
point blank, and #n toto. He says, “ Neither in these temples nor in
those whick were previously known to us does the ‘ one God' of Jambli-
chus appear. We find everywhere deities who are immortal and un-
created ; but nowhere do we find the one and invisible God without name
and without form, who presides from on high over the Egyptian
Pantheon. No indication to that effect is given by the Temple of
Denderak, the most hidden inscriptions of whick have now been thoroughly
examined.” 3

Dr. Samuel Birch, our great English Egyptologist, in conversation
with the present writer, agreed with Mariette. Renouf asks “ Was
there really, as is frequently asserted, an esoteric doctrine known to the
scribes and priests alone, as distinct from popular belief ?’ His answer
is, “ No evidence has yet been produced in favour of this hypothesis.” 4

Nor was there a one God known to Jamblichus. He quotes two
by name, as Jckton and 'Husjd.® Bunsen says no notice of the latter
name appears elsewhere. But it is evidently intended for /fu-em-
kept, the Greek Imothes, whose mother's name was Jusdas, she
who was great with the Coming One; and his father is Atum.
The one God in this case was the solar trinity of Heliopolis, the
Hebrew On.

There never was a subject which demanded the evolutionary mode
of manipulation more than this of the origin of Egyptian my-
thology and the expansion of religious ideas in the Valley of the Nile,
Nothing but the application of the evolutionary method can rescue us
from the traditions we have inherited as survivals of the primitive
system of mythical interpretation. It takes the latter half of all
one’s lifetime to unlearn the falsehood that was instilled into us
during the earlier half. Generation after generation we learn, unlearn,
and re-learn the same lying legendary lore. Henceforth our studies
must begin from the evolutionist standpoint in order that they may
not have to be gone over again.

In vain the non-evolutionist, who is likewise a metaphysician, would
deal with the problem of the religious origines. None but the
evolutionist can go back far enough. None but the evolutionist

! Chabas, Calendrier des Jours Fastes et Néfastes, p. 107.
3 Le Panthéon Egyptien, Introd. p. 7.

3 Monuments of Upper Egypt, Eng. Trans. pp. 24, 25.

4 Hibbert Lectures, p. 217. 3 Cap. viii. 2.

.
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can commence early enough. None but the evolutionist is en-
tirely freed from the falsehood of the “Fall’’ and the hallowed
beginning at the wrong end of things, called the “ Creation.” Only
the evolutionist can present the facts in their natural sequence
and the true order of their development. The non-evolutionist can
begin at any time, and anywhere, except at the right place. But
neither in Egypt nor out of it did mythology commence with the
causative interpretation of phenomena assumed by the non-evolu-
tionist. Reverence for an unseen power apprehended as mind and
conscious cause was preceded by a recognition of powers and
potencies in nature exterior and superior to men, which were estimated
by the force of their physical manifestations; and the fear and dread
of these were operative long ages before the existence of that reverence
which can be called religious—that which Shakespeare designates
the “ Angel of the World." Primos in orbe deos fecit timor.

An unfathomable fall awaits the non-evolutionist misinterpreters of
mythology in their descent from the view of a primeval and divine
revelation made to man in the beginning, to the actual facts of the
origines of religion. A “primitive intuition of God,” and a God
who “had in the beginning revealed Himself as the same to the
ancestors of the whole human race,”! can have no existence for the
evolutionist.

The “ primitive revelation,” so-called, had but little in it answering to
the notion of the supernatural. It was solely just what the early men
could make out in the domain of the simplest matters-of-fact.
Theirs is the profundity of simplicity, not of subtlety. Their depth,
like that of the Egyptian soil, is the result of constant accumulation
of silt between us and the solid rock. Moreover, an Egyptologist
may know the monuments from first to last, and yet be unable to give
any satisfactory account of the rise and development of the Egyptian
religion, because its roots are hidden in an unknown past. All that
would be of supreme interest and primordial value to the evolutionist
is out of view and untested by the comparative process. Egypt
comes into sight upon a summit of attainment. The non-evolutionist
is still infected with the notion of a primeval monotheism and a lapse
into polytheism and idolatry, whereas mythology arose out of
typology, and religion was developed from the mythology, not the
mythology from religion ; but to begin with a conception of the one
hidden God is to make religion precede mythology. A religion had
been established in the time of the earliest monuments, but the
mythology no more begins at that point than the Nile springs in
Egypt. M. Pierret, for instance, is right as to the ideographic types
being figures for use rather than fetishes for worship, but utterly
wrong as to their origin in a manifold expression of monotheistic
thought.

1 Max Miiller, Ckips, vol. i. pp. 366—368.
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It is easy, of course, to take the later texts and then read the monu-
ments backwards. It is easy to assume that all the divine types are
modes of manifestation for the one God ; but the idea of the one God
belongs to religion; this was preceded by mythology, and these
types were extant before either. We require to know what they
signified in their pre-monumental phase, and what was their origin.
We cannot tell who or which the gods are until we have ascertained
what they represented or typified—in short, what was their natural
genesis.

Egyptologists who talk of the one primordial God as the father of
souls, never seem to recognize the fact that the individualized father-
hood was comparatively late as a human institution, and that the
father could not be recognized in heaven before he had been discovered
on earth. There is no fatherhood in the first pleroma of the gods,
who are a family of seven, born of the genitrix of gods and men.
Those of the seven that can be traced, such as Sut, Kebekh, Kak,
Kafi (Shu), and Horus, had no father. Hence, when we do get back
2o a one God on any local line of Egyptian mythology, it is the mother
alone, and not the fatker, we find to be the first. No matter which cult
we question, the genitrix of the gods precedes the primordial God,
whether as Taurt, the Mother of the Revolutions, who presides in the
birthplace at the centre ; or Neith, who came “ from kerself;’ and who
boasted significantly at Sais that her pep/um had never been lifted by
the male generator; or Mut, Ank, or Hathor. The mother is every-
where first and foremost, as she was in nature where the bringer-forth
was observed and typified long before the human mind could enter
into the realm of creative cause, or the fatherhood had been estab-
lished. Hence the female was continued with the male in the image of
the one God, and there is no one God that is not a biune being, a twin
form of the “double primitive essence,” like Ptah ; in fact, a “ Male-
Mother,” which is the meaning of “ Ka-Mutf,” a title of Khem ; be-
cause the mother-mould of the producer was primordial.

When at last attained, the “one God” of Egypt is as much a
result of evolution and survival of the fittest type, as in the case of
any other species, ranging through the four series of elemental, stellar,
lunar, and solar deities. The unity is final, not initial, and when the
one has been aggregated from the many, which is the sole followable
process of attaining unity, the last result is a dual deity who brings
forth from and with the womb. Manifested “existences are in his
hand ; unmanifested existences are in his womb (kat).”® This is the
language of various other texts that might be cited.

If there be a one and only god, according to the language of
certain inscriptions, a father of beginnings endowed with all the
attributes of the sole god, it is Amen-Ra, the Hidden Sun. But his
creation is comparatively late—the solar »dgime being last of all—he

v Rifual, ch. xxxii.
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was later than Ptah, Atum, Horus, Seb, Shu, Osiris, and Sut, and his
birth was as a Zime-Keeper. In the inscription from the Temple of
El-Karjeh it is said that he was “self-produced,” and that in *“ making
his body,” and “ giving birth to it,” “ ke kas not come out of a womb—he
has come out of cycles.’®

Like Taht, the moon-god, and Seb, the star-god, he too was a birth
of time. This is the “only one,” as the sun-god, of whom the Osirian
says, “ Let me cross and manage to see the Only One, the sun going
round, as the giver of peace.” *

The language of monotheism reaches its climax in the hymns and
addresses to Amen-Ra, the one god, one in all his works and ways.
Yet he was a god with a beginning, and his piety to his parents is on
record. He paid an annual visit to the Valley of the Dead, and
poured out a libation to his father and mother on the altar of pro-
pitiation. The one god is simply the culminating point of all the
immeasurable past of polytheism.

The world of sense was not a world ot symbol to the primitive or
primeval man. He did not begin as a Platonist. He was not the
realizer of abstractions, a personifier of ideas, a perceiver of the
Infinite. In our gropings after the beginnings we shall find the
roots of religious doctrines and dogmas with the common earth, or
dirt even, still clinging to them, and showing the ground in which
they grew.

Metaphysical explanations have been the curse of mythology from
the time of the Platonists up to the present. All interpretation is
finally futile that is not founded on the primary physical phenomena.
Fortunately, this basis of the earliest thought is more or less
extant in the types that have been left us to interpret as best we
may ; and on this concrete foundation we have to build. Nor is there
any origin of rcligion worth discussing apart from these foundations
of mythology which are verifiable in the phenomena of nature.

Instead of a monotheistic instinct, or a primeval revelation of the
one god, mythology exhibits a series of types as the representatives
of certain natural forces from which the earliest gods were evolved,
and finally compounded into a one deity, who assumed their attributes
as his manifestations, and thus became the supreme being and god
over all. It will be demonstrated that Egyptian mythology began
with the typifying of seven elements or seven elemental forces, such
as fire and water, earth and air, born of the Typhonian genitrix, as
the Abyss. These were the eight in Am-Smen, the place of prepara-
tion, who were dorn of space or chaos before the formation of the world,
or the establishment of orvder and time. Their types were continued
in the secondary phase—ithat of time—as intelligencers to men.

The primordial, or supreme deity in Egypt, then, was not a god
one, or one god of the beginning, but the one who had been com-

Y Records of the Past, vol. viii. p. 137. 2 Ch. cxlviii.
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pounded and elevated to the supremacy as solar type of the godhead
and representative of a pleroma. Neither Ra, Atum, Amen, nor
Ptah was one of the eight original gods. The processes will be shown
by which the latest deities were compounded or developed from
characters previously extant, who were gods of the earliest time, as
these were of the latest.

Ra, as a total god, comprises the seven spirits, or souls that pre-
ceded his creation, as the seven spirits of the Bear.! So the one god
of the Avesta, Ahura-Mazda, is made up of the seven spirits, or
Amshaspands, who preceded his supremacy. One title of the sun-god
Ra is “Teb-Temt,” and Zemt means totalled, from Zem, the total, as in
the English zeam. His total, as Teb-temt, consists of seventy-five
characters. These seventy-five manifestations of Ra—which cor-
respond to the seventy-five zones of suffering in the Hades, whence
came the cries of those who were in greatest need of knowing a name
to call upon—are repeated in number in the Ormazd-Yasht of the
Avesta, where the divinity gives to Zarathushtra his seventy-five
names. The Parsees say the number should be seventy-two, cor-
relating them probably with the seventy-two Decans, but the seventy-
five correlate with the original Egyptian unknown to them.?

The primordial god, as Ptah, was not divided into four couples as
M. Pierret argues, but the four couples, or the eight great gods
previously extant, were represented by Ptah ; they were resolved into
his attributes, or manifestations, when Ptah as a solar god had been
created. Everywhere, inevitably, the non-evolutionist reverses the
process of development.

Canon Rawlinson has lately re-affirmed the statement that there
was an esoteric and exoteric system of teaching, by which the
Egyptian priests, with whom the “primary doctrine of the esoteric
religion undoubtedly was the real essential unity of the divine nature,’
taught the people at large “ a polytheism of a multitudinous, and in many
respects, of a gross character.’® This is the portrait of the Egyptian
priest commonly presented by modern monotheists, who surreptitiously
interpolate the ancient texts.

Here, however, the seventeenth chapter of the Ritual, which is
designated the gospel or faith of the Egyptians, and is the kernel of
their religious creed, contains a complete refutation and reversal.

It happens that in this chapter we have the text mixed up with the
glosses, which were intended to be kept oral ; the two corre$ponding
to the written and oral law of the Hebrews. Thus, for once the
exoteric and esoteric teaching appear together. A text or saying is
announced followed by the “ Petar ref su,” = “let him (the esoterist)
explain it;” and in many instances he does explain the text. The
result is that tke announcement contains all the monotheistic matter, the

Y Ritual, ch. xvii. : glatny of/RZ_, c;’ Bleeck, vol. iii. p. 23.
. istory of Egypt.
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supposed esoteric doctrine, whereas the glosses which secreted the hidden
oral wisdom relate to the materialistic beginnings, and tend to identsfy
the abstract god once more with the origines in phenomena, the spiritual
god being explained physically—mark, not in the exoteric but in the
esoteric teaching.

The theosophy is continually rendered in terms of physical
phenomena. The deceased speaks in the person of various gods.
He says, for example, “7 am Tum, the only being in the firmament.”
Now Tum is the “one god,” the father of souls. But the abstract
idea is in the text, and the commentary, gloss, or esoteric teaching
keeps the mind anchored fast to the natural genesis in physical
phenomena. The god of the exoteric teaching is all through the
actual suz of the esoteric.

The “sun in his rising,” the “sun in his disk)” the “great
god” in the pool is the “sun himself’ The *father” is “ the
sun.” The one who “orders his name to rule the gods’ as Horus,
the “son of Osiris,” is explained to be “ the sun himself.”

These explanations, whick usually remained unwritten, show that the
cause of concealment in later times was the simple physical nature of the
beginnings out of whick the more abstract ideas had been gradually
evolved.

There is undoubtedly a dislike in the later stage of ideas to having
them expressed in those terms of phenomena which serve to recall the
physical origines,and a great desire to keep their primitive nature clothed
and out of sight, requiring all the unshrinking honesty of modern science
—*“ whose soul is explanation ”"—to counteract such diffidence. Yet it
was necessary for the learned to retain a knowledge of the beginnings.
This it was that led to the %idden wisdom, the Gnosis, the Kabalah,
the inner mysteries. 7Tke Anowledge was concealed because of its
Drimitiveness, and not on account of its profundity.

According to the statement of the Bishop of Casarea, the learned
Egyptian Chaeremon acknowledged no sntellectual principles in the
earliest mythology of Egypt. This shows that he knew the matter
to the root, and the nature of the eight Elementaries whose origin
was entirely physical.

It is certain, then, that Egyptian polytheism was not monotheism
intentionally disguised with various masks for one face, and equally
sure that the image of the one god and supreme being was evolved
from many preceding gods, and that the process of this evolution can
be followed and fixed.

Cicero asks, “ Do you not see how from the productions of nature and
the useful inventions of men have arisen fictitious and imaginary
deities, which have been the jfoundation of jfalse opinions, pernicious
errors, and miserable superstitions ? "1
- And he affirms rightly that the sacred and august Eleusina, into

! Book ii. 28.
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whose mysteries the most distant nations were initiated, and the
solemnities in Samothrace and in Lemnos, secretly resorted to by
night, if they were properly explained and reduced to reasonable
principles, would rather explicate the mature of things than discover
the knowledge of the gods.!

A few hints may be found in Plutarch’s ever-precious fragment “ Of
Isis and Osiris” ; also in the “ Hieroglyphics ” of Hor-Apollo, which
have been considerably undervalued by certain Egyptologists. But
the mysteries remained unpublished. The Greeks could not master
the system of Egyptian mythology, and the hieroglyphics were to
them the dead letter of a dead language.

What Herodotus knew of the mysteries he kept religiously con-
cealed. What Plato had learned made him jealous of the allegories
to which he did not possess the clue ; but he would have banished the
poems of Homer from his republic, because the young would be unable
to distinguish between what was allegorical and what was actual ;
exactly on the same ground that many sound thinkers to-day would
banish the Bible from our schools for children.

Outside of their own mysteries the Greeks stood altogether outside
of the subject. They, as their writers allege, had inherited their
mythology, and the names of the divinities, without knowing their
origin or meaning. They supplied their own free versions to stories
of which they never possessed the key. Whenever they met with
anything they did not understand, they turned it the more effec-
tively to their own account. All that came to hand was matter for
metaphysics, poetry, statue, and picture. They sought to delight and
charm the world with these old elements of instruction, and with
happy audacity supplied the place of the lost nature of mystic mean-
ing with the abounding grace and beauty of their art. Nothing,
however, could be more fatal than to try to read the thoughts of
the remoter past through their eyes, or to accept the embellishments
of these beautifiers for interpretations of the ancient typology; and
the reproduction of the primitive myths from the Aryan stage of
language in Grecce is on a par with the modern manufacture of
ancient Masters carried on in Rome.

In his Commentary on Plato’s Politics, Proclus, speaking of the
symbolism of the ancients, and their Sacerdotal system, says truly
that from this mythology Plato himself derived or established many
of his peculiar dogmas.?

The utterly misleading way in which Egyptian physics were con-
verted by Plato and his followers into Greek metaphysics, makes
Platonism only another name for imposture. Time, says Plato finely,
is the moving image of eternity. But the foundation of the image is
planetary, or stellar motion, and on this basis of visible things he
sought to cstablish all that was invisible, and build up the human

Y On the Nature of the Gods, book i. c. 42. 2 Taylor, p. 572.
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soul backwards, according to the celestial geometry of the Egyptians.?
Philo complains that the Greeks had brought a mist upon learning
which made it impossible to discover the truth. The same charge
may be substantialised on other grounds against his own countrymen.
In India the myths have been vapourised. Their pocts are at play
with the shadows of ancient things, and the mere fringe of phenomena.
It is not that the mythical characters in the Vedas have not yet been
evolved into a definite form. It is not the indefiniteness of beginning
that we find there, but of dissolution. The definite representation
was earlier, and in the Vedas the shapes are in process of dislimning
and being evaporated into doctrinal abstractions; the concrete facts
of early earth are passing off into the fading phantoms of cloudland.

The decadence of mythology is to be found in the Greek poctising,
Hebrew euhemerising, and Vedic vagueness. What the myths have
to tell us depends on their having preserved the earliest shape ; they
have reached their decay when made to speak falsely through the
interfusion of later thought. They preceded our civilisation, are
not a birth of it, nor a descent from it; and their value is in
proportion to the marks of their origin which have not yet been
worn off them.

It is with mythology as with language. In vain we look for the
lost likeness of language simply in the structure of a thousand lan-
guages. The genius of language has been at work for countless
years to diversify and divaricate in structure. We must seek the
primitive unity in the original matter of human thought, and in the
earliest modes of expression; and the further we go back the nearer
we shall find ourselves approaching to the origin in unity, for the bole
of the tree is extant as well as the branches above and the roots
below. .

It is solely in the symbolic stage of expression that we can expect
to recover the lost unity. This is preserved in the gesture-signs,
ideographic types, the origin of numbers and the myths, the imagery
scattered over the world that still remains unread by us; and in the
religious rites and ceremonies, popular customs, and other practical
forms of typology which have been wandering dispersedly about the
carth. Any single shape of registered tradition is no absolute guar-
rantee for fidelity to the lost original. It is, as it were, only an indi-
vidual memory. We have to appeal to the memory of the whole
human race, by gathering up the scattered fragments and various
versions of the general tradition. Many incoherent witnesses may
testify to one truth when we are in possession of the clue. Their
disconnected evidence is all the more express when they are too
unconscious to connive.

We shall find the human race has kept its own buried records of
the pre-historic pre-literary ages almost as faithfully as the earth its

1 See especially the “ Timaeus” with Proclus’ Commentary.
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geological register. So far from the process having corrupted or dis-
sipated the ideas entrusted to its keeping (as Gibbon alleges), these
have been preserved because they were branded and bitten into the
memory more permanently than they could have been stamped in
metal or engraved in stone.

The most perfect, that is the most primitive, forms of the myths
and symbols out of Africa are those which for thousands of years
have been kept by living memory alone. Having to trust to the
memory in the absence of written records the Oral method of com-
munication was held all the more sacred, as we find it in the ancient
priesthoods, whose ritual and gnosis depended on the Ziving memory for
their truth, purity, and sanctity. It was the mode of communication
from “mouth to ear,” continued in all the mysteries, including
Masonry,—that Monotheism in Polytheism !

In Sanskrit, the tradition which has been borne in mind from the
beginning, delivered by mouth and learned by ear, to live in memory
alone, is “ Smrits.” S’ruti, a form of the same word, signifies hearing.
Sem, in Egyptian, also denotes hearing ; ru¢ means repeated ; and on
this hearing of the oral wisdom has been based a theory of the Vedas
having been communicated by audible revelation ! But the revelation
was simply made from mouth to ear.

So ancient was this mode of making sure of the treasures of know-
ledge, so deeply were these engrafted in the mind, so painfully scored
in the flesh by the marks and symbols of tattoo, as if one should
bury his jewels in his own body for a safe ; so permanently was the
record inscribed that it still lives and underlies all literature or
artificial registers in the world. It reaches down to the origines of
human thought, however far from those we may be who dwell on the
surface to-day, where we keep our own written records of the past.
This matter, preserved by the universal memory, belongs to the
symbolic stage of expression, and can only be understood by reverting
to the symbol. The symbol is the true Tower of Babel and point of
dispersion in language. The symbolic extends beyond the writter: or
the spoken language of any people now extant.

With the Chinese, for example, tkeir symbols can be read in various
parts of the empive by words and sounds so entirvely different that the
speakers who interpret the typology cannot understand eackh other when
they talk.

The symbols underlie two other languages, and at that depth the
scattered readers meet once more.

So is it with the typology of tattoo. The African Oworos and the
Basas do not speak one language, but they have the same tattoo-
mark, and that is the link of a connection earlier than their language
as spoken at the present time.!

The Khoi-Khoi, or Hottentots, form one branch of a wide-spread

! Koelle, /ntrod. p. 6.
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race which has been divided into ever so many tribes. These differ
totally in language, but they preserve a primaval relationship in the
use of certain peculiar sounds, of which the clicks constitute the
essential part.!

Among the Tembus, Pondos, Zulus, Ashantis, Fantis, and various
other African tribes there are many people of the same family title.
These are unable to trace any relationship with each other, but wherever
they are they find themselves in possession of ceremonial customs whick
are quite peculiar to those who bear that name. Thus the particular
customs observed at the birth of a child are exactly the same in
different parts of the country among those who have the same family
title, although they have never heard of each other’s existence, whilst
their neighbours of the same clan, but of different family names, have
altogether dissimilar customs.? Here the name and the typical custom
lead down to that unity of origin which is lost sight of on the surface.
This equally applies to such typical customs and names on a far larger
scale than that of the Kaffir tribes. Also it shows how the name, the
mark, and the custom have persisted together from time immemorial.

So is it on the American continent. Not the remotest affinity can
be detected by grammarians between the languages of the Pawnees
and the neighbouring Mandans,® but when it comes to a type like that
of the four quarters and the cross, together with the customs and super-
stitions associated with the type, then the earlier connection becomes
apparent and the possession is found to be in common.

James describes the Kiawa-Kaskaia Indians as nations united
“under the influence of the Bear-tooth,” yet they were totally
ignorant “of each other’s spoken language, and when two individuals
of different nations wished to converse they did so frecly by the
language of gesture-signs! That was the earlier and simpler medium of
communication reverted to when the spoken language was dispersed.
The primal unity was shown by the Totemic “ Bear-tooth ” and by
gesture-signs. Here, then, we get down to a record of the past that
lies beyond spoken language, the living memory of man, or of the
tribe, the local race, or the human race itself. This record is the
language of symbolism, a skeleton of all other forms of human speech,
whose bones are like the fossil remains that exist as proofs of an
original unity between the lands that are now severed, just as the
bones of the Mammoth in Britain and France show that the two
lands, though divided now, were originally one.

As Emerson has it, “a good symbol is a missionary lo convince
thousands.” When Europe was first converted to Christianity, it was
by making use of the same symbols that were hallowed in the Pagan

1 Hahn, Tsuni Goam, p. 2. % Theal, Kaffir Folk-lore, p. 198,

3 Brinton, p. 71.

¢4 James, Expedition to the Rocky Mountains, vol. iii. p. 52. Burton, Cily of lie
Saints; Gesture Signs. Tylor, Primitive Culture and Early History.
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Cult ; the rooted Types being indefinitely more potent than any later
sense engrafted on them.

Whether for good or ill the symbol has proved all-powerful. The
hold of symbolism is in its way as strong in civilised society as in the
savage world. CRESTOLATRY is as nearly a form of devotion as
Christolatry, Totemism, or Fetishism, except that a Briton who had
the fish, stag, or vine in his coat-of-arms, would not now-a-days
think of totally abstaining from fish, venison, or wine in consequence ;
as would the Bechuana of Southern Africa or the Kol of Nagpore;
although the time was, in these islands, when he would have done
so, as may be seen by the non-eating of the pig, hare, and eel in
the past.

The king, as sacred ruler, acquired the vesture of his divinity and
the halo of awful light because he was made to personate or reflect
the deity on earth, and thus became vicariously divine. Kingship,
in this phase, was not founded on the human character, however
supremely able, however exalted in the forms of chieftainship, but
on the typical and representative character. Hence the “divinity
that doth hedge a king,” which did not emanate from him but was
conferred upon him ; he wore it from without, as a lay figure
invested with the drapery of deity.

The Ank (Eg.) or the /nca (Peru.) represented the living and ever-
living one, who was therefore not a human being, and on this ground
was based the fiction of the king being the undying one. So the
king never dies. This was not directly derived from the natural
genesis, but is in accordance with the typology formulated in Egypt
and extant wherever the title of Inca, Ying, or King is found.

Hence the king becomes the lifc and the master of life to his
people, as in Siam, in a very literal later fashion, where the typical
character is superstitiously interpreted. The king in Egypt was the
living image of the Solar God. He was the divine child, the Repa,
god-begotten, who grew up into the god in person on earth. And
just as the king was glorified as the sun, so were the earlier rulers
glorified under more primitive {ypes of power. In Madagascar the
monarch, like the Pharaoh of Egypt, was the potent bull. The
king of Ashanti is glorified as the snake and the lion; the Zulu
king as the tiger, lion or mountain. In Guatemala the king was
the tiger of the wood, the laughing jaguar, the mighty boa, the op-
pressing eagle. The Norse king Gorm was the great worm (or Crom)
the dragon-king. The chief in a Kaffir folk-tale is a snake with five
heads. By the earliest titles the bearers were assimilated to the most
terrible types of power and the most primitive forms of force, and,
therefore, to the elementary gods, which preceded the sun, moon, and
star gods of the cycles of time.

When the symbol has lost its significance, the man or woman still
remains to receive the homage of ignorance and the sacrifices that
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once were offered intelligently to the visible and living image of the
god, as it was in Egypt, or to the demon in Africa beyond. So potent
is the influence of symbols over the mind that the world's welfare
cannot afford to have their indefinable appeal perverted by cunning
or ignorance.

Symbols still dominate the minds of men and usurp the place of
realities. A symbol may cause humanity proudly to rise in stature
or grovel pronely in the dust. Who has not felt the flutter of the
flag in one’s pulses and been stirred with rapture to horripilation
at sight of some war-worn, shot-riddled remnant, stained with the
blood of its bearers, which had braved and beckoned forward the
battle on some desperate day, that made all safe once more for the
dear land of our love? Whether used for good or evil the symbol,
that outward and visible shape of the idea, is supreme. Most helpful
of servants, most tyrannous of masters. Expression still attains
the summit in a symbol. It belongs to the universal language,
the masonry of nature, the mode of the immortals,

In the case of the flag the link betwixt the fact and its sign is not
lost, but precisely where it is lost and we have no clue to the natural
verity signified, the origin is there claimed to be supernatural, and
credited with the power of conferring a divine sanction on all sorts
of devilry. The same influence will prevent the Hindu, if starving,
from tasting a bit of cow, or killing the monkey that is devastating
villages.

The ancient symbolism was a mode of expression which has be-
queathed a mould of thought that imprisons the minds of myriads
as effectually as the toad shut up by the rock into which it
was born.

The human mind has long suffered an eclipse and been darkened
and dwarfed in the shadow of ideas, the real meaning of which has
been lost to the moderns. Myths and allegories whose significance
was once unfolded to initiates in the mysteries have been adopted in
ignorance and re-issued as real truths directly and divinely vouchsafed
to mankind for the first and only time! The earlier religions had
their myths interpreted. We have ours mis-interpreted. And a
great deal of what has been imposed on us as God’s own true and sole
revelation to man is a mass of inverted myth, under the shadow of
which we have been cowering as timorously as birds in the stubble
when an artificial kite in the shape of a hawk is hovering overhead.
The parables of the primaval thinkers have been elevated to the
sphere, so to say, as the “hawk "™ or “serpent,” the “bull” or the
‘“crab ” that gave names to certain groups of stars, and we are in
precisely the same relationship to those parables and allegories as we
should be to astronomical facts if we thought the serpent and bull, the
crab and hawk were real animal and bird instead of constellations
with symbolical names. The simple realities of the earliest time were
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expressed by signs and symbols and these have been taken and
applied to later thoughts and converted by Theologists into problems
and metaphysical mysteries which they have no basis for and can only
wrangle over en lair, unable to touch solid earth with one foot when
they want to expel opponents with the other.

The Greek and still more modern misinterpretations of ancient
typology have made it the most terrible tyranny in the mental domain.

Much of our folk-lore and most of our popular beliefs are fossilized
symbolism. The fables and allegories that fed the minds of the
initiated, when interpreted, became the facts of the ignorant
when the oral teaching of the mysteries was superseded by letters
and direct reading, because the hidden wisdom had never been
published. Misinterpreted mytholozy has .so profoundly infected
religion, poetry, art, and criticism, that it has created a cult of the
unreal. Unreality is glorified, called the ideal, and considered to be
poetry, a mocking image of beauty, that blinds its followers, until
they cannot recognise the natural reality.

In the great conflict of the age between the doctrine of evolution
and the dogmas of mythology, between the Marvellous and the
Impossible, our art and poetry are continually found on the side of
the mytholators. The myths still furnish lay-figures for the painter
and poet, and lives are spent in the vain endeavour to make them
live by those and for those who have never known what they signified
at first. Youth yet falls in love with them, and has the desire to
reproduce ; Humanity is re-cast in the present according to a lion-
browed, ape-toed Greek type of the past (described later on), and
the humanly heroic is superseded by the counterfeit divine. The
prostitute of primitive intercourse, the great harlot of mythology, is
continued as a supreme personage in poetry, whether as Helen of
Troy or Gwenivere of Britain, or Iseult of Brittany, the Welsh
Essyllt, one of the * three unchaste maidens” of British mythology.
It is on the assumption that these lay-figures of poetry, art, or
religion, were human once that an interest is taken in them now.
But the assumption is false, and falsehood, however attractive, is
always fraudulent.

These divinities of the bygone time may serve to beguile the
children of to-day as dolls for dandling, but they are outgrown by
all who have attained the stature and status of real men and women.
Shakspeare, we are told, has no heroes. Happily to a large extent
he drew from nature instead of the models of mythology.

The Jews are caught and confined in a complete net-work of
symbolism, so closely woven round them that they are cramped and
catalepsed into rigidity from long keeping of the same postures, and
the interstices are almost too narrow for breath to pass through.
So is it with the Muhammedan and Parsee ritual of rigid rule and
ceremonial routine ; a religion of form in which the trivial is stereo-



NatTuraL GeNEesis oF THE Kamite TyporLogy. 15

typed for all time because of its mystical, that is emblematical,
character.

The world of thought is thronged with false births and mal-
formations whith were entirely bred of perverted typology. The
theological doctrines of evil, the depravity of matter, the fallen
nature of the flesh have no other basis and had no other beginning.

Religion itself is sick and daily dying in the process of unliving
and sloughing off that which has been imposed upon it by a
misinterpretation of symbolism.

It is not the ancient legends that lie; the creators of these did
not deal falsely with us. The falsehood is solely the result ot
ignorantly mistaking mythology for “ revelation” and historic truth.

They did not teach geology in the ancient mysteries. The
Christian world assumed that they did, and therefore it was found
in opposition to scientific geology.

They did not teach the historic fall of man in the myths.
Theologists have assumed that they did, and consequently were
found to be utterly opposed to the ascent of man unveiled by the
doctrine of evolution. The earliest limits of the human mind have
been re-imposed upon it as the latest, in the name of religion, until
it looks at last as if all that faith accepted is arrayed against and
at enmity with everything that science affirms to be true.

As the later people of many lands no longer recognise the
Celt stones for things of human workmanship, but consider them
to have fallen ready-made from Heaven, so has it been with the
simplest ideas of the primitive or Archaic men which have been
unrecognised because out-grown. These were picked up and pre-
served as divine. They are believed to have come direct from
Heaven and are treasured as such in that repository which is in
reality the European Museum of the Kamite mythology.

Nor were the symbolists insane as they appear to Max Miiller.

There is nothing of insanity, nothing irrational in the origines
of mythology, when the subject is considered in the light of
evolution. The irrationality arises from and remains with the non~
evolutionist view. It may be affirmed here, for it will be proved
hereafter, that the ancient Wisdom is not made up of guesses at
truth, but is composed of Truths which were carefully ascertained
and verified ; that the chief character of the myths in their primitive
phases is a most perfect congruity and that they have the simplicity
of nature itself.

The only work of value left to be written on mythology or
typology is one that will account for the facts upon which the
myths and religions are founded by relating them once more to
the phenomena in which they originated, so that we may know
how and where we stand in regard to a beginning. That is now
attempted. This work aims at getting to the root and discovering
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the genesis of those ideas that have caused more profound perplexity
to the human mind in modern times, without benefit to the individual
or the race, than all the problems solved by science, with its glorious
gains and rich results for universal humanity.

The idea of De Brosses that “tkese fetishes are anything whick
people like to select for adoration, a tree, a mountain, the ocean, a piece
of wood, the tail of a lion, a pebble, a shell, fish, plant, flower, cow
goat, elephant, or anything else)’ is entirely erroneous, as regards
the origines. We might as well expect to select our words by
the promiscuous heaping together of amy of the letters at random.
What he calls fetishes are types which were almost as much the
. result of natural selection as are any other things in nature, so little
conscious choice had man in the matter, so slow was the process
of adoption, so great the economy of means on the part of nature.
But once evolved they were preserved as faithfully as any other
types. De Brosses had no glimpse of the origin of symbolism which
he called Fetishism. :

Men did not “set to” to select and adopt their symbols, they
made use of things to express their thoughts, and those things
became symbols in what grew to be a system of Homonymism which
was created by the human consciousness so gradually under the
guidance of natural law, that individual authorship was unknown.

Mr. Spencer has rightly denied that “comscious symbolization” is
at the foundation of certain ceremonial customs and rites of what he
terms “ ceremonial government.” He has argued that there is just as
little basis for the belief that primitive men deliberately adopted
symbols as that they deliberately made rules of social contract.
Symbolism was 7o¢ a conscious creation of the human mind ; man
had no choice in the matter. He did not begin by #kinging his
thoughts in intentional enigmas of expression.

Necessity, the mother of invention, was the creator of types and
symbols. The type is but a first pattern which becomes the model
figure because it was first. Zepi (Eg.) the type, signifies the first,
The earliest signs that were made and adopted for current usage were
continued as the primary types which had to serve for several later
applications.

We have to remember that dofng was earlier than saying, and the
dumb drama was acted first. When all allowance has been made for
the influence of heredity, the deaf-mute who imitates faces and
peculiar features and gestures to represent the likeness of certain
persons is an extant specimen of the primitive and pre-verbal mimic.
Naturally picture-making by gesture signs preceded the art of picture-
writing or drawing of figures on the ground, on bones, stones and the
bark of trees. Also the earliest figure-drawing was by imitation of
objects as they appear, and not as they are conceived by thought.
Things were pourtrayed before thoughts by those who were thingers

-
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rather than thinkers. The men who first employed signs had not
attained the art which supplies an ideal reprcsentation of natural
facts ; they directly represented their meaning in visible forms. The
signs enter a second phase as the representatives of ideas when they
become ideographic and metaphorical.

The figure of an eye directly represents sight and seeing, but the
eye as reflector of the image becomes a symbol. The eye of Horus is
his mother as mirror and reproducer of the babe-image. The Utaeye
signifies health, welfare, safety, and salvation, because when placed
with the mummy in the tomb it denoted reproduction for another life.
The Macusi Indians of Guiana say that when the body decays in
death the “Man in the eyes will not die,” the image reflected by
the eye being emblematic of the shadow or soul. The Nootkas of
Nootka Sound were found, by Lord, to be in possession of a precious
medicine ; a solid piece of copper hammered flat, and of an oval or
eye-shape, the chief device on which was an EYE represented in many
sizes. This medicine was most carefully preserved and shown only
on extraordinary occasions.! This was identical with the symbolic
eye of health, welfare, and salvation in Egypt.

The Hottentots to this day will take the root of a shrub called
kharab, cut it up and pound it on stones. When one is hungry he
takes a pinch of the dust and goes to the house of his neighbour
where instead of asking for food, he throws the powder on the fire
and expects food to be given to him.? The charmis known as the
food-provider. Here the action is elaborately symbolical. In the
earliest stage of sign-language it would have. sufficed to point to the
mouth and the food. Again the tip of the crocodile’s tail is the
hieroglyphic sign for black, not because it was black, for it is but
slate-coloured when darkest, and is often of a reddish brown. The
type therefore in this case does not depend directly on the complexion.
According to Hor-Apollo the tail of the crocodile signifies dark-
ness because the animal inflicts death on any other animal which it
may have caught by first striking it with its tail (?) and rendering it
incapable of motion# That is one idea. The crocodile likewise
denoted sunset. Its two eyes typified the sunrise, its tail the sunset
or darkness. All day long the animal lay on land and when the
night came down it disappeared in the waters. The tip of its tail
was the end of it, and the black signified was night ; the colouring
matter, so to say, was mental and this sign became its ideograph.
The crocodile, his mark! that had been made on their minds by
actual contact, and the wrestling for supremacy during ages of
watching of this intelligent one of the deep, or the deep one,
not unmixed with a sense of relief at the nightly-vanishing tip of
its tail.

1 It was seen by Lord, Naturalist, vol. ii. p. 257.
* Hahn, Tsuni-Goam, p. 83. * Book i. 70.
VOL. 1. C
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A distinct statement of the symbolic nature of the sacred fish
may be quoted from the Ritual! One of the forty-two sins was
the catching of “the fish whick typify.” These then were sacred
because symbolical.

The meaning of many curious customs and rites cannot be directly
ascertained, for the memory is lost, and the ritual of the cult was
unwritten. Nor can it be directly derived from nature, which has
outgrown that infantile age of humanity, however lucky the guesses
we may make. True, the evolutionist is able to affirm that such
customs as we now call symbolical are not accounted for until we
can trace them to their natural genesis. Here is the imperative
need of the typological phase of these things to interpret that which
was once the natural; the directly representative, which is still
reflected for us by the older races of the world in the primitive
customs, religious rites, superstitious beliefs, folk-lore, and fetishes ;
also in the mirror of mythology. Betwixt us and the natural genesis
of ancient customs, rites, ceremonies and religious beliefs, lie the
culture represented by Egypt, America, Babylonia, and China, and
the decadence and obliviousness of the dying races; and at least we
need to know what Egypt has yet to say on these earliest simplicities
which have become the later mysteries ; she who is the contemporary
of time, or rather its creator ; the chronologer, the revealer, the inter-
prcter of antiquity ; the sole living memory of the dark, oblivious
land (the very consciousness of Kam), the speaker for the dumb,
unfathomable past, who gave, in graven granite, permancnce to the
primitive signs of thought, and types of expression ; whose stamp or
mint-mark may be found generally on this current coinage of the
whole world. Without some such clue as Egypt ofiers, any direct or
literal rendering of that which has become symbolic, is likely to be
crroncous. The decaying races can but seldom tell what is the
intention underlying the type. They have their symbols without
the means or desire to interpret them for us.  They have their
thoughts, for which they do not find expression ; their feelings, that
may not be transfigured into thought; but for us they arc dumb
in the awful shadow of the past that hangs over them, and they
cunnot explain the meaning of its mystery ; they have no interpreter
hetween themselves and us for the language of symbols, and until
thewe are understood we shall never understand them.  We English
mix with 250,000,000 of natives in India, and can rule over them, but
cunnot comprehend them.  Yet those natives who read the present
work will penetrate its significance far more profoundly than the
wiiter's own countrymen, whose knowledge is too late a creation, and
whome minds live too extensively on the surface of the present for
wt en pafpord with their remoter ideas, and establish any
Aer e of velationship with the peoples of the far-off past.
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Egypt can help us to enter the primordial domain of human
thought. Egypt or Kam is the parent of all primitive typology, and
she alone can adequately explain it, as she was the great conscious
recorder of that which had been unconsciously created for the com-
monest use in the inner African birthplace.

What is here termed Typology had its origin in gesture-
language, where a few signs supplemented by a few sounds served
all purposes for expressing sensations, feelings, and ideas. Gesture-
language was (so to say) developed and made permanent in typology.
The origin of both may be traced to the fact that men visualised thought
in pictures, which they pourtrayed to the eye, and reflected things
in their mental mirror long before they could speak in words, just
as the deaf-mutes tell us they thought before mastering the alphabet
of gesture-signs. The origines of mythology, symbolism, and
numbers have all to be sought in the stage of gesture-language,
which was the first mode of figuring an image. For instance, a
pin made crooked to throw into the “ Wishing-well” is a prayer
made permanent. It is a survival of gesture-language; a kind of
drawing made by the dumb for the invisible powers to see. The
sign can be interpreted by the hieroglyphic Uten, a twisted bit of
metal, signifying an offering, a libation, the appeal of sacrifice,
therefore a type of prayer. Such sign-language is yet extant, and
is illustrated at a distance by the Chinaman who failing to convey
his meaning by words will draw the ideographic character on the
palm of his hand, or with his fan in the air, saying, “ 7 mean that!”

Stanley tells us how the Waganda frequently have recourse to
drawing figures on the ground to illustrate imperfect oral description,
and that they show surprising cleverness in the truthfulness of their
rough-and-ready delineations. The skill of the Bushmen, Kaffirs
and some Negroes in the drawing and modelling of figures is a
result of the primordial gesture-language transferred from the air
to solid earth.

Leibnitz has said that the writing of the Chinese might seem to
have been invented by a deaf person, its formation was so near to
that of gesture-signs addressed to the eye. The oldest Chinese
characters, two hundred in number, are called Siang-Hing, that is
images or ideographic representations. A considerable number of
Chinese ideographs are identical with the Egyptian.

The most ancient Egyptian hieroglyphics are those which convey
their meaning by direct representation or imitation. In a later
phase these were still continued as ideographic determinatives, so
that notwithstanding the development of the hieroglyphics the links
are complete from the gesture-signs down to the alphabet. -

Man invoking, praying, adoring, rejoicing, dancing, striking,
building, sculpturing, tilling the ground, fighting, reposing, ruling,
carrying, walking, old man and young child, are represented directly

C 2
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in the act of making the appropriate gesture-signs or visible speech
which all men can read at sight. Things belonging to sight are
indicated by an eye. An arm outstretched is the sign of offering,
and making a present. The ear is an emblem of listening, hearing,
judging ; the nose, of breathing, smelling, and the delight of life
or existence. A pair of legs going denotes the transitive verb ;
and the legs #n transitu were first.

A comparison of certain Egyptian signs with those of the North
American Indians tends to the conclusion that they had a common
origin! The Egyptians engraved such hieroglyphics in granite and
the Indians still figure them in the air. But the typology is at times
identical and the two continue to meet in one and the same meaning.

With the Indians one sign serves to convey several meanings
according to a prototypal idea. The index finger lifted above the
face signifies over, heaven, great Spirit, and day, or to-day. So in
the hieroglyphics Her, the sign of Heaven, denotes above, over,
superior, a spirit, and the same word means day. Thus, one form
of the sign is the face (Her), above, and the Indian sign is made
above the face.

In making the signs for day, morning, noon, to-morrow, or yester-
day, the subject must face the south with his back to the north,
and right hand to the west. This attitude shows the Sabean and
pre-solar standpoint in which tke south was the face and front and the
north the hinder part, whereas in the solar reckoning the east .was
the front and the west was the back.

In Egyptian imagery the south is the front, the north the hinder
part. The male emblem as the da/u denotes the front, and is the
figure of *defore” The female is the image of behind and the
hinder part, probably in relation to primitive usage, when woman
was as the animal. This typology is illustrated by the Bongos, who
bury the male facing the north, or frontwise, and the female facing
the south or hinderwise, according to the Kamite reckoning.

It is probable that the Indian sign of defore is an equivalent for the
Egyptian ideograph. “ T/he left hand representing an imaginary line,
the action of the right makes it the front, or before,; " the forefinger is
pointed outward, and the hand thrust forward forcibly and rapidly.
These gestures tend to identify the original meaning with the Egyptian
masculine sign. When the Indians, according to Dunbar's list of
gesture-signs, denote tke man by closing the hand and with the
extended fore-finger drawing a line down over the stomach from the
upper to the lower part of the body, they are indicating the male as
the front one, just as the Baku hieroglyphic of the male signifies

Y Introduction to the Study of Sign-Language among the North American
Indians, by Garrick Mallery : Washington, 1880. A Collection of Gesture-Signs
and Signals of the North American Indians, by Garrick Mallery : 1880. Sign-
Languaye, by Garrick Mallery : 1881.
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‘““before.” Behind is pourtrayed by making the gesture for before, and
then swinging the hand backwards from the thigh, with a motion quick-
ened as the hand goes back.! Behind (Khepsh the North, or Khept
the Rump) is represented in the hieroglyphics by the kinder thigh.

The typology of the left as the lower hand, the feminine half, cor-
responding to the hinder part and the nethermost of two, runs through
all the Indian signs. The lower, hinder part, and the left hand are
feminine in the quarters north and west. The Indian- sign for the
female (squaw) is made by passing the flat extended hands with
fingers joined down the sides of the head as far as the shoulders to
denote long hair. Then the Z¢/7 hand is held transversely before the
body, pointing to the right. The right hand, index downwards, is then
passed beneath the Zzf7 hand along the abdomen, and the sign is made
which signifies “of woman born.” 2

“ Below,” as with the Egyptians, is identical with the /7 hand ; the
indicatory movements being made with the left, or lower, hand, palm
downwards, and the eyes kept looking down. Also to rub the back
of the left hand with the fingers of the right, is a sign of black,
(Dakota, 4) the lower, night side, the English Car-kand, for the left
hand, and Car-/and for low-land.

This identifies the left hand, the Car-hand, with the Ka7, or Kark
(Eg.) of the lower, the night side, the dark. In gathering the selago
herb, Pliny says, the Druids plucked it with the right hand wrapped
in a tunic, the //7 being uncovered, as though they were stealing it.?
This is the pictograph of stealing according to the Indian sign-ges-
tures. In these, the left hand and night, or the dark side, being
identical as the #nder hand.

The action of stealing is pourtrayed by holding the left forearm a
little in front of, and across the body for cover and concealment, then
the seizure is suddenly made with the right hand, which feels furtively,
grasps, and withdraws; the act being performed under the security
of darkness or night, typified by the left hand. Stealing is yet
described as “ underhand work.”

The /Jeft hand plays the same part in the mimograph of frustless.
It is brought forward ; the /f? index punches the right palm, and is
then swept backwards and downwards by the left side. This sign of
negation and deficiency is employed by the Hottentots, who describe
a stingy chief as being Ge:i-dre, or greatly left-handed ; 4re, with the
click, being identical with the English Car for the left hand ; the
Egyptian Kar for underneath. )

Some antique statues have been lately found by M. de Sarzil in the
mounds of Tello, belonging to an art and civilisation which preceded
those of Babylonia and Assyria. They have all one attitude, the
arms being crossed on the breast with e left hand clasping the right.

1 Mallery, Collection, p. 35 (Ojibwa 4). 2 Mallery, p. 57.
3 Book of Beginnings, vol. i. p. 88.
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This is a gesture-sign to be read at sight. The left hand being the
lower and inferior, this is the attitude of humility, or an act of worship.
Whether the object be human or divine must be determined by the
surroundings, but the gesture-sign belongs to gesture-language, and
tells its story according to one system wherever found.

The significance of giving the “right hand of fellowship,” and in
making a covenant, or of being seated on the rzg/¢ hand still depends
on the origin in gesture-language, the right being the superior hand.
The symbolism of the left hand is also applied by the Indians to the
representation of death, in which it is held flat over the face with the
back outwards, when the right hand similarly held is passed delow the
other, gently touching it (Wied).! This sign likewise denotes the pas-
sage under ; death itself being described as “going under.” In the
representation of “ dying,” the /7 hand is held as in the sign for dead
and the right is passed under it with a slow, gentle, interrupted
movement.

The signs for death point to drowning as the typical end and mode
of “going under.” One illustration is by reversal of the hand, which
reads “ upset,” “ keeled over.” Water is the most primary and perma-
nent of types, one of the Two Truths of Egypt; the natural opposite
or antithesis of breath. The Egyptian ideograph of n¢gation, no, not,
without, deprived of, is a wave of water; and the Indian representations
of death include a downward movement of the hand outstretched with
the palm upward. The hand is lowered gradually with a wave-like
motion. In another sign the palm of the hand is placed at a
short distance from the side of the head, and then withdrawn gently
in an oblique downward direction, at the same time the upper part of
the body bends, leans, and the sinking motion is thus imitated twice
over. The word “ Ke-neeboo” is pronounced slowly. Colonel Mallery
points out that in Ojibwa the word Nibo means he dies, he sleeps, the
original significance being he leans, from Anibeia, it is leaning ;2 but
the leaning, keeling over, and sinking, all indicate death by water,
and in the chief Indian languages, Nibo, for “he dies” is the type-
name for water, as

Neebi, Ojibwa. Nepee, Knistinaux. Nippe, Massachusetts.
Nehee, Potowatami. Nepee, Skoffi, Nip, Narragansetts.
Nipish, Ottawa. Nepee, Sheshatapoosh. Nape, Miami.

Nigi, Old Algonkin. Nabi, Abenaki.

Death by drowning was a form of sinking and going under that was
obvious to the earliest perception, and this negation of life by means
of water is figured in the hieroglyphic sign of negation.

It has been said that there is no negative in nature?® but the men

! Mallery, p. 86. 3 Collection, p. 83.

* Negation.—* Now we come upon a feature which is inconsiderable in sts bulk. . . .
but yet ome which covers with its influence half the realm of language. This is
the apparatus of Negation. ... Where in the outer world is there such a thing as a
Negative?  Where is the natural phenomenon that would suggest to the human
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who made water the sign for no, en, or nun had observed that it was the
negation of breath, and the hieroglyphics show the type of negation
in running water. Also the word sk/ket (Eg.) which means to slay,
signifies to capsize. Khem (Eg.) is a form of no, not, and the word
likewise means dead.

With this waving and sinking of the hand to indicate death we
may connect, and possibly interpret, the Indian signs of o, the
emphatic negative. One of these is made by moving the hand in
front of the face ; another by oscillating the index finger before the
face from right to left. This latter sign, made by the Pah-Utes, is
said by Canon de Jorio to be in use also among the Neapolitans,
and in many parts of Southern Europe. Oscillation shows negation
whether made with the head or the hand. This sign is extant among
the Japanese.

The shake of the head is another mode of negation corresponding
to the wave and the waving motion. Also the natives near Torres
Straits have a gesture of negation in which they hold up the right
hand and shake it by turning it half round and back again two or
three times,! which corresponds to our shake of the head as a sign
of “n0.” The essential feature is the waving or wave which imitates
the wave of water that constitutes the hieroglyphic 70, emphatic
negation, none (Nun).

A Chinese character signifying Jaw is composed of “water” and
“to go,” why is unknown; but, as water denotes the negative, the
two signs read “no go,” or “ thou shalt not,” which was the earliest
formula of law.

Darwin, on 7The Expression of the Emotions,® remarks that “the
waving of the hand from right to left, which is used as a negative by
some savages, may have been invented in imitation of shaking the
head ; but whether the opposite movement of waving the hand in a
straight line from the face whick is used in affirmation has arisen
through antithesis or in some quite distinct manner, is doubtful.”
The left hand in the Kamite typology is the negative, feminine, nether,
underhand ; the emphatic negative being expressed by both hands
held low down, whilst the straightis the right and thus the r4g4¢ hand
waved in a straight line has the value of yes.

Straight is synonymous with true or right and true, that is with
M4, which also means “come,” “ you may,” and is therefore an affirm-
ative. So the Dakota signs of yes and truth are identical. Possibly
this sign of M4 or Md4i, for “ come,” “ you may,” can be read at rcot
by “ Maau:” (Eg.) which signifies “in the power of.” More fully
“ You may come, I am in your power, truly, or empty-handed ; see the
palm of my hand.”

mind the idea of Negation? There is.no negative in Nalure”—ZEarle, Philology
of the English Tongue, pp. 421—425.
1 Jukes, Letters, &c., p. 248. ? Ch. i
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In the Egyptian ideograph of the verb to pray and beseech the
palms of the two hands are presented oufward, showing that the
hands are empty. °

In a similar manner the sound of “ Cosey,” which the Australian
settlers have adopted from the natives, affords its intimation. In the
Yarra dialect the word Kooo-ey signifies “ Alone,” or “I am alone;”
and this intelligence is first uttered by the messenger from one tribe
to another whilst he is yet a mile from their place of encampment.

In the Apache, Comanche, Kaiowa and Wichita sign, the palm of
the right hand is afterwards thrown against the horizontal palm of
the left hand, showing in another way that otk /ands are empiy,
although only one was lifted in invitation.

This reading may be illustrated by the Yoruban saying, ‘ The
Palm of the hand does not lie,’ or it never deceives one. The same
fundamental meaning survives in the phrase of clear or “clean-
handed.”

The Egyptian Ideograph of peaceful and gentle actions is the
arm with the hand fallen thus ~_4. Whereas the determinative of
forcible actions is the clenched hand uplifted.

The Indian intimation of No, Not, Negation, is conveyed by the
hand being waved in refusing to accept the idea or statement pre-
sented. This action is in keeping with the hieroglyphic sign for No,
Not, Negation, with the two hands waved apart and extended palm-
downwards .a.. In the Dakota sign (67) the hand is held flat
and pointing upwards before the right side of the chest, then thrown
outward and pressed down.. Also there is a strong coincidence be-
tween the negative particle “ Ma,” given by Landa, and the Egyptian
emphatic negative.

According to Fornander, the same gesture sign for “ No” prevails
throughout Polynesia. He says, “ Ask a person if ke had suck or
such a thing, and, two to one, instead of saying ‘ No,' he will turn his
hand or hands palm-downwards, in sign of a negative answer.” !

This figure of negation, of forbidding and prohibiting represented
by the hieroglyphic .a., is yet made by our railway signalmen for
staying the train and preventing it from starting. It is still the
“ No” of gesture speech.

The explanation as given by Captain Burton of the Indian signs
for Truth and Lie, is sufficient to affiliate the gestures to the “ Two
Truths” of Egypt, which are manifold in their application as two
aspects or phases of the one idea, such as yes or no, before and behind,
good and bad, right and wrong, the dual justice or twofold truth,
Captain Burton says the forefinger extended straight from the mouth is
the sign for telling truth, as “one word,” whereas two fingers denote
the “ double-tongue,” or a lie. Truth is that which comes straight from
the heart or mouth. Speaking the truth is straight speech.? Among

1 Vol.i. p 243. 3 Mallery, Ojidwa, i.
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the Khoi-Khoi, law means that which is straight, right, true, in a
straight line, in exact agreement with Maat, for the law as inflexible
rule. Also the gentleman’s or great man’s word is the true word
(Amab).! )

Although comparatively superseded by the cubit measure, yet the
finger is at times found to be an Egyptian determinative of A/g,
the True, Truth, or Goddess of Truth. A/a signifies to stretch out
(protendere), to hold out straight before one, just as the Indians
extend the finger. This stretching out straight is the sign of right
rule, the finger being an early form of the rule mecasure, or the
straight, right, and true. All the meanings meet in the Zend eresu for
rule, straight, right, true, and the name of the finger.

The extended finger was the rule-sign of Truth, of #/a, which has
two phases, positive and negative, or true and untrue, the untrue
being indicated by the second finger as the dual Ma. If we read
Mati as Makti, that IS double-tongue. Here it may be remarked that
one sign of Ma is the hand outstretched in offering the sign of
stretched-out, but not of hand, and that the Mexicans pourtrayed a
hand—Ma (itl)—to signify the sound of Ma, and not the word
hand.

The Egyptian Ankh, to pair, couple, clasp together, duplicate,
naturally includes marriage, and, as we still say, the marriage-tie.
The Ankh-knot is made in gesture-speech by forming the loop with
the tips of the thumb and forefinger. When Goat’s-Nose (in Panta-
gruel) 2 makes this sign by softly coupling the nails of the two
members together, Pantagruel says the sign denotes marriage. This
is the modern Neapolitan sign for “love,” and was a sign of marriage
and of Venus in Italy from remotest times.

This sign of coupling, unity and marriage is made by Vishnu with
his right hand, in the act of embracing Lakshmi with his left3
When the Ankh tie was formed, that served the purpose, but the
gesture made with the thumb and forefinger was first.

The knot or tie (Ankh) is a hieroglyphic sign of life and living.
Ankh also means to clasp, and the Indian sign of life and alive is
made with a particular mode of making the clasp with the thumb
and middle (root) finger of the right hand.¢

In the sign for death (Comanche) the Gesture-maker might be un-
doing the Ankh-sign of life as the instructions are : “ Bring the left
hand to the left breast, hand half clincked, then bring the right hand to
the left with the thumb and forcfinger in such a position as if you were
going to take a bit of string from the forefinger of the left hand, and
pull the right hand as if you were stretching out a string.”® Thisreads
“Soul going to hagpy hunting grounds;” and as before said looks

! Hahn, Zsuni-Goam, p. 18. ? Rabelais, book iii. chap xx.
3 Moore's Hindu Pantheon, plate ii. fig. 1. 4 Dakota, 4.
® Mallery, Collection, pp. 20—84. i
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In the Egyptian ideograph of the verb to pray and beseech the
palms of the two hands are presented owfward, showing that the
hands are empty.

In a similar manner the sound of “ Cosey,” which the Australian
settlers have adopted from the natives, affords its intimation. In the
Yarra dialect the word Kooo-¢y signifies “ Alone,” or “I am alone ;”
and this intelligence is first uttered by the messenger from one tribe
to another whilst he is yet a mile from their place of encampment.

In the Apache, Comanche, Kaiowa and Wichita sign, the palm of
the right hand is afterwards thrown against the horizontal palm of
the left hand, showing in another way that otk hands are empty,
although only one was lifted in invitation.

This reading may be illustrated by the Yoruban saying, ‘ The
Palm of the hand does not lie,” or it never deceives one. The same
fundamental meaning survives in the phrase of clear or “clean-
handed.”

The Egyptian Ideograph of peaceful and gentle actions is the
arm with the hand fallen thus ~_0. Whereas the determinative of
forcible actions is the clenched hand uplifted.

The Indian intimation of No, Not, Negation, is conveyed by the
hand being waved in refusing to accept the idea or statement pre-
sented. This action is in keeping with the hieroglyphic sign for No,
Not, Negation, with the two hands waved apart and extended palm-
downwards .a.. In the Dakota sign (67) the hand is held flat
and pointing upwards before the right side of the chest, then thrown
outward and pressed down. Also there is a strong coincidence be-
tween the negative particle “ Ma,” given by Landa, and the Egyptian
emphatic negative.

According to Fornander, the same gesture sign for “ No” prevails
throughout Polynesia. He says, “ Ask a person if he had suck or
such a thing, and, two to one, instead of saying ‘ No, he will turn his
hand or hands palm-downwards, in sign of a negative answer.”?

This figure of negation, of forbidding and prohibiting represented
by the hieroglyphic .., is yet made by our railway signalmen for
staying the train and preventing it from starting. It is still the
“ No” of gesture speech.

The explanation as given by Captain Burton of the Indian signs
for Truth and Lie, is sufficient to affiliate the gestures to the “Two
Truths” of Egypt, which are manifold in their application as two
aspects or phases of the one idea, such as yes or no, before and behind,
good and bad, right and wrong, the dual justice or twofold truth,
Captain Burton says the forefinger extended straight from the mouth is
the sign for telling truth, as “one word,” whereas two fingers denote
the “ double-tongue,” or a lie. Truth is that which comes straight from
the heart or mouth. Speaking the truth is straight speech.? Among

' Vol.i. p 243 ? Mallery, Ojidwa, i.
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the Khoi-Khoi, l]aw means that which is straight, right, true, in a
straight line, in exact agreement with Maat, for the law as inflexible
rule. Also the gentleman’s or great man’s word is the true word
(Amab).! ’

Although comparatively superseded by the cubit measure, yet the
finger is at times found to be an Egyptian determinative of Ma,
the True, Truth, or Goddess of Truth. AMa signifies to stretch out
(protendere), to hold out straight before one, just -as the Indians
extend the finger. This stretching out straight is the sign of right
rule, the finger being an early form of the rule measure, or the
straight, right, and true. All the meanings meet in the Zend eresu for
rule, straight, right, true, and the name of the finger.

The extended finger was the rule-sign of Truth, of /4, which has
two phases, positive and negative, or true and untrue, the untrue
being indicated by the second finger as the dual Ma. If we read
Miti as Makti, that IS double-tongue. Here it may be remarked that
one sign of Ma is the hand outstretched in offering the sign of
stretched-out, but not of hand, and that the Mexicans pourtrayed a
hand—Ma (itl)—to signify the sound of Ma, and not the word
hand.

The Egyptian Ankh, to pair, couple, clasp together, duplicate,
naturally includes marriage, and, as we still say, the marriage-tie.
The Ankh-knot is made in gesture-speech by forming the loop with
the tips of the thumb and forefinger. When Goat’s-Nose (in Panta-
gruel) 2 makes this sign by softly coupling the nails of the two
members together, Pantagruel says the sign denotes marriage. This
is the modern Neapolitan sign for “love,” and was a sign of marriage
and of Venus in Italy from remotest times.

This sign of coupling, unity and marriage is made by Vishnu with
his right hand, in the act of embracing Lakshmi with his left.
When the Ankh tie was formed, that served the purpose, but the
gesture made with the thumb and forefinger was first.

The knot or tie (Ankh) is a hieroglyphic sign of life and living.
Ankh also means to clasp, and the Indian sign of life and alive is
made with a particular mode of making the clasp with the thumb
and middle (root) finger of the right hand.¢ :

In the sign for death (Comanche) the Gesture-maker might be un-
doing the Ankh-sign of life as the instructions are : “ Bring the left
hand to the left breast, hand half clinched, then bring the right hand to
the left with the thumb and forefinger in suck a position as if you were
going to take a bit of string from the forefinger of the left hand, and
pull the right hand as if you were stretching out a string.”® Thisreads
“Soul going to happy hunting grounds,;” and as before said looks

! Hahn, Tsuni-Goam, p. 18. ? Rabelais, book iii. chap xx.
3 Moore's Hindu Pantheon, plate ii. fig. 1. 4 Dakota, 4.
® Mallery, Collection, pp. 20—84. i
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In the Egyptian ideograph of the verb to pray and beseech the
palms of the two hands are presented oufward, showing that the
hands are empty.

In a similar manner the sound of “ Cooey,” which the Australian
settlers have adopted from the natives, affords its intimation. In the
Yarra dialect the word Kooo-ey signifies “ Alone,” or “I am alone ;”
and this intelligence is first uttered by the messenger from one tribe
to another whilst he is yet a mile from their place of encampment.

In the Apache, Comanche, Kaiowa and Wichita sign, the palm of
the right hand is afterwards thrown against the horizontal palm of
the left hand, showing in another way that otk hands are empty,
although only one was lifted in invitation.

This reading may be illustrated by the Yoruban saying, ‘ The
Palm of the hand does not lie,” or it never deceives one. The same
fundamental meaning survives in the phrase of clear or “clean-
handed.”

The Egyptian Ideograph of peaceful and gentle actions is the
arm with the hand fallen thus ~_0. Whereas the determinative of
forcible actions is the clenched hand uplifted.

The Indian intimation of No, Not, Negation, is conveyed by the
hand being waved in refusing to accept the idea or statement pre-
sented. This action is in keeping with the hieroglyphic sign for No,
Not, Negation, with the two hands waved apart and extended palm-
downwards .a.. In the Dakota sign (67) the hand is held flat
and pointing upwards before the right side of the chest, then thrown
outward and pressed down. Also there is a strong coincidence be-
tween the negative particle “ #/a,” given by Landa, and the Egyptian
emphatic negative.

According to Fornander, the same gesture sign for “No” prevails
throughout Polynesia. He says, “ Ask a person if he had suck or
suck a thing, and, two to one, instead of saying ‘ No, ke will turn his
hand or hands palm-downwards, in sign of a negative answer.”!

This figure of negation, of forbidding and prohibiting represented
by the hieroglyphic .., is yet made by our railway signalmen for
staying the train and preventing it from starting. It is still the
“ No” of gesture speech.

The explanation as given by Captain Burton of the Indian signs
for Truth and Lie, is sufficient to affiliate the gestures to the “ Two
Truths” of Egypt, which are manifold in their application as two
aspects or phases of the one idea, such as yes or no, before and behind,
good and bad, right and wrong, the dual justice or twofold truth.
Captain Burton says the forefinger extended straight from the mouth is
the sign for telling truth, as “one word,” whereas two fingers denote
the “ double-tongue,” or a lie. Truth is that which comes straight from
the heart or mouth. Speaking the truth is straight speech.? Among

1 Vol.i. p 243 * Mallery, Ojibwa, i.
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the Khoi-Khoi, law means that which is straight, right, true, in a
straight line, in exact agreement with #Maat, for the law as inflexible
rule. Also the gentleman’s or great man’'s word is the true word
(Amab).! )

Although comparatively superseded by the cubit measure, yet the
finger is at times found to be an Egyptian determinative of M3,
the True, Truth, or Goddess of Truth. Ma signifies to stretch out
(protendere), to hold out straight before one, just as the Indians
extend the finger. This stretching out straight is the sign of right
rule, the finger being an early form of the rule measure, or the
straight, right, and true. All the meanings meet in the Zend erezu for
rule, straight, right, true, and the name of the finger.

The extended finger was the rule-sign of Truth, of &, which has
two phases, positive and negative, or true and untrue, the untrue
being indicated by the second finger as the dual Ma. If we read
Maiti as Makti, that 1S double-tongue. Here it may be remarked that
one sign of M4 is the hand outstretched in offering the sign of
stretched-out, but not¢ of hand, and that the Mexicans pourtrayed a
hand—Ma (itl)—to signify the sound of Ma, and not the word
hand.

The Egyptian Ankh, to pair, couple, clasp together, duplicate,
naturally includes marriage, and, as we still say, the marriage-tie.
The Ankh-knot is made in gesture-speech by forming the loop with
the tips of the thumb and forefinger. When Goat’s-Nose (in Panta-
gruel) 2 makes this sign by softly coupling the nails of the two
members together, Pantagruel says the sign denotes marriage. This
is the modern Neapolitan sign for “love,” and was a sign of marriage
and of Venus in Italy from remotest times.

This sign of coupling, unity and marriage is made by Vishnu with
his right hand, in the act of embracing Lakshmi with his left.3
When the Ankh tie was formed, that served the purpose, but the
gesture made with the thumb and forefinger was first.

The knot or tie (Ankh) is a hieroglyphic sign of life and living.
Ankh also means to clasp, and the Indian sign of life and alive is
made with a particular mode of making the clasp with the thumb
and middle (root) finger of the right hand.t ‘

In the sign for death (Comanche) the Gesture-maker might be un-
doing the Ankh-sign of life as the instructions are : “ Bring the left
hand to the left breast, hand half clinched, then bring the right hand to
the left with the thumb and forefinger in suck a position as if you were
going lo take a bit of string from the forefinger of the left hand, and
pull the right hand as if you were stretching out a string.”® Thisreads
“Soul going to happy hunting grounds,;” and as before said looks

1 Hahn, Tsuni-Goam, p. 18. ? Rabelais, book iii. chap xx.
3 Moore's Hindu Pantheon, plate ii. fig. 1. 4 Dakota, 4.
® Mallery, Collection, pp. 20—84. .
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In the Egyptian ideograph of the verb to pray and beseech the
palms of the two hands are presented outward, showing that the
hands are empty.

In a similar manner the sound of “ Cooey,” which the Australian
settlers have adopted from the natives, affords its intimation. In the
Yarra dialect the word Kooo-¢y signifies “ Alone,” or “I am alone ;"
and this intelligence is first uttered by the messenger from one tribe
to another whilst he is yet a mile from their place of encampment.

In the Apache, Comanche, Kaiowa and Wichita sign, the palm of
the right hand is afterwards thrown against the horizontal palm of
the left hand, showing in another way that otk kands are empty,
although only one was lifted in invitation.

This reading may be illustrated by the Yoruban saying, “ 7ke
Palm of the hand does not lie,” or it never deceives one. The same
fundamental meaning survives in the phrase of clear or “clean-
handed.”

The Egyptian Ideograph of peaceful and gentle actions is the
arm with the hand fallen thus ~_8. Whereas the determinative of
forcible actions is the clenched hand uplifted.

The Indian intimation of No, Not, Negation, is conveyed by the
hand being waved in refusing to accept the idea or statement pre-
sented. This action is in keeping with the hieroglyphic sign for No,
Not, Negation, with the two hands waved apart and extended palm-
downwards ... In the Dakota sign (67) the hand is held flat
and pointing upwards before the right side of the chest, then thrown
outward and pressed down. Also there is a strong coincidence be-
tween the negative particle “ A/a,” given by Landa, and the Egyptian
emphatic negative.

According to Fornander, the same gesture sign for “ No” prevails
throughout Polynesia. He says, “ Ask a person if he had suck or
suck a thing, and, two to one, snstead of saying ‘ No,' he will turn his
hand or hands palm-dewnivards, in sign of a ncgative answer.” !

This figure of negation, of forbidding and prohibiting represented
by the hieroglyphic .., is yet made by our railway signalmen for
staying the train and preventing it from starting. It is still the
“No” of gesture speech.

The explanation as given by Captain Burton of the Indian signs
for Truth and Lic, is sufficient to affiliate the gestures to the “Two
Truths " of Egypt, which are manifold in their application as two
nspects or phases of the one idea, such as yes or no, before and behind,
good and bad, right and wrong, the dual justice or twofold truth.
Captain Burton says the forefinger extended straight from the mouth is
the sign for telling truth, as “one word,” whereas two fingers denote
the * double-tongue,” or a lic. Truth is that which comes straight from
the heart or mouth, Speaking the truth is straight speech.! Among

Vol lp 343 * Mallery, Ojibwa, i.
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the Khoi-Khoi, law means that which is straight, right, true, in a
straight line, in exact agreement with Maay¢, for the law as inflexible
rule. Also the gentleman’s or great man's word is the true word
(Amab).! )

Although comparatively superseded by the cubit measure, yet the
finger is at times found to be an Egyptian determinative of M3,
the True, Truth, or Goddess of Truth. Afa signifies to stretch out
(protendere), to hold out straight before one, just as the Indians
extend the finger. This stretching out straight is the sign of right
rule, the finger being an early form of the rule measure, or the
straight, right, and true. All the meanings meet in the Zend eresu for
rule, straight, right, true, and the name of the finger.

The extended finger was the rule-sign of Truth, of M4, which has
two phases, positive and negative, or true and untrue, the untrue
being indicated by the second finger as the dual M4. If we read
MAiti as Makti, that 1S double-tongue. Here it may be remarked that
one sign of Ma is the hand outstretched in offering the sign of
stretched-out, but not of hand, and that the Mexicans pourtrayed a
hand—Ma (itl)—to signify the sound of Ma, and not the word
hand.

The Egyptian Ankh, to pair, couple, clasp together, duplicate,
naturally includes marriage, and, as we still say, the marriage-tie.
The Ankh-knot is made in gesture-speech by forming the loop with
the tips of the thumb and forefinger. When Goat’s-Nose (in Panta-
gruel) 2 makes this sign by softly coupling the nails of the two
members together, Pantagruel says the sign denotes marriage. This
is the modern Neapolitan sign for *“love,” and was a sign of marriage
and of Venus in Italy from remotest times.

This sign of coupling, unity and marriage is made by Vishnu with
his right hand, in the act of embracing Lakshmi with his left.
When the Ankh tie was formed, that served the purpose, but the
gesture made with the thumb and forefinger was first.

The knot or tie (Ankh) is a hieroglyphic sign of life and living.
Ankh also means to clasp, and the Indian sign of life and alive is
made with a particular mode of making the clasp with the thumb
and middle (root) finger of the right hand.+

In the sign for death (Comanche) the Gesture-maker might be un-
doing the Ankh-sign of life as the instructions are : “ Bring the left
kand to the left breast, hand half clinched, then bring the right hand to
the left with the thumb and forefinger in suck a position as if you were
going lo take a bit of string from the forefinger of the left hand, and
pull the right hand as if you were stretching out a string.”® Thisreads
“Soul going to happy hunting grounds;” and as before said looks

1 Hahn, Zsuni-Goam, p. 18. 3 Rabelais, book iii. chap xx.
3 Moore's Hindu Pantheon, plate ii. fig. 1. 4 Dakota, 4.
* Mallery, Collection, pp. 20—84. i
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like the loosening of the Ankh-knot of life. Moreover, the untying in
the sign of death is the right natural antithesis to the tie or clasp
(Ankh) as the symbol of life.

The death-sign described by Host is made by placing the “ Lef2
forefinger and thumb against the heart, act as if taking a hatr from the
thumb and forefinger of the left hand with the thumb and forefinger of
the right and slowly casting it from you, only letting the left hand
remain at the heart and let the index finger of the right hand point out-
ward toward the horizon”? Here also we have the sign of the knot
or cord which formed the Ankh-symbol of life, and the pantomime of
loosing it; that loosing of the silver an (Eg. Kabu the Cord)
described by the Hebrew writer, which also probably applies to the
noose-symbol of life.

The mode of describing the meaning destroyed, all gone, no more, is
by an action of the palms. These are rubbed together, signifying
rubbed out. The hands are held horizontally and the palms are
rubbed together two or three times circularly ; the right hand is then
carried off from the left in a short horizontal curve. They are rubbed
out. This is an express signification of “ 22»” (Eg.) for killing, running
through, transfixing, obliterating, literally to wipe and x4 out.

One mimograph of the personal pronoun I, myself, is made by
striking the breast repeatedly with the clenched hand, and it is
noticeable that A»£ (Eg.) the personal pronoun, the I, I the king,
also means to clench or clasp the hand. Others touch the top of the
nose with the index finger, or lay it along the ridge with the top
resting between the eyes. So in Egypt.

“ He pronvunced an oath by the sovereign Lord (the Pharaoh)
striking his nose and his ears with both hands upon a rod."?

In some languages the man, the I, and the nose have one name.

The personal pronoun I is—

Nira in 1llinois. Nal, Ostiac, Nyr, Ziranian.

Nir in the old Algonkin, Nol, Vogul. Omnari, Guaque (Carib.)
Vil, Micmac, f{f, Votiak. Naran, Ticunas.

Nel, Etchemin. /yr, Permian. Nyore, Mose (African).
Nelah, Shawni.

In Egyptian Nra is the man, Nra the neb of the wvulture. In
Tsheremis Ner is the nose. In Latin Nare is a nose ; also the nostrils
of a hawk. Here the three types of man, the personal pronoun, and
the nose meet under one word, and are in keeping with the Indian
sign of “L.”

The Arapahoes make a gesture sign, which denotes their name, by
taking the nose between the thumb and forefinger® And as in other
Indian gesture signs the nose is the ideograph of the personal
pronoun I, and as the nose is an equivalent for Ankh (Eg.) I, 1 am,

} Mallery, /ntroduction, p. 21.
2 Spoliation of Tombs, p. 5—7 ; Recoras, vol. xii. p. 109.
¥ Mallery, Collection, p. 154.
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the king, these according to the typology are claiming a supremacy
among men. If interpreted by the Nar or Nose of the vulture they
would be the sure hunters, the far-sighted, the victorious.

The Todas of the Neilgherry Hills have a mode of salutation,
supposed to be one of respect, in which they raise the open right
hand to the brow and rest the thumb on the nose. The hieroglyphic
nose when human signifies pleasure and delight; glad to smell you
as it were.

The nose as the Ank or personal pronoun I is equivalent to the
Eskimo /nnuk, a type-name for man. In one of the dialects
(Kuskutshewak) #i4% is the name for the nose, which is Kinaga in
Kadiak. /nnuwok in Eskimo is life and to live. In the Maya we
have Inic, Winic, Winak; in Javanese Wong. The Iroquois Onnle,
to live, is a modified form of the same archetypal word, and probably
the Wong or spirit of Inner Africa is the Unku (Eg.) a spirit ; the
spirit was primarily the breath, hence the connection with the nose as
an organ of breathing, and a type of the I, the Ax£, who in Egypt
had become the king, the living one.

The nasal sound Nug of the Cherokee language is the Inner
African Nge, the most common form of the personal pronoun “I,”
in Africa, or the rest of the world. This represents the nose, and
the personal pronoun “I,” the Ankh itself in the domain of sounds.

The mouth, eye, nose, and ear are all forms of the Ankh-type of
life and living ; the being, the one who IS, the / am, the I see, or 1
hear, I breathe, I smell out, I perceive, with the particular organ for
Ideographic determinator. Hence the mouth, eye, nose, and ear
became natural hieroglyphics of -the I in person, sufficient to dis-
tinguish four different ideas or persons, and to furnish four totemic
signs. The Chinese have five officials of the human body, the mouth,
nose, ear, eye, and eye-brow. The strong eye-brow is a preserver of
long life; and in the Egyptian hieroglyphics the Anku, eyebrow, is
a modified Ankku or emblem of life ; the natural being primary.

The teeth are touched by the Indians to indicate the meaning of
White, and in Egyptian the tooth is “ A" which is also the name
for white as Hut. Black is signified by touching the hair, and in
Egyptian black and hair are synonymous ; they have one name as
Kam. Another sign for black is made by pointing to the sun and
executing the sign for no; no sun or sun-setting being equal to
black. So the Chinese ideograph of the setting sun which is similar
to the Akkadian and like it has the value of M7 sunset, night, black,
is one with the Egyptian Am or Mm: for the west, the place of
sunset. The mode of indicating a period, applied to the end of a life-
time, as in the address of Kin Che-éss! is by the gesture-sign of “ Cut
off” ZEver, always, or eternal is “ Never cut off.” This ideograph
belongs to the oldest representation of time in Heaven. In the

! Mallery.
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planisphere of Denderah?! the goddess of the seven stars and mother
of time is pourtrayed holding a knife, the Kat (Eg.), English cutter,
inherhand. That is the sign of time cut off, separated, distinguished.
One revolution of the Bear was one year cut off ; the annual quota
cut off, guotannis. A long time is expressed by placing the thumbs
and forefingers as if a thread were held between the thumb and fore-
finger of each hand ; the hands first touching each other, are then
slowly drawn apart as if stretching a piece of gum elasticc Colonel
Mallery compares this act with the Greek reivw, to stretch? In
Egyptian Ten, denotes time, measure, to stretch and to reckon. Zern
is to extend, lengthen out ; fens is a stretcher. Ten is to complete
fill up, determine, and the variant Zem (our time) has the same
meaning. A Zent is a length of time, a fortnight ; Zemt is a total.

The Egyptian gesture-sign for 7er to interrogate, ask, inquire,
question, English tell me, is made with both hands scooped upwards
exactly as the ane hand is employed in making the common Indian
sign for “tell me.”® This gesture is used by the natives of Australia
and is common with all orators as a mode of inquiry. Another link
may be established between 7erx for time, and 7eru to draw. The
sign-gesture for drawing was first, but Zerx (Eg.) to draw had become
pictorial, applied to colour and painting. 7Zeru to draw, is also a
measure of land, or of time, the gesture is a measure of time,
indicated by the drawing out.

Hor-Apollo observes, “ When we would denote the loins or con-
stitution of a man we depict the backbone, for some hold that the
seed proceeds from thence.”

Mr. Long says :—“/If an Indian wishes to tell you that an in-
dividual present is his offspring, ke points to the person, and then with
the finger still extended, passes it forward from his loins ina line
curving downward, then slightly upward”® Captain Burton tells us,
“A son or daughter is expressed by making with the hand a move-
ment denoting issue from the loins” Offspring, read literally, is
“out of the loins.” .

The signs for male and female, boy and girl, are made by direct
imitation, the fore-finger taking the place of the Egyptian Ideograph.
To depict the female the two outstretched thumbs and forefingers are
joined, and placed in position to form the ovoid figure represented by
the hieroglyphic Ru <. The sign for the female is also made with
an almond-shaped opening between the thumb and forefinger, with
the tip of the one resting on the tip of the other.

One sign for woman is also European. The /f# fore and second
fingers are extended and separated with the other fingers closed.
The thumb is then placed against the palm in such a manner that

! Plate in B. B. vol. ii. ! Mallery, Address, 1881, p. 26.
3 Mallery, Sign-Language, Fig. 71. 4 Book ii. p. 9.
8 Mallery, p. 54.
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the top is visible in the crotch thus figured. This represents a
likeness to the form ef staturigo veneris in the pudendum mulicbre?

It is common among the English peasantry, and constitutes a
most deadly sign of insult with the Latin races, who give the Fico, or
Fig, in a similar manner. The insult lies in the gesture indicating
the female, and reads, *“ You are cffeminate,” “ Behold your sign” So
our English boys who shoot (at marbles) with the thumb tucked in
are chaffingly said to play “ cunny-thumbed.”

A form of this feminine mimograph is given by Colonel Mallery
under the heading of “ Challenge, Florentine Sign.” “ A fist clinched
with the thumb thrust out under the forefinger.” The thumb
thrust out is a, sign of mockery and contempt with various
African races. One of the Oji proverbs says, “/If you go to the
sabbat (or ‘customs’) making the sign with the thumb (ie. thrusting
out the thumb) you will be answered with blows.” One mimograph
for woman is made by imitating the action of combing the long
hair.? This sign has the same value as the comb found on the tomb
of the Lars, in the Akkadian pictographs, or on the Scottish stones
along with the mirror, both being feminine, both symbols of repro-
duction by the pubescent female. The comb is a female sign in the
hieroglyphics, and is equivalent to the sign of combing. Another
of the ideographs for “woman” is to point to or express the
mammae (Chesney). This is the same as the sign of the two breasts
in hieroglyphics, the determinative of mend, the wet-nurse, and mena,
to suckle. Men& (menkat) had become a goddess in Egypt, and her
vases had taken the place of the Mamme, but the living type is
still retained in the Indian sign. The primary natural signs remain
for use where vases, breast-shaped or womb-shaped, are no longer
manufactured. The vase of Menid was both mamma-shaped and
womb-shaped, and in the gesture-sign for the female, as rendered by
Matthews, “ ke arms were flexed and the hands held fist-like at either
side in the position of the female mammary glans, then swept semi-
circularly downwards” The sign reads, one with prominent mamme,
who can bring forth young, and who thus represented the blessings of
the Hebrew Shadai. The vase of Mena was also imitated by making
the cup-shape over each breast.?

The Egyptians indicated pregnancy in the female by a swelling
abdomen, and the hieroglyphy is the same, although only drawn in
gesture-sign for the moment, when the Indians express the same fact
pantomimically by passing the two hands slightly arched from the
pubis in a curve upward and in toward the pit of the stomach, and
thus depict the rotund shape of the abdomen.s

For birth, delivery, to produce the child, the Egyptians represent
the woman in the act of emaning the child, whose head and arms

1 Mallery, Collection, p. 289. 2 Mallery, p. 288.
Mallery, pp. 287, 288. 4 Mallery, Collection, p. 204.




30 THE NaTuraL GENESIS.

are visiblee The Indians enact the process of parturition, and
imitate the pubic arch and the curve of carus with the two hands,
which is followed by the head of the child during birth. This sign is
vsed generically.) With additions it means mother, father, grand-
parent. The Egyptian sign reads p4-pd, for the human species;
24, the race, men; pdpd, to produce and be delivered. To denote
the babe, or nursling, the back of the right hand is laid crosswise in
the palm of the Z/?, on the /ft side of the breast, and the movement
up and down is then made as though holding and dandling an infant
(Dakota 1). So in the hieroglyphics, renn, to dandle, and renn,
the nursling, are identical ; and the babe is shown in the armsof the
nurse, who is dandling it up and down, and who is named the dandler,
as Rennut.

The child, or suckling, is pourtrayed by the thumb and fingers
being brought to the mouth, or by the finger placed in the
mouth. This is the Egyptian hieroglyphic for the child. The
primary idea was probably in reference to the suckling child. Still
the infant and infans are inseparably connected, and the Greeks
were not so wrong as some Egyptologists have supposed in making
the child Har-pi-kart, the god of silence, or the silent god. The child
and silence have the same name in Egyptian.? Khart, the child, also
means silence. It is always perilous to limit an ideograph to one
meaning. The chief sign for astonishment, surprise, and wonder is
made by placing the right hand before the mouth, which is supposed
to be open. This gesture is generic in the hieroglyphics, where it is
used for expressing various emotions; it likewise-signifies to speak,
whisper, meditate, and to kiss, as in Job’s description of idolatry or
adulation conveyed by kissing the hand. It also has the meaning of
thinking and meditating, and would therefore apply to being lost
in astonishment, or speechless. It serves as the determinative of
“ dumb,” “ mouthless.” Hiding the mouth, with many Asiatic races,
is equivalent to being mouthless, z.e., dumb. The negroes on the
West Coast of Africa clap their hands to their mouths when surprised,
saying, at the same time, “ My mouth cleaves to me,’3 that is, I am
speechless, dumb with amazement. In spite of all assumptions to
the contrary, this gesture is a sign of the child as the speechless
one, the dumb Horus, or silent khart, who was the opposite of the
True Voice. The sign has really to be read by childhood being the
type of specchlessness. The gesture says, “I am voiceless, a child
again, a ninny who has nothing to say.” The Australians, the North
American Indians, and the Africans all make this gesture-sign of
wonder. Darwin remarks that it has been observed among so
many races of men it must have some natural origint! We may
add, that there must also have been comsensus. The mimograph

1 Mallery, Collection, p. 42. * See Diclionary, Birch, p. 421.
' Winwood Reade. ¢ Emotions, ch. xii.



NaturaL GeNesis oF THE Kamite TypoLogy. 31

for silence and the child, are both expressed by the one word
Khart (Eg.).

Mrs. Barber says the Kaffirs and Fingoes express astonishment by
a serious look and by placing the right hand upon the mouth,
uttering the word “ Mawo,”! which is the Xosa exclamation for
wonderful ! prodigious! The word also signifies “alas.” The fuller
form of the expression in grief is “ Mame-Mawo,” or “ Alas! my
mother!” In this the mother is added to the type of the child. So
in Egyptian the AMam, Mum or Mu is the mother, and Makui
denotes wonder, to be full of astonishment, like the vulgar English
“0Omoy!” The word “adore ” really means “with hand to mouth.”

For the sign of companion, as the husband, or to accompany, the
forefinger of each hand is extended pointing straight to the front
and joined, all other fingers of both hands being closed, the hands
held horizontal, with the backs upwards, signifying ¢inseparable,
united, equal.”? A similar sign is made by the native Australians
when they offer the woman to a visitor as a rite of hospitality, the
fingers of both hands being closely interlocked. In the hieroglyphics
Teka, to join, adhere, mix, and multiply with the sign of the cross X
is equivalent to the two or the ten digits, or to the two hands being
interlaced to signify conjunction. To denote a basket, or wicker-
work, the separated fingers of both hands are interlaced in front of
the body.? So Tekar (Eg.), the digit, is the type of zeka, to join,
cross, cleave, twist, intertwine, as do the fingers, or the withies in
making baskets.

The sign of counting, and of enumeration in general, is made by
stretching out the ten digits. Also many, much, quantity, multiplicity,
are expressed by stretching out the fingers and clutching at the air
several times. This action, says Kohl, is often confounded with that
for counting. The native Australians likewise denote many, multi-
tude, large numbers, by holding up the hand, spreading out the fingers,
and shutting and opening them rapidly.

Now the first and most universal reckoning was digital, and the -
name of the digits and the number ten of many languages is 7e#,
or Tekh (Eg.). Tekh is a title of the reckoner, who was both 7ek%i, the
goddess, and 7aekt. Tekar is the Egyptian digit, a finger. The sign
of TEK is the cross X, the Roman figure of ten, or Decem, and this
is the hieroglyphic symbol of multiplication.

One sign of ALL is made by moving both hands horizontally, palm
downwards, in a large circle, two feet in front of the facet The
Egyptian ALL, as NEB and TEMT, is a total and a circle of two
halves.

Among the signs for Day, one is described by Titchkemadtski,
the Shienne Indian, as ending with the palms of the hands being

! Quoted by Darwin. * Mallery, p. 71.
8 Dakota, i. 4 Dakola, iv.



32 THE NATUrRAL GENESIS.

outspread upward, to indicate the opening out of day. Wied also
describes this gesture as consisting in both hands being placed apart,
some distance from the breast, with the palms upward. This sign
for Day, or this Morning, is an Egyptian gesture. It is made with
lifted hands, and the palms outspread upwards, signifying “all open,”
“everything is open,” the reverse of the sign for Night, or “every-
thing is closed.” This is the hieroglyphic for 7uau, or Seb, which
- has the meaning of the gpening day, morning, morrow, and also to
worship. So certainly is the sense of “opening out” conveyed by
the words Seb and Twuau, for the dawn of day, that they also denote
the gateway of the light; the gate or gate-opener being a star.
One sign of the night is made by the two hands crossed horizon-
tally.! The cross is a well-known Indian sign of night and darkness.
This is connected with the crossing of the sun by night, who is
represented as the black god.

It was the custom in Egypt to reckon the year by the Inundation.
The month of Mesore is named from the new birth of the waters.
In like manner one of the Indian signs for rain or snow is the ideo-
graphic sign for a year? The year as a rain marks the same mode
of computation as that of the Unyamwesi and the Hottentots, who
reckon time by the rainy seasons, as the Egyptians did by the
inundations.

The hand and language have one name in Egyptian, as * Tut.”
Also the tongue and hand are the two Egyptian hieroglyphics of
speech. The sign-language of the Indians is known as Hand-Con-
versation. Burton says the open hand is extended from the mouth.
Various other gestures of hand and mouth likewise denote speech.

The Egyptian sign of Kd, to beckon, call, and say, with the
uplifted hands, agrees with the Ofo sign for an interview—* Approack,
I will open myself to you, I will speak to you” One Egyptian
determinative for 7Zef, speech, address, to tell, shows both hands
held up and waving level with the mouth3 Both hands are used
for “conversation” in the Arikara and Hidatsa gesture-signs. An
Egyptian tradition, recorded in Plutarch, tells us that until the god
Taht taught men speech they used mere cries like other animals ; and
it is true that Taht, the Lunar Logos, is later than the god Shu, or
Kafi, and the Typhonian genitrix Kefa. The Kaf ape was a type
of “hand-conversation ” and gesture-language. The ape is the hand
of the gods, has the name of the hand, is the hand personified, and
its name, Kaf, is the earlier form of K4, for calling and saying ; thus
the hand is an carlier sign of speech in Egyptian mythology than
the mouth or tongue as Taht, the Lunar Logos.

In the scenes of the Hades appear four monkeys, each holding an
cnormous hand* Moreover, the descent of the hand-type can be

! Dunbar. 2 Burton.
? Bunsen, vol. v. p. 520, 4 Book of the Hades, 11th division.
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traced in language from the Xaf, monkey, to the human hand of
Taht. One name of the oldest genitrix, the Kaf-nosed hippopotamus,
is Tept. 7ept is the tongue, and she was depicted with her tongue
lolling out as a symbol of utterance. 7'¢p¢ modifies into 7e¢, for the
tongue, the human hand, and the later equivalent for Kaf, the hand,
to take, to utter language. Typology and mythology agree in this
beginning with the Kaf, which is solely African, and neither Asiatic,
European, nor American. 7¢p in Egyptian means to taste, breathe,
inhale. It is also the name for the tongue and palate. This is a
common type-name for the tongue or mouth, the organ of taste, as—

Zupe, Coropo. Zopono, Yarura. Tavas, Cornish.
ﬁfe, Purus. Debe, Alege. Te¢ppa, Comanche,
716, Soiony. Zafod, Welsh. Zupa, Wihinasht.

Tofo, in Polynesian, and Zovolea, Fijian, mean taste; Tubdbu, Fiji, is
to be sweet to the taste, and Dovu is the sugar-cane. 7eb (Eg.)is
the fig, the fruit that is sweet to the taste. In Santa Barbara salt is
Tipi; and in San Luis Obispo it is 7e¢pu. A variant of the word
Tef (Eg.), Tyffen, Cornish, is to spit; also 7%/, in Persian,

The Indian sign for Zaste is to touch the tip of the tonguel
In the Shienne gesture-sign for * Sweet,”’ the tip of the fore-finger
is pressed on the tip of the tongue? The same sign is used for
“Seur.” The Dakota sign for Sour includes spitting. Now the
tongue (Tep) was touched in tasting, and gave its answer in saliva
before there was a word 7¢p to express the sensation, or to name the
organ or the act.

Colonel Mallery says :— ,

“A lesson was learned by the writer as to the abbreviation of signs
and the possibility of discovering the original meaning of those most
obscure from the attempts of a Shienne to convey the idea of * OLD
MAN." He keld his right hand jforward bent at elbow, with fingers
and thumb closed sidewise. This not conveying any sense, he found a
long stick, bent his back, and supported his [frame in a lotlering
step by the stick held as was before only imagined, There, at once, was
decrepit Age dependent on a Staff” ®

The bent old man leaning on a long staff is likewise the Egyptian
sign of age, elders, the o/d man.

In this description we see a mode of reducing the earliest direct
ideograph to a secondary representation, or kind of hieroglyphic
short-hand corresponding to the reduction of the Egyptian ideo-
graphic signs in the demotic phase on the way to their becoming
letter signs. The mimic finding the symbolic and secondary phase
ineffectual had recourse to direct representation, as we do when
we revert to the primary gesture-language.* In like manner the
deaf mutes will contract and reduce the natural, or spontaneous
gesture, into an artificial sign that loses all obvious likeness to the

! Burton. * Mallery, p. 259. 3 1b. 244. 4 Jb. introd. p. 55.
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natural one, but is understood by them, and serves the purpose of
expression.!

Gesture-language was, and still is, continued in religious rites and
ceremonies. In holding up the holy water the Parsee ritual prescribes
that at certain words it is to be lifted level zwith the heart of the
officiating priest, and at others it is to be held level with the arm of
the priest, so that the warriors fighting for their country may be
Juller of breath, and the husbandmen stronger of arm in tillage and
cultivation of the world.2

The principle is the same if the action is not so primitive as that
of the Hottentots, who, when out on the war-path, will take the
heart of a crow and calcine it to dust. This is then rammed into a
gun and fired off with powder. As the heart is blown into air it is
held that the enemy will lose heart and fly off like timid crows3
Both had their origin in the acting drama and the signs that
preceded spoken language. Our popular beliefs still talk to us or
make their dumb show of meaning in gesture-speech. The noose of
the hangman or the suicide is not only held to be healing on account
of its having taken life ; it loses its efficacy if allowed to fal/ to the
ground, and the touch of the dead hand must be applied whilst the
body is still kanging. Why? Because the symbol of suspending or
of being suspended was taken to suspend the disease.

These primates of human expression have now to be traced on
another line of thought. In the early dawn of the human conscious-
ness man would observe that the animals, birds, reptiles, and insects
excelled him in various kinds of contrivance, modes of getting a
living, and power over the elements. The fish could breathe in the
water which was fatal to him. The frog could engender and suspend
on the flood a floating foothold of life, a base of being that began in
the water and ended on the land. The hippopotamus could dive and
disappear for an hour together. In attack or retreat many of the
animals were superior to himself. The dog made a better hunter and
watchman ; the cat could sce and pounce on her prey in the dark ;
the bee, bird, and beaver beat him in building ; the spider in span-
ning empty space, with the woven means of crossing it. The serpent
managed the art of locomotion without visible members, and renewed
its garment periodically by changing its skin. The monkey, with his
four hands, excelled man, who had lost two of his in the process of
metamorphosis and descent from the four-fold foot-hold in the tree
to the two-fold standing on the earth. Animate or inanimate things
were adopted of necessity for use as a means of representing his
primitive thought, and these things in the later phase became sacred
objects, and thus Africa and the world were filled with fetish images
which arc only another kind of hieroglyphics not yet interpreted ; a

' Dr. W. R. Scott, The Deaf and Dumb, p. 12, 2nd ed. .
* Shayast La-Shayast, ch. xiii. 9. 3 Hahn, Zsuni Goam, p. Qo.
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rendering of which was brought on, almost intact, by the Egyptians.
Tradition, customs, and language in many lands, still preserve the
ancient types, where their meaning is no longer understood. But
the notion that the primitive man fell straightway to worshipping
these types is wholly erroneous. Greek writers, like Porphyry,
mystified themselves with thinking that the Egyptian respect paid to
animals arose from their belief in the transmigration of souls. This
was their guess at the hieroglyphics they could not translate, and the
symbolism they did not comprehend. Our remotest ancestors were
not so simple as to regard the brutes as gods, or the birds as angels,
or the reptiles as devils. Such a reading postulates gods, angels, and
devils, which were not then extant. They observed the keen instincts,
the ingenious works and ways of the crcatures as something remark-
able and imitable, so far as was possible, without suspecting the
presence of divinities or demons in animal disguise.

The Bushmen venerate or pay homage to a kind of caterpillar, to
which, or in presence of which, they pray for success in hunting after
game.! The caterpillar is the stealthy crawler. 1n Egyptian, Hefa,
to crawl, is the name of the caterpillar and viper, or snake. It would
supply a type of that crawling stealthily along the ground which was
a necessity with the early man in pursuit of his prey. And the so-
called praying to the image would be equivalent to saying, may we
slide along as silently and successfully as the caterpillar, only as they
expressed themselves by means of things, this was their sole way of
saying it.

The Mantis, a perfect type of the most deadly deception, is also
highly honoured by the Bushmen and Hottentots. The noiseless
movement of the caterpillar, or snake, and the deceiving appearance
of the Mantis, were enviable and admirable to the primitive hunts-
man. They are living ideographs, which were afterwards pourtrayed
in Egypt as hieroglyphic determinatives of -ideas.?

The enormous fecundity of the frog was the cause of the tadpole
being adopted as the ideograph of a million, and also designated the
lord of life. The time was when people in England, who wished for
offspring, would swallow frogs to ensure children. The frog was
eaten not for any virtue which it could communicate, but because it
was an ideograph of fecundity. So the Malays of Singapore eat the
flesh of the tiger, and pay highly for it, not that they like it, but they
say that the man who eats tiger ‘“acquires the sagacity, as well as the
courage, of that animal.” 3

Captain Burton remarked that in the heraldry of the Abeokutans,
which is tattooed into their own flesh, the lizard was an especial
favourite. This on the monuments is an ideograph of multiplying,

ncer, Descriptive Soaology, Afrzam Races, table 18.
2 C amfolllon, ictionnaire, 16
¥ Keppel, Expedition to Bormo, v. i. p. 231.
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to be numerous, and, like the frog, was a type of fertility and repro-
duction, whether applied to this life or the next, or both. So in the
Hervey Islands the custom of tattoo was said to be derived from
their most fecund fish, whose name (Tini) signifies innumerable, and
whose striped pattern they copied.

When the nature of symbolism is understood, such phrases as
“ zoolatry” and * worship of animals” will be superseded. Animals
were the living hieroglyphics, among the first figures of speech, and
means of thinging thoughts; pictures painted by nature to illustrate
the primary language. A bull-man, a cow-mother, a serpent-woman,
are modes of expression; ideographs adopted for use, having no
necessary relation to animal or reptile worship.

Cicero makes the apposite remark, that the Egyptians held no
beasts to be sacred, except on account of some benefit whick they had
recetved from them. The barbarians, he says, paid divine honours to
the beasts because of the advantages they derived from them, whereas
the Roman gods not only conferred no benefit, but were idle and did
nothing whatever to get their living 1—as we say.

The ichneumon will destroy the cobra-di-capello, and consequently
was greatly honoured as a serpent-killer. Pigs, as is well known, are
determined enemies of snakes. So soon as a pig sees a snake he
rushes at it, and the snake immediately makes off at sight of a pig.
Pigs have been employed in America to clear out districts that were
infested with rattlesnakes. Even the hedgehog in England will attack
and devour the viper. The sow was a type of Rerit, the goddess of
the Great Bear. The numerous mamma were one cause of the per-
sonification, but the picture of the mother devouring snakes—man's
fatal and most subtle enemies—in defence of her young, would arrest
early attention. In recognising his friends and defenders the early
man would not overlook the hedgehog and pig. Accordingly we
find the hedgehog was sacred to Pasht or Buto, the Great Mother.
In the Pahlavi Vendidad 2 the hedgehog is termed “ the slayer of the
thousands of the evil spirit)’ and in the “ Skayast La-Shayast” it is
said the high priest taught ““ that it is when the hedgelog voids urine
tnto an ant's nest that a thousand ants will die” The ant bcing
considered a noxious creature because it carried off grain.®

The Ibis received great honour from its destroying all deadly and
venomous reptiles, so that any person who killed one was punished
with instant death. The Thessalians protected the stork for the
same reasons.! Darwin mentions the ‘secretary hawk” as having
had his whole frame modified for the purpose of killing snakes with
impunity.® This bird is named the grangrosi in Xosa Kaffir. It
lives on snakes and other reptiles, and is protected by law from being
killed.®

Y Of the Nature of the Gods,b. i. c. 36. * xiil. §. ¥ Ch. x. 31.

¢ Diod. i. 83; Pliny, x. 23. ® Emotions, ch. iv. 6 Davis.
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Major Serpo Pinto in the account of his crossing Africa, tells us of
an intelligent creature. He says no sooner does the traveller
penetrate into one of the extensive forests of South-Central Africa,
than the indicator' makes its appearance, hopping from bough to
bough, in close proximity to the adventurer, and endeavouring by
its monotonous note to attract his attention. This end having been
attained, it rises heavily upon the wing, and perches a little distance
off, watching to see if it is followed. If no attention be paid, it
again returns, hopping and chirping as before, evidently inviting
the stranger to follow in its wake, and when the wayfarer yields, it
guides him through the intricacies of the forest, almost unerringly, to
a bees’ nest. Whether the action arises from the bird's desire to
communicate the secret or to make a cat's-paw of the new-comer, it
is very arresting if true, and worthy of the land which we look upon
as the nursery of the human mind.

These birds were honoured for work done. Besides which the
Ibis, that represented Taht, who amongst other things was the god
of medicine, taught men thc use of the enema, or clyster, by
administering it to herself, as Plutarch relates, she being observed to
be after this manner washed and purged by herself. So that those
of the priests who were the strictest observers of their sacred rites,
when they used water for lustration, would fetch it from some place,
where the Ibis had been drinking, for she will neither taste any
infectious, nor come near any unwholesome water.? Hor-Arollo
says when the Egyptians symbolise a man that conceals his
own defects they d=pict an ape making water, for when he does so
he conceals his urine® The cat, another curiosity of cleanliness,
would also present a worthy example as a concealer of its own
defects. That such animals were among the teachers of the
primitive and prehistoric men, is witnessed by the way in which
their portraits have been preserved in the picture-gallery of the
hieroglyphics.

The Chinese are still in the habit of using the eye of the cat
for a time-piece. No matter whether the day is cloudy or dull,
they will run to the nearest cat, pull open her eyes, if closed, and
at once determine the time by the contraction of the iris and size of
the pupil.*

Hor-Apollo writes: “ The Egyptians say that The male cat changes
the shape of the pupils of his eyes according to the course of the sun.
In the morning, at the rising of the god, they are dilated, in the
middle of the day they become round, and about sunset appear less
brilliant ; whence the statue of the god in the city of the sun is in the
form ofa cat.”® In the Ritual (ch. xvii.), one of the transformations of

! The Kaffirs tell the same story of the Ngende, or Honey-bird. Davis.
* Of Isis and Osiris. 3 Hor-Apollo, b. ii. 67.
4 Knowledge, Feb. 17, 1882, & B.i. 10.
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the solar god is into a cat. As such he “makes the likeness of Seb,”
or Time, which shows the timepiece as the cat.

When the dog turns round before lying down to rest, he is said, in
the Isle of Wight, to be “ making his doke.” He has no need to do
so now, as his wild ancestors had when they made their nightly bed
in the long grass and liked to have it well beaten down, with a clear .
and ample space around for the purpose of watching; but he still
continues the habit on bare boards, with no enemy to apprehend.
The Doke is a furrow, a hollow, a division, a small brook. It answers
to the Egyptian 7e#, a boundary frontier, dyke, cutting. It supplied
the name of the district or nome as 7e#, variant Tesh, when the No-
mads who came down into Egypt had made their Dokes and Dykes.
Doke and dog are synonymous for a boundary, fence, defence ; that
which incloses and guards,-as the dog-irons fence the fire. In the
celestial divisions the first Nome, or Doke, was given to the Dog, who
had taught the primitive man a lesson in making his Doke ; and the
dog as Canis Major or Canis Minor continues to make his doke,
and to be the doke, tekh, or dog in heaven for ever.!

The Egyptians had no “ tide-predicting machines,” but, according
to Plutarch, the beetle khepr and the crocodile were the natural prog-
nosticators of the height of the coming inundation. He affirms that in
whatsoever place in the country the female crocodile lays her eggs, that
may with certainty be regarded as the wutmost limit to whick the rise
of the river Nile will reach for the year. For,“ not being able to lay their
eggs in the water, and being afraid to lay them far from it, they have
so exact a knowledge of fulurity, that, although they enjoy the benefit of
the approaching stream at their laying and hatching, they still preserve
their eggs dry and untouched by the water. They lay sixty eggs in all,
and are just that number of days in hatching them, and the longest-lived
of them live as many years ; that being the first measure (No. 60) made
use of by those who are employed in the celestial reckonings””® The
crocodile was also honoured as a purifier of the holy water of
the Nile.

Yarrell, in his book on British birds, tells the story of a swan on
the river at Bishop’s Stortford which was sitting on four or five eggs.
One day, previous to a very heavy downpour of rain, she was
observed to be most diligently adding to her nest, which she raised
some two and a half feet higher. That night the rain fell and the
flood rose, but her nest had lifted the eggs just beyond the coming
water’s reach, and they were safe. Man had no such prescience of
impending danger. He made no preparation, but the swan did.3

! The DOG. Tekhk, or Takk is a name of Taht, one of whose types is the dog.
The name is applied to the tongue of the Balance which was represented by the
Cynoceghalus as well as by the Vase The dog is the tongue or voice of the gods.
But Zekas (Eg.) means the Adkerer, a most appropriate name for the dog or
dozgie ! 2 Of Isis and Osiris.

¥ Yarrell, British Birds, vol. iii. p. 207, 2nd ed.
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The beetle, in Egypt, during the Inundation, would have been
washed out of life altogether but for its Arkite cunning in making
rcady for the waters by rolling up its little globe, with the seed inside,
and burying it in the dry earth until the Inundation subsided. How
they must have watched the clever crcature at work; no font of
letter-type employed in radiating human thought could shed a clearer
light of illustration on the idea of resurrection from the earth than
this living likeness of the process of transformation into the winged
world. How the primitive man observed the works and ways and
on-goings of the intelligence thus manifested around him; how he
copied where he could, and gradually found a line of his own in the
scheme of development; how he honoured these his early teachers
and instructors, and made their forms the pictures of the primal
thoughts which they had evoked from his mind, is at length recorded
in the system of hieroglyphic symbols and mythology; and the
illustrative proofs are extant to this day.

One of the workers that caught the attention of primitive men was
the spider, as the spinner. In Inner Africa the ten-legged spider,
called Ananse in Ashanti, serves as the type for the Creator of man,
This can be interpreted. The spider, as the first weaver, made the
suspended woof. Heaven is the blue woof, the weaver of which was
therefore the spider, according to the typology. They always re-
present Ananse as talking through his nose. The nose is an organ of
breath. The god Khnef is called the breath of those who are in the
firmament. Ananse, as spinner of the blue woof above, was a deity
of breath, or the nose as a type of life.

The spider is an object of great reverence with the Maori, who are
most careful not to break any webs or gossamers. The Bishop of
Wellington said their priests taught that the souls of the faithful went
to heaven on gossamer threads.! The insect’s name will show how
this was to mistake the typology. The spider, in Maori, is the
Pungawerewere; from Punga, to anchor, and werewere, to be sus-
pended. Thus it was the type of an Anchorage above. Poetry has no
finer image.

This type of the spinner is British as well as African, and by the
type we can explain the custom of shutting up the large house-spider
alive in a pill-box or in a nutshell, to be worn round the neck as a
cure for ague. The type of -spinning and reproducing from itself is
laid hold of as the representative of disease, for when shut up it
cannot go on spinning, nor sustain itself, and as it dies the discase is
supposed to be suspended and to die out. The type is onc whether
it represents the good ot the evil power.

Hor-Apollo has been unduly depreciated by Bunsen, Wilkinson,
and Sharpe for his hints respecting the symbolical and allegorical
values of the hieroglyphics. They are symbols in relation to an

! Trans. of Ethnol. Society, 1870. p. 367.



40 THE NATURAL. GENESIS.

occult knowledge of their application to dogma and doctrine not yet
possessed by readers of the hieroglyphics, who know that a certain
ideograph is the determinative of a special meaning, without knowing
why it is so.

Hor-Apollo now and again gives us a valid reason for the adoption
of the type. He tells us that the lion is one of the signs of the Inun-
dation decause half of the new water is supplied whilst the sun is in the
sign of Leo. Hence it is that those who anciently presided over
sacred works have made the spouts of the fountains in the form of
lions.! The lion’s head was commonly used as a waterspout in Egyptian
temples, and has been continued in Europe. In three months the
waters ceased to flow, and the exhalation began with the sun in the
sign of Serk, or the scorpion. This is suggestive of the Egyptian
origin of the Zodiac. The scorpion is borne on the head of the
goddess Serk, who is associated with the four quarters.

“ When the Egyptians symbolise one enemy engaging with another
equal to himself, they depict a scorpion and a crocodile, for these kill one
another.”® Whether this be a fact in nature or not, the Egyptians
placed the crocodile in the sign or as a paranatellon of Scorpio, at the
place of the equinox, when the year began with Scorpio, the place of
poise and equal power. The scorpion likewise represented breath and
dryness ; the crocodile, water; two other forms of the twinship of
upper and lower in heaven, and the Two Truths of life.

To denote connubial intercourse, says Hor-Apollo, the Egyptians
depict two crows, because these birds cohabit with one another in the
same manner as does a man by nature. Another reason is because
the bird lays two eggs; one of these produces a male, the other
a female ; these two make a monogamous marriage and repudiate
polygamy altogether for the rest of their lives. So faithful are
they to each other, that they hold no intercourse with any other
crow, and when one of them dies the other does not wed again, but
ends its widowed life in solitude. Hence, when men meet with a
single crow, they look upon it as an evil omen, because they have met
with a widowed creature. On account of the remarkable custom and
concord of these birds, he says, the Greeks in their marriages exclaim
ekkori, kori, korone, although “unacquainted with the import of the
words.”®* We have the same symbolry in Britain with regard to the
magpie ; “one's a funeral, two's a wedding,” says our folk-lore ; and if
you see a single bird you ought to turn round three times to avert ill-
luck. Possibly it was the faithful crows that converted the ancient
Egyptians, or Kamites, from polygamy to single marriage, and first
instituted the prohibition of marriage with the wife's sister ; they
seem to have held the doctrine which is still maintained by many
modem clerical Rooks.

A night-raven signifies death decause it pounces suddenly on the

! Book i. 21. * Hor-Apollo, ii. 35. B.i. 8,09
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young of the crows by night, as death overtakes men! Death, or
darkness, the Hebrew Ereb, or Ghareb, means either Erebus (dark-
ness) or the raven, Arabic Ghurdb, and, according to Damascius, the
Sidonians made the bird an emblem of Erebus. This type of death
in the dark had thus a very natural origin before it was invested
with supernatural power to become the prophetic bird of death with
many other races of men.

Livingstone describes the Ibis flying by night and crying “ Aak-
ak,” a duplicate equivalent in Egyptian to “Ada/-#," a name of the
moon-god, who was represented by the ibis, and who was the
lunar tongue, mouth, or speech of the gods. Thus the ibis, as testified
to by the modern ear, and mode of pronunciation, named itself as the
Aal, or Aak-Aak, ie. Aak-ti,in Egyptian. Aah is the moon, and
Aal-ti, or Aak-aak, is the ibis-headed divinity.

A Cretan story tells how a poor woman once sat down, and for
very weariness sighed “ 44" whereupon a Moor instantly appeared
whose name was “ 44”2 The Moor is the dark side of his dual
character. He, too, transforms into a radiant youth, as the old dark
moon renews itself, and the Kaf-ape transforms into the ibis-headed
Taht,or Aah-ti. Aak, whether male or female (for there is a feminine
Aabh-ti), or both, has two aspects, like the moon, with a continual
metamorphosis.

The stork, or crane is the European representative of the lunar ibis,
and the transformation of Taht ; and the bird is extant in the folk-lore
of Friesland, where the changing of storks into men, and men into
storks is still an article of popular belief.?

In parts of Germany it is forbidden to hurt the stork, for, it is urged,
“he is elsewhere a man” 1t is recorded, likewise, by Gervase of
Tilbury, that the stork is also a man. So Taht, the ibis-headed god
was also pourtrayed in the human form as a man. A Flemish legend
relates that a citizen of Bruges once met a man near Mount Sinai,
who told him they were near neighbours in Bruges, for the nest of one
(as the stork) was next door to the home of the other: and the stork-
man showed the other a ring which he had stolen from the Fleming
once upon a time ; he gave this back on condition that the stork’s nest
should be protected.* Bruges and Mount Sinai answer to the two
opposite sides of the moon’s circle, where the moon-god, as in Egypt,
was a stork in one region and a man in the other,

The moon is considered to be masculine in Egyptian mythology,
but Aahti was also a goddess. Sefekh was the consort of Taht, and
Hathor was a lunar divinity. In the Ritual we read, “7 am the
Woman, the orb (hour) of darkness ; I have brought my orb to darkness,
it is changed to light. I have prepared Taht at the gate of the moon.
Its feathers are on my body.” Here the woman is the bringer-forth,

! Hor-Apollo, ii. 25. 3 Hahn, No. 73. 3 Kelly, p. 94.
4 Kelly, p. 94 ; Liebrecht, G. T. 157.
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apparently under the feathered or ibis image, and Taht the young
moon is her messenger.

So the stork in Germany, Denmark and Holland is the typical
bringer of the babies, and messenger of the Genitrix Frau Holda.
The stork keeps its character too as the fisher of the waters. The
ibis was depicted as the fisher with the fish in its mouth, and thus
furnished the type of the fisher-up of the moon out of the waters.
In the ballad of Sir Patrick Spens the new moon is described in
popular phrase with the old moon in itsarms, and the crescent of light
which clasps the orb of darkness was represented by the curving
beak of the ibis as bringer.

The German genitrix is pourtrayed sitting in her stately sub-
terraneous home beneath the waters, the nursery of unborn children,
and the refuge of those who are lost or strayed. Hence her connec-
tion with the fountains so popular in Germany, the Kinderbrunnen,
where the stork finds the little ones and leads them home. The
lady of the fountains has her Queckbrunnen or fonts of life in Dresden
out of which the ¢ clapper-stork fetches the Dresden children.”! The
Fisher of the hicroglyphics is yet extant in the stork, whose figure
surmounts the chapel holding one babe in its beak and two more in
its claws. .

Birds and beasts are the divine personages of the Australians.
The native cat represents the moon. Its name is Bede or Bude. In
Egypt the cat-hcaded lunar goddess is Buto or Peht.

The Mangaians say that the gods first spake to man through the
small land birds.2 The little bird that tells is with us a living relic of
the same mode of revealing. Now when the Aztecs lived in Astulan
there was a certain Huiziton who heard the voice of a bird crying
tihui, tihui, rendered “let us go,” “let us go.” The little bird in this
case was called the humming bird, but another typical leader,
Quetzalcoatl, was represented by the sparrow. The sparrow in
Egyptian is the Thuu ; and the word Tehu signifies speech and to
Tell; Tehu or Tekhu being one of the bird-headed tellers; speech
personified. All such sayings are readable in the hieroglyphics.

Regarding the bird ashozusht, which is the bird Zobara-Vahman
(cf. the Persian Zglah, a sparrow or lark), and also the bird Sé4 (cf.
Persian Sak, a magpie), they say that it kas grven an Avesta with its
tongue® Mak (Eg.) signifies the tongue; and to mag in English is
to chatter.

“ Regarding Karshipt they say that it knew how to speak words, and
brought the religion to the inclosure which Yima made and circulated it.
There they utter the Avesta in the language of birdst Karshipt is the
bird-shaped Karshipta of the Gujerat Version of the Vendidad.®
The birds here, as elsewhere, were the time-tellers set in heaven,

! Mannhart, pp. 280—83. * Gill. 3 Bundahish, ch. xix. 19.
4 /5. ch. xix. 16. 3 i 130.
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because they returned and told of time and season on the earth.
Karshipt is the Roc, the Persian Simurgh.!! This bird is said to be
the first created, but not for this world? Its resting place is in the
tree of life and of all seeds ; and every time it rises, its wings shake
down the seed of future life :# which the hieroglyphics will explain.
The Egyptian Rukk is a form of the phcenix, and a type of immor-
tality. More than one bird served as a phcenix. The bennu is
pourtrayed in the Asru tree over the tomb of Osiris# The Ruklk
represents thc pure spirits; it may be termed the phcenix of
3,000 years, in relation to the life in Hades.

It should be noticed that the mythical Roc of the Arabian tales
(and the Sim-u7g, or Kam-rosk of the Persian scriptures) has been
lately discovered in reality. Captain Burton says: “ The French mis-
sionaries brought to Zanszibar from Udoe, on the Upper Wami, the
tips of the flippers measuring two and a half feet long. They declare
that the bird is said to have had its habitation about the equatorial
African Lakes; and Herr Hildebrand, a well-known naturalist
and traveller, accepts the discovery.”

Thus the real Roc or Rukh of Inner Africa, although extinct, has
been preserved as an ideographic type in the pictographic museum
of Kam, and was set in heaven as the phcenix. The “Rukk of
Madagascar” lays an egg said to contain the equivalent of 148
hens’ eggs.® With us the type of the long-lived blackbird is extant
as the rook.

Hor-Apollo says, “ When the Egyptians would symbolise an aged
minstrel they pourtray a swan, for when it is old it sings the
sweetest melody”" The usual form of the tradition is that the
song of the swan when dying is the perfect sweetness of music:
this has to be interpreted. The Swan constellation of the Greeks
was the Bennu, or Phcenix of the Egyptians, in which the
dog-star Sirius was so conspicuous a luminary. From being a
celestial type of Repetition in time the phcenix or swan became the
symbol of continuity or immortality, and the more imminent the end
of the cycle that it represented, the more near was the new era
which it prophesied; hence the death-song was the sweetest on
account of the future life proclaimed by the bird of resurrection.
The reason given by Hor-Apollo® for the hawk being adopted as
the type of soul is because it did not drink of water, but drank blood,
by which, likewise, the feetal soul is fed, nurtured, and sustained.
This agrees with the name of the hawk-headed Kabd/k-senuf, whose
refreshment is blood.

The Gemsbok, now found chiefly in the Karoos of South Africa, is

! Bundahisk, ch. xiv. 11, 23, 24. . 2 Jb. xxiv. 11.

3 Jb. ch. xiv. 11, 23 ; ch. xxiv. 11 ; Minokhkird, 62, 37—39.

¢ Wilkinson, fig. 194. 8 Camoens, Commentary, vol. ii. p. 405.
¢ Comptes Rendus, xxxii. p. 101, 1851. 1 Hor-Apollo, B. ii. 39.

' B.i7.
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the Oryx of the hieroglyphics. This was a Typhonian type, and as
such was turned into an image of impurity. Hor-Apollo says the
Oryx shows such antipathy to the moon that when she rises the
beast howls with anger and indignation. This it does so punctually
as to form a kind of gnomon.! It would be honoured at first as a
time-teller in the pre-lunar or Typhonian stage, and then superseded
as a bad character, one of the unclean animals.

Darwin says, “ /¢ is a remarkable fact that an ape, one of the Gibbons,
produces an exact octave of musical sounds, ascending and descending
the scale by half-tones.” And Professor Owen has observed that this
monkey, “ alone of brute mammals, may be said to sing."* This, then,
was the first teacher of the scale in Africa.

Possibly the typology may tell us something more of the cause
and origin of the ape's singing. Hor-Apollo says of the Cynoce-
phalus, the personified speaker, singer, and later writer, that the
Egyptians symbolised the moon by it on account of a kind of
sympathy which the ape had with it at the time of its conjunction
with the god.  For at the exact instant of the conjunction of the moon
with the sun, when the moon becomes unillumined, then the male Cynoce-
phalus neither sees, nor eats, but is bowed down to the earth with grief,
as if lamenting the ravishment of the moon. The female also, in addi-
tion o its being unable to see, and being afflicted in the same manner as
the male, ex genmitalibus sanguinem emittit ; Jence even to this day
Cynocephali are brought up in the temples, in order that from them may
be ascertained the exact instant of the conjunction of the sun and moon.
And when they wounld denste the removation of the moon, they again
pourtray a Cynocephalus in the posture of standing upright and raising
its hands to heaven with a diadem on its head* And for the renovation
they depict this posture, into which the. Cynocephalus throws itself, as
if congratulating the goddess, if we may so express it, in that they have
both recovered light." ®* This presents us with a picture of the ape in
the act of crying or singing, and supplies a motive for the music,
such as it is, in the loss of the lunar light. Want or desire must
have been the earliest incentive to the development of the human
voice. Virility becomes audible in the voice of animals and birds
in their respective breeding times, whether this be in spring or in
autumn, as with the rutting deer. The call of the male to its mate,
and the mother to her young, is incessant in their seasons. The joy
of various animals becomes vocal at meeting and greeting each other.
But the sharpest sounds, the tones of highest pitch, are evoked at
parting, and by the sense of loss. The bleat of the parent in pain
for her lost young ones; the cry of the bird that hovers wailing
round the robbed nest ; the roar of the lion rising higher and higher

V' Hor-Apollo, B. i. 49. ¥ Descent of Man, vol. ii. p. 332.
3 B.i 14 4 The crowned Kafi. Cf. the crowned Kepheus.
* B.i. 15. Captain Burton tells me the idea survives in modern Africa.
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in the presence of dcath, as he realises the loss of his companion, or
cubs, tend to show how the sense of loss, when added to desire and
want, will increase the upward range of voice. In Hor-Apollo’s
description, the

Monkey crying in the night,

A monkey crying for the light,
And with no language but a cry,

illustrates this sense of loss, and the consequent increase of the higher
tones, when the loss is that of the lunar light. The sense would be
still more quick, and the voice more emotional, when the companion
of life was lost.

Thus we may infer that sitting in the darkness of night and of the
decper darkness of death the Gibbon evolved and by degrees formu-
lated his voice, his scale of sounds, until at length the notes by which
he had expressed his perception of darkness and loss of companionship
became a solace and a source of pleasure through constant repetition,
and he was like a poet who transmutes his sorrow into the music of
his song. The ape was certainly the predecessor of man, and the
singing of the Gibbon was therefore an earlier phase of utterance than
human specch ; and as the ape has been continued for the typical
singer and divine bard it looks as if a form of musical sounds may
have been practised by the primitive man in imitation of the ape, who
was not only the first singer, as the bewailer of the lost light and
saluter of the re-illumined orb, but the earliest teacher of a musical
scale and composer of songs without words.

The hieroglyphics of Egypt may not contain all the signs made by
the ape-men in their earliest phase of mimesis, but the essential types
have been continued. The Hand KAF bears the name of the Kaf
monkey, which is the typical Hand on the monuments—the hand of the
Gods. From this we may gather that the Kaf idea was derived from the
Kaf animal, that could climb and made such dexterous use of its fore-
paws; and that the hand-type of speech was identified with the language
of gesture-signs, beginning with the Kaf, who preserited the picture of
hand-conversation and demonstrated the idea of Kaf to seize with the
hand, which is registered by Kaf becoming the name of the hand,
and by the monkey aud hand being two types expressed under one
word. The Kaf is likewise the clicker, and was continued in Egypt
as the Image of Language, the Word of Speech, and type of the
Lunar Logos. The Clickers were the earliest articulators of sound,
which could be understood before the formation or evolution of
verbal speech. They are identified by name with the Kaf as
the Kaffirs.

In the hieroglyphics the Ibis which cries “ Aak-Aak” and supplies
the type of “Aa/k-t:” became finally a phonetic A. The eagle and
a bird of the goose kind, also the fish, became signs of the letter A.
The sparrow-hawk, Nycticorax, and Ram arc forms of the lctter B.
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apparently under the feathered or ibis image, and Taht the young
moon is her messenger.

So the stork in Germany, Denmark and Holland is the typical
bringer of the babies, and messenger of the Genitrix Frau Holda.
The stork keeps its character too as the fisher of the waters. The
ibis was depicted as the fisher with the fish in its mouth, and thus
furnished the type of the fisher-up of the moon out of the waters.
In the ballad of Sir Patrick Spens the new moon is described in
popular phrase with the old moon in itsarms, and the crescent of light
which clasps the orb of darkness was represented by the curving
beak of the ibis as bringer.

The German genitrix is pourtrayed sitting in her stately sub-
terraneous home beneath the waters, the nursery of unborn children,
and the refuge of those who are lost or strayed. Hence her connec-
tion with the fountains so popular in Germany, the Kinderbrunnen,
where the stork finds the little ones and leads them home. The
lady of the fountains has her Queckbrunnen or fonts of life in Dresden
out of which the “ clapper-stork fetches the Dresden children.”? The
Fisher of the hicroglyphics is yet extant in the stork, whose figure
surmounts the chapel holding one babe in its beak and two more in
its claws. .

Birds and beasts are the divine personages of the Australians.
The native cat represents the moon. Its name is Bede or Bude.. In
Egypt the cat-hcaded lunar goddess is Buto or Peht.

The Mangaians say that the gods first spake to man through the
small land birds.2 The little bird that tells is with us a living relic of
the same mode of revealing. Now when the Aztecs lived in Astulan
there was a certain Huiziton who heard the voice of a bird crying
tihui, tihus, rendered “let us go,” “let us go.” The little bird in this
case was called the humming bird, but another typical leader,
Quetzalcoatl, was represented by the sparrow. The sparrow in
Egyptian is the Thuu ; and the word Tehu signifies speech and to
Tell; Tehu or Tekhu being one of the bird-headed tellers; speech
personified. All such sayings are readable in the hieroglyphics.

Regarding the bird ashozusht, which is the bird Zobara-Vahman
(cf. the Persian Zalah, a sparrow or lark), and also the bird Sé2 (cf.
Persian Sak, a magpie), they say that it kas given an Avesta with its
tongue® Mak (Eg.) signifies the tongue; and to mag in English is
to chatter.

“ Regarding Karshipt they say that it knew how to speak words, and
brought the religion to the inclosure which Yima made and circulated it.
There they utter the Avesta in the language of birdss Karshipt is the
bird-shaped Karshipta of the Gujerat Version of the Vendidad.?
The birds here, as clsewhere, were the time-tellers set in heaven,

! Mannhart, pp. 280—83. * Gill, 3 Bundahish, ch. xix. 19.
4 /5. ch, xix. 16. 3 i 139,
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because they returned and told of time and season on the earth.
Karshipt is the Roc, the Persian Simurgh.! This bird is said to be
the first created, but not for this world? Its resting place is in the
tree of life and of all seeds ; and every time it rises, its wings shake
down the seed of future life :# which the hieroglyphics will explain.
The Egyptian Rukk is a form of the pheenix, and a type of immor-
tality. More than one bird served as a phcenix. The bennu is
pourtrayed in the Asru tree over the tomb of Osirist The Rukk
represents the pure spirits; it may be termed the phcenix of
3,000 years, in relation to the life in Hades.

It should be noticed that the mythical Roc of the Arabian tales
(and the Sim-urg, or Kam-rosk of the Persian scriptures) has been
lately discovered in reality. Captain Burton says: “ The French mis-
sionaries brought to Zanzibar from Udoe, on the Upper Wami, the
tips of the flippers measuring two and a half feet long. They declare
that the bird is said to have had its habitation about the equatorial
African Lakes; and Herr Hildebrand, a well-known naturalist
and traveller, accepts the discovery.”

Thus the real Roc or Rukh of Inner Africa, although extinct, has
been preserved as an ideographic type in the pictographic museum
of Kam, and was set in heaven as the phcenix. The “Rukk of
Madagascar” lays an egg said to contain the equivalent of 148
hens’ eggs.® With us the type of the long-lived blackbird is extant
as the rook.

Hor-Apollo says, “ When the Egyptians would symbolise an aged
minstrel they pourtray a swan, for when it is old it sings the
sweetest melody.”" The usual form of the tradition is that the
song of the swan when dying is the perfect sweetness of music:
this has to be interpreted. The Swan constellation of the Greeks
was the Bennu, or Pheenix of the Egyptians, in which the
dog-star Sirius was so conspicuous a luminary. From being a
celestial type of Repetition in time the phoenix or swan became the
symbol of continuity or immortality, and the more imminent the end
of the cycle that it represented, the more near was the new era
which it prophesied ; hence the death-song was the sweetest on
account of the future life proclaimed by the bird of resurrection.
The reason given by Hor-Apollo® for the hawk being adopted as
the type of soul is because it did not drink of water, but drank blood,
by which, likewise, the fcetal soul is fed, nurtured, and sustained.
This agrees with the name of the hawk-headed Kabk-senuf, whose
refreshment is blood.

The Gemsbok, now found chiefly in the Karoos of South Africa, is

Y Bundahisk, ch. xiv. 11, 23, 24. 2 75, xxiv. 11.

3 Ib. ch. xiv. 11, 23; ch. xxiv. 11 ; Mmo,blnrd 62, 37—39.

4 Wilkinson, ﬁg 194. Ca.moens, Commentary, vol. ii. p. 405.
M Compl:: Rendus, xxxii. p. 101, 1851, 1 Hor-Apoll a, B. ii. 39.

8 B.i 7.
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According to Pliny, the hare is of a double sex. It was simply the
type of periodicity which had a double phase, whether lunar or human
and these two are signified by the hare and egg, the hare being
considered a feminine, and the egg (of puberty) a masculine
symbol.

“ The Easter Hare,” says Holtzman, “is inexplicable to me ; pro-
bably the hare is the animal of Astara; on the picture of Abnoba a
hare ts present”! Easter was the opening of another year, hence the
emblem of the hare of March or Easter.

It is on this account that the hare is associated with the egg of
Easter, which is brokcn as an embiem of the opening period. In
Saxony they say the Easter hare brings the Easter egg, and in Swabia
children are sent in search of the hare’s egg. In some parts the
Easter eggs are made into cakes in the form of a hare ; in others the
babies are said to come out of the hare’s form. The uncleanness of
the hare was solely symbolic.

Rats and mice in Germany were held to represent the human soul.
One story relates that at Saalfeld, in Thuringia, a girl fell asleep
whilst her companions were shelling nuts. They observed a little red
mouse creep from her mouth and run out of window. They shook the
sleeper but could not wake her, so they removed her to another place.
Presently they saw the mouse creep back and run about in search of
the girl, but, not finding her, it vanished, and at the same moment the
girl died.?

The goddess Holda was said to lead an army of mice, and she was
the receiver of children’s souls. Now, in Egypt, the shrew-mouse
(mygale, mus araneus) was consecrated to the Genitrix Buto, and
the mummies, together with those of the solar hawk, were buried in
the City of Buto? The animal was held to be blind, and the hawk
was the personification of sight. These furnished two types of the
soul or being, only to be understood in accordance with the “ Two
Truths,” one of which will account for the red mouse.

Plutarch * says the mouse was reverenced for its blindness because
darkness was before light. The hawk was the bird of light, Buto
was the nurse who concealed Horus, and the mouse was a type
of Horus in Skhem, the hidden shrine and shut-place, also known as
a region of annikilation® The mouse typified the mystery of shutting
up the red source of life, the flesh-maker, which was looked upon
as the first factor in biology. And it was by its being shut up and
transformed in the region of annihilation that the future life was
created. The mouse thus represented the soul of flesh, so to say, the
mother-soul, the eyeless and unsecing soul, before the fatherhood was
acknowledged ; the first, the blind Horus, who had to be blended

Y Deutsche Mythologie, p. 141. .
* Baring-Gould, Curious Myths, vol. ii. p. 159. * Herodolus, ii. 67.
Plutarch Symp. iv. Que. 5. 3 don, Brit. Museum.
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with the second, as the two halves of the complete soul. According
to this primitive mode of thought and expression we can account for
the shrew-mouse in England being made the victim of sacrifice.

It is well known that amongst other charms for healing and saving
the shrew-mouse was selected to be offered up on or in the tree; the
shrew-ash or elm being the most popular for the purpose. A deep
hole was bored in the bole, and a shrew-mouse was thrust in alive, the
hole being plugged up behind the victim.! This represented the
Horus in Skhem, the saviour-victim who was sacrificed in the physio-
logical, solar, and lastly Christological drama of redemption, according
to the doctrine of blood-sacrifice. “ To denote disappearance,” says
Hor-Apollo, “the Egyptians pourtrayed the mouse.” And the disease
or ailment prescribed for was supposed to disappear with the im-
prisoned and decaying mouse.

It came to be believed of this type of a disappearance, that if
the heart were cut out of a mouse when alive and worn round about
the arms of a woman, it would prove fatal to conception.? The
Hebrew abomination denounced as “eating the mouse,” may have had
a kindred significance. On-the other hand, during an eclipse of the
moon, the Mexican women who were enceinte and terribly alarmed
lest the unborn child should be turned into a mouse, were accustomed
to hold a bit of zz#/i (obsidian) in their mouths or in their girdles
to guard against such a fatality? The moon in eclipse repre-
sented the period opposed to gestation. The stone was a symbol
of founding and establishing, and the mouse an emblem of a
disappearance.

The shrew-mouse in Britain is a sufferer from the later sense
read into words. Skrew in Anglo-Saxon means to curse (cf. Eg.
sriu, curse), and denotes something wicked ; hence the poor shrew-
mouse is accounted wicked and accursed. But this is not a primary
meaning or form of the word, which is skrew in Somerset, and scro
elsewhere. The animal was named as the digger; so the German
Schormaus and the Dutch Schermuys are the mole as the digging
mouse, named from sckoren or scharren, to dig. The shrew is the
earlier scro-mouse, and the digging is retained in the Gaelic sgar
and Breton séarra, to tear open, to dig. In Egyptian, s« is to dig,
with a prior form in séru, to cut and plough, the plough or digger
being the s#4, whence séru and screw. The shrew-mouse would not
have typified a disappearance but for its being the digger. The
digging to bring forth its young was the cause of its adoption as a
sign of the Shut-place in Skhem, the mythological shrine of re-birth
for the Solar God in the underworld, where the sun disappeared to
be re-born on the horizon of the resurrection.

1 Brand, Physical Charms.
2 Richard Lovell, Panzoologicomineralogia, 1661,
3 Sahagun, Hist. Gen. tom., ii. lib. viii. p. 250.
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There is a Bohemian legend in which the Devil creates the mouse
t> eat up “God’s corn,” whereupon God creates the cat to destroy
4e mouse! This belongs to Egyptian Mythology, where we find the
cat that killed the rat that ate the malt in the house that Jack built.
It apnears as the “abominable rat of the sun,” which was looked after
by the cat-headed Great Mother, Pash (whence the Arabic Bisses or
tibby ; the cat being a type of the moon as the luminous eye of the
dark.

To a great extent modern superstition is symbolism in its state of
datage, when it cannot remember what the types originally meant.
The Abizones are said to see the souls of their ancestors in certain
birds, the widgeon or other water-fowl that fly by night, and make
their ery; and in the hieroglyphics, not only is the bird a symbol of
the soul but one of these, the P4, a sign of the soul of breath, is the
widgeon or a wild goose in the act of hissing as the bird of breath
issuing from the waters. So that the hissing duck or goose was the
symbol of a soul in Egypt, and, as Pi (or Pepe) means to fly, of
a flying soul. The hieroglyphics are still unwittingly preserved by
the Abipones.

The Eskimos say that all living beings have the faculty of soul, but
especially the bird.

The Hurons of North America are reported to believe that the
souls of their deceased friends turned into turtle-doves. The turtle-
dove, in Hebrew mn, bears the name of the Genitrix 7ef, English
Dove. The dove as well as the hawk was associated with Hathor,
who was the habitation of the hawk (Horus, her child) or more literally
the birdcage of the soul.

The priestesses of Western Sarawak make the figures of birds
which are said to be inhabited by spirits. But the bird as a type of
the spirit or soul must be read all round.

The Egyptians did not think the soul turned into a bak-hawk
when they depicted or embodied the Ba (soul) in bird shape. Itisa
mode of expression which may be variously interpreted according to
the mental stage. The hawk of fire, or spirit, is the one of the seven
clementaries which becamec the solar Horus; and in Britain we
have scven spirit-birds that fly by night, known as the “seven
whistlers.”

The learned and conscientious Montesinos relates that when the
worship, or veneration, for a certain stone had ceased, a parrot flew
from that fctish and entered another stone, which was held as an
object of adoration instcad. In this story the parrot takes the place
of the hawk, the bird of soul, or the dove, the bird of breath. The
soul (or spirit) is thus represented as typically passing out of the
one type into the other. The bird imaged the object of worship,
and the fctish-stone its dwelling place.

v Ralston, Russian Iolk Tales, p 330,
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According to a Muhammedan tradition, the souls of the martyrs
are said to rest in the crops of green birds, which eat of the fruits
and drink of the waters of Paradise.! This is the Egyptian imagery
in which souls are represented as human-headed birds being fed with
the fruit and nourished by the water of the Tree of Life! Alsogreen
is the colour of renewal, and of Ptah the revivifier.

The soul of the hieroglyphics, depicted as winged, with the human
head, is the original of the winged race of men in the Phadrus of
Plato and the winged angels of Iconography. All such types belong
to the hieroglyphical and symbolical mode of representation, not to
the human race pre-Adamite or otherwise. :

When told that the natives of West Africa look upon monkeys who
are seen near a burial-ground as being animated by the spirits of the
dead, we turn to the hieroglyphics for interpretation. There we
find the ape (Ben) is a type of the Resurrection, elevated in the
Ritual ? to the status of a Divinity. The Ben-ape is a form of the
pheenix, whose name it bears, and the dead turning into monkeys
is the same typologically as the ape being an image of the
transforming dead.

The ape, as the imager or imitator, offered a natural mo-el for the
transformer. Shu, the star-god, transformed under this type; and
the moon made its great change in the character of Aan, the ape.
Lastly, the same type was applied to the soul in death as a mode of
representation. In Egypt the animal was known to be ideographic.
But in Inner Africa the real animal became a fetish-image confused
with the spirits of the dead, the original link of connection being
more or less missing in the mind of the modern natives, and absent
altogether from that of the missionaries.

It is often reported that such and such a people, like the Kaffirs of
South Africa, believe that the spirits of their dead ancestors appear
to them in the shape of serpents.® Zulus are said to recognise the
spirits of their ancestors in certain green snakes that are harmless.
This means that in such a case the serpent, not the bear, ape, or dog,
is the particular token. The green colour also identifies the type of
immortality. Green is the hue of the resurrection from the earth;
the colour of the stone-axe and amulet of Jade ; the colour of Ptah,
Num, and Shu, as the sign of rising again.

Also, as the serpent was a type of the eternal by periodic renewal,
an emblem therefore of immortality, the belief that their ancestors
survived in spirit was expressed by the serpent symbol, and this is
independent of any perversion of the matter, whether by the native
mind or the missionary. The true significance can be recovered in
Egypt with whom survived the consciousness of Kam.

The goddess Renen, the Gestator, is said to receive in death the

! Sale, Prelim. Discourse, sect. iv. 2 Ch, xxxi.
3 Casalis, Basulos, p. 246.
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breaths (souls) of those belonging to her! The serpent was one of
her symbols, consequently these souls, or breaths, would enter the
serpent-woman to be born again; and as the serpent was a type of
renewal before Renen was personified in Egypt, we hear the Inner
Africans talking in the same figures of speech that were made visible
by Egyptian art.

When the Greenlander who has been at point of death in an ex-
hausting illness, recovers his health and pristine vigour, they speak of
his having lost his former soul and had it replaced by that of a young
child, o7 a reindeer. But this also is only a figurative mode of speech;
the language is that of the hieroglyphics; the imagery that of the
bone-caves.

The bone of the calf, or of the child, was an emblem of renewal,
buried as such with the dead. The horns of the reindeer were
indicative of rencwal coming of itself, and, like the bone of the
child, simply supplied a type of rejuvenescence.

The underlying typology is in many instances obscured, but seldom
quite extinct. Nor do the older races mistake the symbol for the
thing signified, so much as is represented. The totemic nature of the
type is made significant every time the supposed worshippers slay
their god in the shape of a bear, crocodile, or other fetish with
apologies and appeasing rites offered to the animal they have killed.
They recognise in some dim way that it was only a type of the
hidden meaning, not a real deity; a representation, and not an
incarnation. The reporters are mainly responsible for the doctrine of
incarnation. It was because the image was representative that it
acted vicariously, and was beaten at times by the irate worshipper,
not as the god in person, but as some sort of likeness. The doctrine
of vicarious sacrifice and atonement dates from this origin in the most
primitive stage of thought—in thus laying hold of something that
imaged and represented the absent, invisible, intangible — which
culminated at last in Christology and in the waxen image of witch-
craft as it had done earlier in the mummy-figure of the Egyptians.

The Basutos are said to think that if a man should walk along a
river's bank and cast his shadow in the water, a crocodile may seize
it and draw him in ; his shadow, or Sersf7, being one with his soul.?
This, too, is connected with the Egyptian typology. The crocodile
was one of the animals into which the soul passed or was transformed
in order that it might cross the waters in death. The crocodile was
a form taken by the Goddess of the Great Bear, who was a crocodile
in her hinder-part, one of her four types.

The eighty-eighth chapter of the Ritual is named thc Chapter of
Making the Transformation into a Crocodile ; and the vignette is
a crocodile-headed snake—two forms of the Genitrix in one. The
speaker (deceased) says: “/ am the crocodile whose soul comes from

! Ritual, ch. clx. * Casalis, Rasulos, p. 245.
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men. 1 am the crocodile whose soul comes from men ; I am the crocodile
leading away by stealth. I am the great fish of Horus, the great one
in Kam-Ur. I am the person dancing in Skhem.” The crocodile (as
Ta-urt or Typhon) was the earliest form of the Fish-mother, the
Derketo, Atergatis, Hathor or Venus, who brought forth from the
waters. The speaker personates the crocodile who leads away the
souls of men by stealth. The Skhem is the shrine of re-birth, and
this therefore is represented by the crocodile. He is in the crocodile
(or #s the crocodile), and so crosses the waters as did the sun-god,
whether as Horus or Herakles, inside the fish during the three days
at the winter solstice. Thus the tradition of the crocodiles seizing
the souls of men in the shape of their shadows, can be traced to the
typology.

* In North-west America,” says Dr, Tylor, “ we find some Indians
believing the spirits of their dead to enter into bears, and travellers
have heard of a tribe begging the life of a wrinkle-faced old grizzly
she-bear as the recipient of the soul of some particular grandame,
whom they fancied the creature to resemble. So among the
Esquimaux, a traveller noticed a widow who was living for conscience’
sake upon birds, and would not touch walrus-meat which the
Angekok had forbidden her for a long time, because her late husband
had entered into a walrus.”?

A Chiriquane woman of Buenos Ayres was heard by a missionary
to say of a fox: “May not that be the spirit of my dead daughter?”?
These were thinging their thought according to the ancient typology
which is yet interpretable by means of the Kamite Mythology.
In this the Great Bear Constellation (the hippopotamus, seal, walrus,
or other water-type) was the Great Genitrix who became the repro-
ducer of souls in a later phase of thought, because she had been the
mother of the revolutions or time-cycles in heaven, and of the
Elementary Gods.

From being the mother of the beginnings in space and time, she
was made to impersonate the womb of a new life. She formed the
principal Car (Urt) in Heaven which the thought of man mounted to
ride round and ascend up out of the darkness of the depths when the
constellation was the “ digger” below the horizon. It is the bearer
still, as the Wain of Charles. It was the car of Osiris in Egypt, and
the Coffin which the Osiris deceased entered to be re-born in the
eternal round.

Thus the souls of the Egyptian dead entered the bear or hippo-
potamus as with the American Indians, among whom the aged
she-grizzly represented the most ancient Genitrix, the recipient of
souls, who bore them and brought them to re-birth. The same type
is continued in the Arabic daughters of the bier (Ursa Major)
and the Chinese coffin of the seven stars, in which a board is placed

Y Prim. Culture, vol. ii. p. 6. 2 Brinton, p. 254.
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for the dead to rest on. This board contains seven holes which are
regarded as representing the seven stars, and it is therefore called
the “ seven-stars-board.” 1t is fluted as well as perforated, and a
quantity of lime and oil is deposited between the board and the
bottom of the coffin.!

The fox or jackal was a type of Anup, the conductor of souls, who
led them up to the horizon of the resurrection, as the divine em-
balmer, chief of the mountain in which the dead were laid. The
jackal in two characters tows the bark of the sun and the souls, and
these two are called “ Openers of the Way.” One opens the road of
darkness to the north, the other the road of light to the south.

The spirit of the dead girl being identified with the fox in Buenos
Ayres is the exact parallel to the souls of men becoming jackals in
the belief of the African Marawi.2 With them, however, there is
another connecting link. It is the soul of the bad man that becomes
the jackal ; the soul of the good man becomes a snake. The jackal,
or seb, was a type of the earth ; the lower world of two, whereas the
snake was a symbol of renewal and immortality.

The practice of killing and burying a dog with a deceased person
is not uncommon, and the custom can be read by the hieroglyphics.
Cranz relates that the Esquimaux laid the head of a dog in a child’s
grave as the type of the intelligent animal that was sure to find the
way. Bishops used to be buried in this country with a dog lying at
their feet. One of the chief funeral ceremonies of the Aztecs was
to slaughter the Techichi, a native dog which was burnt or buried with
the corpse, a thread being fastened round its neck, and its office was
to guide the deceased across the Waters of Chiuhnahuapan on the
way to the land of the dead.’

The custom of bringing a dog to the bedside of a dying person, as
an escort and guide to the soul, was common with the Hindus and
Persians.* A corpse which had not been scen by a dog was held capable
of polluting a thousand men. But when the corpse had been shown to
an observant dog, that removed the power of pollution. The dog
was supposed to be its guardian against the fiend of corruption, by
the Parsees. In Egypt, the dog as Anubis was the embalmer and
preserver of the dead. Hence the protection afforded to the corpse
by the presence of the dog. ’

In a recent work on Japan, the dog of the dead is described as
being the messenger of spirit-mediums, whose stock-in-trade consists
of a small box (supposed to contain some mystery known only to the
craft) of somewhat less than a foot square. It is said that, in the
south, a dog is buried alive, the head only being left above ground,
and food is then put almost within its reach, exposing it thus to the

! J. H. Gray, China, p. 283. ? Waitz, vol. ii. p. 419.
3 Tylor, Prém. Culiure, vol. i. g) 426.
¢ Shayast La-Shayast, ch. ii, 65; ch, x. 33.
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cruel fate of Tantalus. When in the greatest agony and near death,
the head is chopped off and put in a box.! This cruel treatment is
intended to make the animal return in spirit, and thus the dog (which
was the wolf-dog, or the golden dog—the Egyptian Mercury) fulfils
the character of the Psychopompus.

So the hound of Hermes, in Greece, came to guide the passing soul
to the river Styx. And still, when the soul of the dying is about to
go forth, the dog is supposed to utter its howl with prescient instinct.

This intelligent friend and faithful companion was sacrificed to
become the guide of the poor cave-dwellers when benighted in
death.

The Barrow at Barra was a central room with seven other chambers
that contained the skeletons of men and dogs.

The bones of a dog were found buried with the human skeleton in
a cave of the Pyrenees, showing that this faithful friend of man, at
that remote time, was looked upon as a kind of Psychopompus, an
intelligent shower of the way through the dark. Here it may be
thought that a creature so intelligent as the dog might be indepen-
dently adopted in various lands. But the dog was a creation of man,
who made the animal domesticated. The dog is a civilized descend-
ant of the wolf and jackal, and both these types are earlier than the
dog, in the Egyptian mythology as in nature.

Colonel Hamilton Smith in opposing the theory of the dog's
descent from the wolf and jackal, suggested by Darwin, has rashly
asserted that a thorough pkilological inquiry would most assuredly show
that in no language and at no period, did man positively confound the
wolf, the jackal, or the fox, with a real dog. This of course could only
apply to the name. And it happens that the name of the wolf in Greek,
Lykos, is confounded, or is identical with the Akkadian name for the
dog, Likku, which again answers to A»ig%, the dog in the Ai-Bushman
tongue. The names of the wolf and dog are found to be equivalent
in the pre-historic languages.

Tsip is the dog in Inbask (Yukabhiri), and in Egyptian Tseb, Arabic
Dtb, is the wolf. In the Hottentot language the jackal is named
Girib, and in the abraded form A7 is the name of the dog. In
Egyptian one name of the dog is Anusk or Unusk, and this is like-
wise a name of the wolf, which not only confounds the dog with the
wolf, but tends to show the derivation of the dog from the wolf, as
is acknowledged by the continuity of the name of the wild animal
for that of the domesticated dog.

The star Sothis is the well-known star of the dog. The dog was
identified as its type when there came t0 be a dog, but its still earlier
forms were the jackal (or golden dog), the wolf, and the fox-dog of
Abyssinia, called the Fenekh. All three preceded the domesticated
dog, and all three meet in the dog of the Dog-star. Before this

1 Fu-So Mimi Bukuro, by C. Pfoundes.
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domesticated dog could have been.adopted as a type Anubis as
jackal, wolf, or fenekh, was the still earlier guide of the sun and souls
through the under world. Anubis is designated the “ preparer of the
way of the other world.” “I have made way,” says the deceased,
“ by what Anup has done for me” !

The Osirian in the Ritual? in the 10oth gate of his passage to
Elysium, brings with him the head of a dog as a kind of talismanic
toll. He pleads with the gate-keeper: “7 have anointed wmyself
with red wax. I have provided myself with a dog's head” The
keeper replies : “ Thou mayst go: thou art purified.”

The Kamite types are to be found the world over, in one stage
or another., They can be traced to Upper Nilotic Africa as their
birthplace ; and wheresoever they are extant, Egypt alone is their
interpreter.

The Khoi-Khoi declare that if the jackal discovers an ostrich nest
he will scream for the white vulture. This bird then follows him,
and when they come to the nest, which is covered by the ostrich hen,
the vulture claws up a stone and ascends the air vertically over the
nest to drop the stone down plumb on the breeding hen. The
ostrich, startled and frightened by the blow, scuttles off, and then
Reynard breaks the eggs, and both he and the vulture feast on them
in the most friendly manner.?

These sly rogues furnished two divine types. The vulture is
Egyptian (Neophron perenopterus), and a representative of the great
Mother Neith, whose guide and companion, her Mercury, is the
jackal! The vulture is also a prophetic bird with the Khoi-Khoi as it
was in Egypt. The jackal, Anup, who was such a subtle thief in Inner
Africa, was the typical thief, and god of thieving, and he became the
Greck Hermes and Roman Mercury.

The faincke is a fox in Irish-Keltic and the fenek/ is the fox-dog
of Abyssinia, which was a type of the dog-star, the announcer of
the Inundation.

In Europe the fox is still the announcer, the prophesier, as was
Anup, the jackal or fox (fenekh) in Egypt. When the fox is heard
barking in the woods at night in England, he is said to prophesy a
sharp winter.

Egypt, who brought on certain types of things in the simplest
condition from Inner Africa to develop and send them forth into the
whole world at different stages in her own development, can still give
the sole intelligible account of their origin and significance.

Thus in Inner Africa the chief type-name of the lion and leopard
is gfa. In Egyptian Aafa denotes force, puissance, potency, the
abstract forms of power. But it also means to hunt and seize by
force. The kafau are the destroyers and desolators. Kafi (Shu)

' Ch exlviii. ? Ch. exlvi.
3 HaYwn, Tsuni-Goam, p. 84.
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a divine type of power, who forces the sun along, wears on his head
the hind quarter of the lioness as the emblem of his force.

The lion and leopard were the live types first-named, and Egyptian
shows the later application of the same word to a more abstract or
recondite meaning.

Gray describes the treatment of a Mandenga who had killed a lion,
and who was considered guilty of a great crime because he was only
a subject, whereas the lion was a lord or sovereign.! This status of
the animal was continued in the ideographs where the lion (/a)
signifies the lord, the ruler, the first and foremost, the glory (Peh),
a type of the douhle force.

The tail of a lion suspended from the roof of a Xosa-Kaffir chief’s
hut as the sign of his power, has the same meaning when worn by a
Rameses as Pharaoh of Egypt. Other animals (as already mentioned)
which were first named in Inner Africa can be traced by those names
in Egypt where they have become divine types in mythology, that is
gods and goddesses. Nome is the serpent in Bidsogo and the deity
Num is serpent-crowned in Egypt. Nam is a goat in Kiamba, and
the goat in Egypt is another type of the god Num.

The Numu, in Vei, is an enormous kind of toad. Num (Eg) is
called the king of frogs, and He# is his frog-headed consort in Egypt.

The monkey is named Kefu in Krebu; Kebe in Kra; Efie in
Anfue. In Egypt this is the Kaf ape, a figure of Shu (Kafi) and
Hapi, a type of one of the seven elemental gods.

In the Makua language Paka is simply the cat. In Egypt Pekka
is the cat-headed goddess. She is also known as Buto (Peht), and
the cat is named Boode in Embomma, and Boude in Malamba.

Azi is the cow in the Kaffir dialects; Esx in Isiele. This is the
type of Isis the cow-headed Genitrix called 4s or Hes as the Egyptian
goddess. Gbams: is the cow in the Pika, and Kkebma is the water-cow

the most aricient type of the Genitrix in Egypt. The type-name for
the woman in Inner Africa is—

Manka in Ekamtulufu. Menge in Bayon. Mangbe in Momenya.'
Manka in Udom. Menzue in Pati. Mengue in Param. i
Mantka, in Mbofon. Mengue in Kum, Mana-Nube in Kisawahili,

The position of the woman was that of concubine and slave, like
the Kaffir Ncinza, rather than of wife, and in this double character
she is named—

Manka in Ekamtulufu, Mengu in Param, Mangbe in Bagba.

Manka in Udom. Mzngue in Bayon. Mengbe in Momenya,
Amantka in Mbofon, Mengue in Kum,

In Egypt Manka or Menka (Men4) reappears as the wet nurse,
the suckler, another type of the Genitrix who was divinized as the
great mother in mythology. Here, and elsewhere, Inner Africa shows

1 Gray’s Travels in Weslern Africa, p. 143.
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the natural genesis, the primitive forms, the earliest status of things
which became symbolical and were held to be divine in Egypt, and
these underlying facts show a more profound relationship between
Inner Africa and Egypt than those of syntax and grammar in lan-
guage. They belong to the same ancient order of evidence as the
totemic signs, gesture-language, and the oldest primitive customs
that are likewise found to be the most universal in their range.



SECTION II.

NATURAL GENESIS AND TYPOLOGY OF PRIMITIVE CUSTOMS.

(The symbolical and superstitious ph of once primitive can only be explained by means of

ir natural genesis. )

THE thesis here maintained is that inner Africa was the birth-place
of the animal typology, which is at the base of the hieroglyphics, of
heraldry, totemism, and of the so-called beast-epic of the Red Indian,
Australian, and Aryan folk-lore.

It is the original home of various natural prototypes, which became
the carliest symbolic types, and Egypt remains interpreter of the
land of the origines.

The animals, reptiles, birds, and insects, which talk in the tales of
the Bushmen and in the beast-stories of Europe, Australia, America,
and India were adopted amongst the earliest means of expression for
the primitive man, because they had been his tutors. We know what
they said to him, for they continue to say the same things as types.
He adopted them of necessity, made use of them for himself,
stereotyped them for us, and we have but to learn this language of
animals to know that the same system of typology which has spread
all over the world and been eternized in the stars of hecaven, must
have had one origin and emanated from one centre, now claimed to have
been African.

Totemism and heraldry are two extant modes of making signs by
means of typical zoology. According to Boece the ancient Britons
used the figures of beasts after the manner of the Egyptians, from
whom they took their first beginning,” more particularly in the “in-
scriptions above their sepulchres.” These are still to be found on the
stones, the coins or talismans, and in the hicroglyphics of heraldry.

Herodian mentions the “ skapes of the heavenly bodies and of all
kinds of beasts and birds ” as the tattoo-marks of the Picts,

The zoological nature of British naming is shown even by the
following coats of arms in Canting Heraldry :—

Keats, 3 cats, Heron, 3 herons. Cunliffe, 3 conies..

Head, 3 unicorns’ heads. Ramsden, 3 rams’ heads, Lamb, 3 lambs.
Coote, 3 cootes, Colt, 3 colts.
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The warriors who fought at Cattraeth included bears, wolves, and
ravens.!

The Bibroci were the biber (Cornish befer, Gaelic beabhor) or
beaver tribe. The Brockdens are the badgers (unless named from
the den of the brock), the Gledstanes are kites or hawks.

The mertae of Sutherlandshire were the cow-men, whose mother
was possibly represented by the British goddess Rosmerta.

The /luga were the calves. The men of Essex and the Isle of
Wight are still known as the “calves”; the “calves” were also
located near Belfast. Some of these totemic types became the blazons
of counties.

People were once known in these islands as the taverns are now,
by their signs ; each being the symbol of the group, clan, or tribe. The
formative suffix in numberless names shows them to be derived from
the “tun” and “den,” the “ham” and “combe,” the “leigh,”
“ford,” “worthe,” “ing,” “stock” or ‘“stow,” which were place-
names before they became personal.?

The first name was given at puberty to him of the totemic mark.
Next to him of the common land, the tribal settlement. There is a
form of the ‘ham’ extant at Gloucester with peculiar common
rights and liberties. Even when land was made several/, and became
individual property, the man, like John-o’-Groats, was called after
the land, and the right to bear a crest is based primarily on a claim of
descent from a particular tem, ham, ing, tun, or other group which
was known by its totem. Heralds still profess to trace back the
branches to the stem of the family tree, if they do not penetrate to
the root that once grew in the place so named.

Totemism was as purely a form of symbolism as English
heraldry and coats of arms, and both emanate from that inner
African system of typology which was continued by the Egyptians,
North American Indians, Chinese, Australians, British, and other
ancient races.

Sir John Lubbock has called totemism a “desfication of classes” ;
but it originated in the need of names and the adoption of types
for the purpose of distinguishing the groups from each other. The

1 Aneurin’s Gododsn.

7 ]t may be very deceiving where the earliest place-names have become the later
race-names. Take that of the Afenagis for example. They are found by name in
Menevia (St. David’s, Wales), at Dublin, and at the mouth of the Rhine. Were
these Menapii then of one race? That depends on whether the name be a race-
name or a place-name. My contention would be for the place-name. Men in
Egyptian means to arrive, warp to shore,and anchor. The Menais a landing-place,a

rt, or harbour ; Persian M:in4. This is continued in the Cornish Asx for the coast,

rink, border, boundary. Thus Menapia is the place of landing, and would be so
named in the language of the first comers. Ap(Eg.), is the first,and Apia as country
denotes the first land attained. This would apply to the first landing-place on any
coast, Welsh, Irisb, or Belgic. ‘‘ Menapii” as a folk-name, the Menapii of Cesar,
is more probably derived from the Kamite Menefia, for soldiers, as the German is
the war-man. If the Menapii as later settlers were named from the place, their
aname can be no clue to their race.
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deification, if any, consisted in venerating or divinizing the totemic
type, the family crest first adopted of necessity for use.

Totemism, however, is not what the same writer thought, a system
of naming individuals first and then whole groups after some animal.

Mr. Freeman also is wrong in asserting that the clan grew out of
the patriarchate! Who was the British patriarch in this sense
when, as Casar tells us, ten or a dozen totemic brothers held their
wites in common ?

When the brothers, uncles, and nephews held their wives in
common as with the Tottiyars of India, there were none among them
that could be distinguished as fathers except they were the old men,
the elders, the collective patriarchate, as among the Galactophagi,
with whom the only fathers known by name were the “old men”;
the young men being the “sons.”

Descent was first traced from the mother, then from the sister ; 4
“two women” from whom the Kamilaroi tribes claim to descend ;
then from the uncle, and finally the father.

Bowditch says of the Ashantis, “ Their extraordinary rule of
succession excludes all children but those of a sister, and is founded
on the argument that if the wives of the brothers are faithless, the
blood of the family is entirely lost in the offspring, but should the
daughters deceive their husbands it is still preserved.” 2

In Central Africa, according to Caillié? the sovereignty always
remains in the same family, but the son does not succeed the father;
the son of the king's sister is the chosen heir.

With the Kenaiyers of North-West America a man’s nearest heirs
in the tribe are his sister's children. With the Nairs, as amongst
all polyandrists, no child knows its own father, and each man counts
his sister’s children to be his heirs,

Among the Malays, if the speaker be a female she salutes her
sister’s children as sons and daughters, but her brother’s children as
nephews and nieces. The sister of the brother was reckoned of more
account than the wife. The marriage of brother and sister, which
was continued by the Pharaohs of Egypt, no doubt originated
and was preserved as a type of this blood-tie; the custom was
sacred to them alone. This marriage of the brother and sister was
continued by the Singhalese, who likewise limited the custom to the
royal family. So was it in ancient Persia.

Indefinite progenitorship gave more importance to the brother’s
sister’s son, the nephew, because in him the blood-tie was traceable.
Of the Fijians it has been said, “ kowever high a chicf may be if ke
kas a nephew he has a master.” The ncphew was allowed the extra-
ordinary privilege of appropriating whatever he chose belonging to

Y Comparative Politics, p. 3. .
2 Bowditch, Askantee, p. 185. “ So all over Africa."—Captain Burton.
3 Travels, vol. i. p. 153.
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the uncle, or those who were under his uncle’s power. The nephew
of his uncle was an Emperor by nature. These two, uncle and
nephew, were recognised personages before the father and son (as the
son of the father)! So when Vasouki, the Serpent King, desired an
heir, instead of marrying himself, he had his sister married, and the
nephew succeeded to the supremacy.

Tlis social status is reflected in the Egyptian mythology. Nephthys
(Neft) was the sister of Osiris; the child, as Anubis, being mothered
by the sister; and Nift in old Icelandic is the sister still. Ngf?
is expressly designated “ #/e sister” ; “ the benevolent saving sister,”
the “ mistress of the house.” It is she, not the wife, who carries the

seed-basket on her head ; she who preserves the seed in its purity ; her .

basket (neb) being the purifier of the seed.

The genitrix as NVef? is the bearer of the brother’s son, the neplew ;
and in Lap the sister's son is named the zapaz. At this stage the
seed (nap Eg.) was reckoned as the child of the sister, not of the
wife, or concubine, on purpose to trace the line of descent? In
this way mythology becomes a mirror that reflects the primitive
sociology.

There are customs extant which show the father assuming his
right to claim his son by direct descent.

The Limboos of India, a tribe near Darjeeling, had a custom for the
boy to become the father's property on his paying the mother a
price for him, when the child was named and entered into his
father's tribe. The girls remained with the mother, and belonged
to her tribe.?

Aristotle* says the Libyans have their women in common, and
distribute the children according as they favour the men in likeness.
This, says Captain Burton, is the gencral rule in Africa.

The Fijians have a feast called Tunudra, in celebration of the birth
of a child, but which, says Williams,’ appears to have more relation
to the mother than the child. This fact is implied by the name ; zura
is the mother, and dra blood, in Fijian. The ZTunudra is in
celebration of the mother-blood, or mother-right.

When the child is the first-born there are games and sports; one
of these consists in the men painting on eack other's bodies the woman's
tattoo.

Tattooing is a custom typical of becoming men and women as
parents. And at this festival of the eldest child and mother-right,
the men in sport marked each other’s bodies with the women’s tattoo ;

V Fijié and the Fijians, vol. i. p. 34. . )

? Nap, or nephew. Nap (Eg.) is the seed. In the inner African languages the
bay is the napat in Kanyop ; nabat, Sarar, and nafan in Bola. Both the brother
and sister are named smoff in Anfue ; novs, Mahi ; anaefi, Hwida, and ndwie in
Dahome. In English, the £nave is a lad.

3 Lubbock, Origin of Cirvilization, p. 123. ¢ Pol. 2, 39.

® Williams, F§jz and the Fijians, vol. i. p. 175.
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the mother symbol being transferred to the male, in the process of
making game of each other.

The Fijians had superseded the mother-right, with descent on the
father's side, but it looks as if we here recovered a primeval picture
of the communal system in which it was impossible to father the
child, and that this was being done jokingly in a game of guesswork,
and by aid of the maternal type or fa¢, or tattoo. It is the way
of many very primitive customs to end in harlequinade like the
British pantomime, when they have found no ecclesiastical place
of refuge.

So far from the patriarchal family being first, it is the last but one ;
the monogamic being last of all. It was preceded by the gregarious
horde, undistinguished by name or totem or law of sexual inter-
course. Next by the organization on the basis of sex, with later rules
for the checking of incest ; then by the family in which marriage was
by single pairs, pairing at pleasure, or cohabiting until the child was
born ; then followed the patriarchal or polygamic family, with property
in cattle and wives; and finally the monogamic family founded on the
individualised fatherhood, and the polyandry of less civilized societies.

The totemic types originated when the undistinguished herd was
first discreted into groups, and the groups were discriminated by
some particular sign, clan, or tribal name.

The types adopted to distinguish the groups were the earliest
ideographs that served for signs when these were without other
names, and the Zem, or body, of persons was only known from the
gregarious mass by means of the natural figures which were at first
branded into the flesh at the period of puberty.

Men and women still clothe themselves in the wool, fur, and
feather of beast and bird. Earlier races wore the skins with the hair
on. The still earlier clothed themselves as it were in the figures of
birds and beasts. They dressed like them in their symbolical dances,
and imitated their cries, by which they would be identified still
further with their totemic sign; and this typology is continued in
the personal names derived from the same mould of thought. Nor
had the deification of animals any place in the origines of symbolism.
The animals are the symbols. They were so in the absence of later
hieroglyphics, and were continued as and for symbols into the domain
of personal names.

If, as Schoolcraft alleges, the totem of the Redskins had become
to them a symbol of the name of a progenitor it was not that the
Indians thought a beaver or serpent, a turtle or a hawk, a stone or a
tree, was their progenitor ;! nor that they fancied the souls of their
ancestors had entered into the particular totemic types. That is
only a suggestion made by the modern ignorance of symbols.
Totemism began long before the male progenitor was known. The tribe

v Irdian Tribes, vol. ii. p. 49.
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was the progenitor, with descent only on the mother's side; and the
animal was the type of the whole group.

The coyote, or prairie dog, was honoured as the bringer into the
world of the ancestors of the root-diggers of California. The wolf is
respected by the Lenni Lenape Indians as the animal which released
mankind from their subterranean abode. Coyote and wolf represent
the golden dog, Anup, in Egypt, one of the first types of time, as the
dog-star; who, in the planetary character of Mercury, passed through
the underworld and rose again as a guide, deliverer, and saviour.

The totem is not the name of the dead ancestor, but of the clan,
or communal type, which is any animal rather than a human
ancestor, or male patriarch. The distinction of an individual name
was the latest of all. Lichtenstein describes the Bushmen as having
no personal names, although they did not appear to feel the want of
such a means of distinguishing one individual from another. Z#kesr .
soctety had been arrvested in the totemic stage of nomenclaturel In
Dahome the personal name can hardly be said to exist at all. It
changes with every rank of the holder? These distinctions of rank
and class-titles are another form of naming the division first, as is
shown also by their being hereditary.

The Japanese have a different personal pronoun for various c/asses of
persons, each class being compelled to use their own, and not another.
“There are eight personal pronouns of the second person peculiar to
servants, pupils, and children’”® These told whick “thou” was in-
tended, as one of a class, and therefore show a continuation of the
totemic mode of naming and distinguishing by the group only.
Eight classes of the personal pronoun answer to the eight totems of
the Kamilaroi or eight of the Iroquois Indians; the principle of
discreting from the undistinguished mass and naming by subdivisions
is the same, although applied to a later stage of society. The
Japanese people themselves were really divided into eight primary
classes, corresponding to the universal eight original gods, or proto-
types, in the various mythologies of the world.

By whatever names the Redskins might be known in their lifetime,
it was the totemic, not the personal, name that was recorded on the
tomb, or the Adjedatig, at the place of burial* So is it with us. In
death the individual still reverts to the totemic style, as is mani-
fested by displaying the coat of arms on the scutcheon, in front of
the house. The Scottish wife, whose married name is changed for her
maiden name in death, still makes the typical return to her own tribe,
or totem.

In the Ojibwa dialect the word totem signifies the symbol or
device of a Gens,; thence the figure of a wolf was the totem of the

1 Lichtenstein, vol. i. p. 119 ; vol. ii. p. 49 ? Burton, p. 97.
3 Steinmetz, fapan and her People, p. 209.
¢ Schoolcratft, vol. i. p. 49.
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wolf Gens ;1 the figure of a serpent was the totemic sign of the
Tuscaroras.

The original of the word totem is supposed to be the Algonkin
Do-daim, the type or mark of the Daim, as a town. The Daim, as the
especial name of the town, is still extant in Central Africa, where the
people are divided into the dwellers in “ Zembes.” In dispersing the
mob at Ugogo, and sending them to their homes, the chief shouted,
“ To your Tembes, Wagogo, to your Tembes." *

The town is also the

Edume, in Adampe. Demgal, in Goboru,
Diambo, in Kisama. Dsames, in Buduma.,

The Zulu Zumu-tumu is a large assemblage of huts, a big Tumu.
The Vei people have a religious rite, performed at the time of puberty,
which is called the Bers, A new name is then conferred on the youth,
and a totemic or national mark is made on the back, by a masked
man who acts the part of a being from the unseen world ; this mark is
termed the Beri-faméba, or mark of the pubescent male, who is thus
"adopted into the Zem. Tembe in Vei also means to stand in a row,
or fall into rank, like the English Zeam. 7em and 7un permute,
and in Inner Africa the ZTembe is also called the

Zan in Koama. Zanasu in Gbandi, Zunk in Dselana.
Zan in Bagbalan. Tenga in Mose, Sa-ten in Guresa,
Idon in Anan, :

In Egypt the totemism of the tribal system had been continued
in the towns and cities which bore the names of the zoological types,
such as the hippopotamus, crocodile, lion, ape, dog, wolf, hawk, fish,
and others. The “7Zemai” had become the town, village, district,
fort, or city; and this agrees with the Gothic Do as the whole of
anything. The Tem (Eg.) also means the total ; Maori Zamene, to be
assembled together. The Zem, as a whole, under the king, became a
kingdom. The primordial 7em, as a birth-place, is preserved by name
in the West Australian Dumbu, for the mother’s womb.

The Daman in Pahlavi is the dwelling ; the Latin Dowmus, the abode
or domicile. The Zoms in Scotland are relics of the same primary
type of the dwelling in life, and the Zomé in death.

The Attic township was a Demz. The second member of the Greek
organic territorial series comprised the ten Demes, as parts of the
larger district. The Magars of India had an organization of twelve
Thums.3

The Brehon joint family, the Hebrew twelve tribes, the joint Hindu
family, the Zadruga house-community, of the Southern Sclavs, the
Keltic fine, the rek#, ing, and many other of the primitive units that
held a domain and property in common, and the land itself as

1 Morgan, p. 165. * Stanley, How I Found Livingstone, p. 198.

3 Latham, Descriptive Ethnology, vol. i. p. 475.
VOL. I. F
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“ perpetual man,” were all forms of the Tum, which permutes with
Tun,and did not descend from the common ancestor, the patriarch of
the Zent, because they existed when the male ancestry was o0
common to be individually identified.

Nor was it the ancestor as male that was eponymous, but the
totem, the type of the Zem, hence the true ancestor so frequently
claimed in the totemic antmal, and the confusion of the symbol with
the thing signified. When the Sumatrans speak of tigers as Nenek,
or Ancestors, it is because the tiger was a totemic animal. When
the Dyaks of Borneo caught the alligator or crocodile they saluted it
as their grandfather.!

The Yakuts of Siberia address the bear as their “ beloved uncle.”
This title reflects the pre-paternal phase, as the uncle was acknow-
ledged before the father was known, because he was the brother of
the mother.

The animal is but a symtol, the Sepy, or tribe, is the fact signified.
This view is corroborated by the Australian “ Kobang,” which is not
primary when applied to the type, but to the thing signified, that is
to the family, or Ank—for the Ank, Egyptian Ankh, Chinese Heang,
applied to the people of a district, is very general as a type-name.
Mungo Park gives a clan-name of the Mandengas of North Africa,
which they bear in addition to the personal name as that of the
Kont-ong. The Japanese Kob-ong, answering to the Australian
Kobang, is a superstitious life-tie between two persons. This was
once the tie of the Ankh or Tum. And such ties were supposed to
exist between the brethren of the Ankh and their namesake of the
Totem, which might be the leopard, (/40 in Kisama ; ¥Yingue, Songo,
Onnchu Irish, or Hanchi, the lynx.in Cornish), or any other ideographic
typel

The British were known to Tacitus as the /ng gax, the men of the
Ing, the dwellers in a certain district, who preceded the people of
Engla-land. The /ng is an inclosure. The Hank is a body of
people confederated. Enec in Irish means the protection of the Clan
or Ing. The Aonac (Gaelic) is an assembly; those who dwell
together.

Ank in Sanskrit is to mark, stamp, or brand. Ang in West
Australian signifies belonging to. The Maori Ngz is a mark applied
to the division of land also called a 770, equivalent to the Algonkin
Do, or mark of the Dasm. Ngataki signifies “together.” The
Narrinyeri of South Australia have a totem for each tribe or family,
called the “ Ngaitye.” This Ngaitye has also passed into individualized
heraldry, and is rcgarded as the man’s tutelary genius.®

1 St. John, Far East, vol. ii. p. 253.

3 Captain Burton tells me the brotherhood (n/wa) of the totems is uniformly
recognized, on the Gold Coast by means of zoological symbols that denote

consanguineous descent.
3 Morgan, Anct. Sociely, p. 375.
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The totemic type, whether as leopard, alligator, serpent, bull, dog,
or others, stood for the general ancestor of the Tem and Ankh long
before the individual fatherhood was known. Hence the style of
“ grandfather,” or old one, conferred on the crocodile, and “uncle ” on
the bear.

“ They say, moreover, that all the animals of eack species have an
elder brother, who is as it were the principal and origin of all the
individuals, and this elder brother is marvellously great and powerful.
The elder brother of the beavers, they told me, is perkaps as large as our
cabin.”' Here the big elder brother was the human archetype.

Totemic signs served for various purposes of social intercourse,
The Magar tribes of India are divided into totemic sections, and the
law is that no two members of the same section may intermarry.
These sections are the “Thums.”

With the 7simsheen Indians of British Columbia who are femmed,
divided into totems, and have their “ Crests” of the whale, tortoise,
frog, eagle, wolf, and other types, the relationship of the “ Crest” is
nearer and dearer than that of blood or any other tie which we may
consider near ; and it dominates that of the tribe. Members of the
tribe may intermarry, but not the bearers of the same crest.

Those of the same totem are not allowed to marry under any
circumstances ; that is, a whale must not marry a whale, nor a frog

"unite with a frog.? So is it with- the 77#neh Indians, and if a man
should defy the law and marry a woman of the same totem he is
laughed at and ridiculed as t4e man who has married his sister, even
though she may not have the slightest connection by blood, and has
come from a totally different tribe. So is it still with the Somali
of East Africa

The Munnieporees and other tribes found Munniepore are each
and all divided into four families, the Koomrul, Looang, Ankom, and
Ningthaja, A member of any of these families may marry a
member of any other, but the intermarriage of the members of the
same family is strictly prohibited.t

The totemic name still implied an original totemic relationship.
And this continued dominant after men were known by the individual
surname. The Ostiaks held it to be a crime to marry a woman of
the same surname ; 5 that likewise implied, as it had carried on, the
totemic name still known with us by the heraldic type. In China
marriage between those of the same surname is unlawful, and this
rule includes all descendants of the male branch for ever.®

The first formation of society recognizable is the division into
two totems.

1 Le Jeune in Rel. des Jes. dans la Nouvelle France, 1634, p. 13.

3 Hardisty, “ Notes on the Tinneh,” Smithsonian Report, 1866, p. 315 ; Metlak
katlak, p. 6, published by the Church Missionary Society.

3 Burton. & Account of the Valley of Munniepore, pp. 49 and 69.

® Pallas, vol. iv. p. 69. ¢ Davis, 7 ke Chinese, vol. i. p. 282.
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The Aborigincs on the river Darling, New South Wales, are still
divided into the two castes or totems of the earliest separation,
which are rigidly preserved, and the children still follow the rank of
the mother.? This is the oldest social formation on earth, the very
bifurcation of the promiscuous herd.

Among the North American Indians the Chocta gentes were united
in two phratries, and the first phratry was called the divided people.
The second was the “beloved people.”? These two brotherhoods
were subdivided into eight totemic tribes, for breeding purposes.
Here we meet by name with those who were distinguished as the
“divided ones.” Nor is this an uncommon type of name. The
“beloved,” apparently, indicates the sexual purpose of the earliest
division.

A tradition of the Senecas affirms that the bear and the deer were
the original two totems, of which the eight (gentes), bear, wolf,
beaver, turtle, and deer, snipe, heron, and hawk, composing the two
brotherhoods of the Seneca-Iroquois, were subdivisions.

The Kamilaroi were organised in two primary totems, which are
subdivided into eight groups from the most archaic form of society
hitherto known. These two, male and female, are—

7 Male. l;emlle. ﬁ}hle. ;;mtle.
1. 5. 1. /ppata. 3. Murri, 3. Mata.
2. %». 2. Buta. l 4. Kubbi. 4. Kapota

All the Ippais of whatever gens are brothers to each other and are
theoretically descended from one common female ancestor. The
Kumbos, Murris, and Kubbis are the same respectively, for the
same reason.

Male. Female. Male. Female.
1. ?ﬂi can marry Kagola 4. 3. Murri can marry Buta 2.
2. Kumbo vy Mata 3. 4 Kubbs ’” Ippata 1.

If any Kubbi meets an Ippata he can treat her as his goleer or
spouse. And so of the others according to the name.

Male. Female. Male Female.

lpas’ marries Kapora. Their children are Murri. Mata.
umbo ,, Mata. . . Kubbi. Kapota.

Murri Buta. » " Ippai. lgpam.
ubbi Ippata . ” Kumbo. ula

“Ippai” begets “Murri ” and “ Murri” in turn begets “Ippai;” in
like manner “ Kapota ” begets “ Mata,” and “ Mata”in turn begets
“Kapota,” so that the grand-children of “ Ippai” and “Kapota” are
themselves “ Ippais” and “Kapotas,” as well as collateral brothers
and sisters, and as such are dor# husbands and wives. 8

The Two Totems are those of the Iguana and the Emu, both
feminine symbols. “Iguana-Mata” must marry “ Kumbo;” her

! Bonney, F., British Association Meeting, 1882,
* Morgan, Ancient Societly. 3 Morgan, p. 425, note.
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children are “Kubbi” and “Kapota,” and necessarily /gwana in
Gens, because descent is in the female line.

In like manner, “ Emu-Buta ” must marry “Murri;” her children
are “Ippai” and ‘ [ppata,” and of the Ewmu gens. “Emu-Ippata”
must marry “ Kubbi ;” her children are ““ Kumbo” and * Buta,” and
also of the Emu gens.

By following out these descents it will be seen that in the female
line Kapota is the Mother of Mata, and Mata, in turn, the Motker of
Kapota. Ippata is the mother of Buta, and Buta the mother of
Ippata; and thus return is for ever made to ke dual feminine
ancestry! The Tem is maintained by keeping in its membership the
children of all its female members, and each Tem is made up
theoretically of the descendants of the “swo women"” of the most
primitive sociology; the two sisters of mythology who were two
forms of the Mother, whose children were first divided and dis-
tinguished from those that lived in the state of primal promiscuity.
This is shown by the two feminine types of the two Totems, the
Emu (bird) and Iguana (reptile). The bird is the type of the woman
above, the mother heaven; the reptile of the woman below, the
bringer-forth from the abyss, as the crocodile (Typhon) or dragon
(Tiamat) of the waters. This elaborate-looking device is but the
result of the uttermost simplicity, working within the narrowest limits.!

The first division and the cause of it can be ascertained. The
Kamilaroi eight tribes of the original Two Totems declare that they
all descend from “two women.” Now, the mother was the first
individual recognised, and mythology says the next was the sister.
The two sisters of our sociology were the two female ancestors of the
Australians. .

The earliest tie perceived was uterine; the next was that of the
blood relationship; and the two sisters of one blood were the
primary cause of dividing the offspring into the two first Totemic
castes. Hence the descent from the two women, whose signs of the
Iguana and Emu distinguished the earliest separate groups. The
two women were the mother and her sister, and the two castes were
cousins, who at first might intermarry.

The Totemic Heroes of the Caribs, in the West Indian Islands,
were seen by them in the figures of the constellations! The clan,
gens, or Tem being represented by the star-group, we see the later
link of connection between the individual soul and the star. The
star and soul are identical as Seb (Eg.); this identity is common
with various races, and as the star and soul have the same name, this
may account for the notion with which the Fijians are credited, that
shooting-stars are souls of the departed. Each starry family was
composed of individual stars.

! The two primary divisions and the later eight are also extant on the Gold
Coast.
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The Hottentots, in blessing or cursing, will say, May good or evil
Sortune fall on you from the star of my grandfather!' This was a
totemic type, however, before it signified a translated soul.

The Twelve Signs of the Zodiac are totemic with the Chinese,
These are—

RY 7 Rat ...... ........Ardes, Ma ........... Horse ............ Libra.
Nik............0x ...............Taurus, Yang .........Sheep ............ Scorpio.
Hu ..........Tiger .. ........Gemini. Heu............Monkey ......... Sagittarius.
Tu ............Hare ........... Cancer. Ki i Cock ....ceeeennn Capricorn.
Lung ......... Dragon ......... Leo. Kuen ........ Dog... ... Aquarius.
Y. 7 S, Serpent ......... Virgn. Chu............ Boar ............Pisces.

The twelve signs are likewise represented by or in connection with
the Chinese horary of twelve hours.

Each of the animals is still recognised as a totem, and they are all
believed to exert a great influence on the lives of persons, according
to the hour and its special sign under which they were born.

Star-totems were in use among the ancient Peruvians. Acosta
describes the people as venerating the celestial archetypes of
certain animals and birds found on earth. It appeared to him that
the people were drawing towards the dogmas of the Platonic ideas.?
Speaking of these star-deities he says, the shepherds looked up to
a certain constellation called the Sheep, and the star called the Tiger
protected them from tigers. His theory is that they believed there
was an archetype in heaven of every likeness found on the earth
in the animal shape. This was the Platonisation of the starry hiero-
glyphics, the archetypes of which were found on earth, and the types
that had been configurated in the heavens for totemic signs ; these
being reflected back again in the minds of men ; and this plasonisation
of mythology is the ground-rootage of Plato’s system of celestial
archetypes carried out in the region of more abstract thought. It
is but a step from the celestial to the spirit world. The origines,
however, are visible and physical, although the earlier type is
employed to convey a later significance. We have to take the
prior step from the natural animal to the celestial, and also to read
the thoughts and things of earth at times by means of the imagery
Stelled in the heavens.

The chief totemic signs of the North American Indians are to be
found in the heavens, ranging from the Great Bear to the Stone of
the Oneidas (the Stone or Tser Rock in Egyptian), but the Indians
did not figure them there as constellations. These are the eternal
witnesses above to the Kamite origin of mythological typology.

It has already been suggested that the first mapping out
of localities was celestial before the chart was gcographically
applied, and that all common naming on carth came from one
common naming of the heavens, commencing with the Grcat Bear
and Dog. The mapping out of Egyptian localitics, according to the

Y Tsuni-Goam, p. 8s. * Tylor, Prim. Cullure, vol. ii. p. 222,
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celestial Nomes and scenery, is described in the inscription of Khnum-
hept, who is said to have “establisked the landmark of the south, and
sculptured the northern—like the heaven. He stretched the Great River
on its back. He made the district in its two parts, setting up their
landmarks ltke the heaven.” !

It is said that: “ ZThebes is a Heaven upom earth. It is the august
staircase of the beginning of time””®* Thebes is Teb or Apt, the birth-
place, and the mother of birth, first personified in the abyss; next
in the heaven of the Great Bear, and lastly as Apta in the Solar
Zodiac.

The twelve signs of the zodiac were the twelve Totems of the
Hebrew Tems. The system was full-blown under another type in
the Kabalistic Tree of the world, with its seventy-two branches
corresponding to the seventy-two duo-decans of the zodiac.

The tree of seventy-two branches, as the figure of the seventy-two
duo-decans, is of Egyptian origin.

They use the ape (Aan), says Hor-Apollo? “to symbolize the
world, because they hold that there are seventy-two primitive
countries of the world.” This world was in the heavens, where the
station of the ape was at the equinox, the point of completion.
The stars were totemic with the ancient Arab tribes. Jupiter was
the star of the Jédam and Lakhm tribes; Mercury of the Asad
tribe ; Sirius of the Kais tribe ; Canopus of the Tay tribe. Others
recognised constellations as totemic types. From these we come at
last to the ruling planet and the individual's guiding star. These
things did not begin with any vague general worship of the heavenly
host. The God of Sabaoth is the deity of the Seven Stars, not of
Argelander’s map of millions, or the diamondiferous dark. Those
stars were observed and honoured by which time could be reckoned,
and position in space determined. The constellations were figured
for use, the types were made totemic, and became fetishtic; but, the
non-evolutionist who looks on fetishism as a primaval religion
degraded to idolatry, might just as well look on the black race as a
very discoloured or dirty kind of white. He has to be forced back-
ward step by step with face set all the while the clean contrary way.
Fetishism began with typology, and both mythology and religior were
the outcome, not the origin.

A very comprehensive designation for the divinities of all kinds,
says Gill,* is the Mangaian * e anau tuarangi,” the heavenly family,
This “celestial race tncludes rats, lizards, beetles, sharks, and several
kinds of birds. The supposition was that the heavenly family had
taken up thesr abode in these birds and fiskes” All such supposition
is gratuitous and European. The Mangaian mind was still in the
symbolic stage, and these animals were all types. The animals

Y Records of the Past, xii. 68, ’ Inscx"iption of Queen Hatasu, Rec. xii. 133.
i 14, 4 Myths and Songs, pp. 34-35.
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are still named in heaven, and the stars are hieroglyphically grouped
for us as for them. The writer explains that he takes these things
“apart from mythology and symbolism.” But they cannot be taken
apart ; they had no other origin, and have no other meaning. What
they once signified in Africa was their meaning in Polynesia, how-
ever dim in the native memory.

The Mound-Builders of America, particularly in Wisconsin, shaped
the outlines of their inclosures in the forms of animals, birds, and
serpents, which appeared on the surface of the country as huge
hieroglyphics raised in enormous relief. One serpént figure has
been traced a thousand feet in length ; this was in Adams County,
Ohio. These in all likelihood were delineated as the Totems of the
buried dead ; each Daim having its own mound, where the chief or
the principal male and female were interred, with the common people
around.

The Acagemans of California worship the God TOUCH, or Zacx,
who appears at times in a variety of animal forms. He is said to
send to every child that enters its seventh year some animal to be
its protector or guardian. In order that the child might ascertain
what animal shape the protecting spirit wore, the diviners took
narcotic drinks, or the child fasted and watched in the Vanquech,
a sacred inclosure, beside the image of the god, looking at the
figure of some animal drawn on the ground by one of the Mages,
until mesmerised. Then the animal seen in vision was adopted as
his type or fetish figure. This was branded on his arm, and it was
intended to give him a surer fouck on the bowstring.!

Totemic types were not adopted without reason. The earliest
two of the Kamilaroi, the Iguana and Emu, show the two powers of
the Water and Air; the first two elements, like the dragon and
bird, the serpent and bird, or the feathered serpent elsewhere.
These manifested powers superior to the human in relation to the two
elements.

Gesture-language and names show that, as thc man was first
distinguished by his pubescent attributes, so there were totemic
types derived from ankh, the ear; ankh, the eye; ankh, the nose;
ankh, the mouth, the hair, the beard, the tooth; and that these
were represented by the animals, birds, &c., as the ear of the jackal,

1 At the Congress of “ Americanists” held at Madrid in September, 1881, a
Mexican savant professed to have discovered the clay bust of a god Cay or 7saa
(unless these denote two different deities) amongst other antiquities which he had
exhumed at Uxmal in Central America. Near the image of the Mexican deity
was an altar upon which there is a 4and of iron. Was this a form of the god
Touch? Touch is an Egyptian divinity named Ka or Sa. With the prefix this is
Teka (Eg.) to touch, attach, join together. This Egyptian Ka (still later Sa) is the
deity of emblematic types ; the X'a image being the spiritual likeness in the future
life ; the double of one's self in this. These types include the mummy image, the
Karast, the tie-type of reproduction, and many other forms of the amulet and

protective charm, the K'a, Sa, Tesa, or Festio. Ka, Sa or Touch, was the god of
fetish images in Egypt, as was the god Touch in America.
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or.dog ; the eye of the hawk; the nose of the vulture; the claw or
nail of the lion; the horn of the rhinoceros, and tooth of the bear;
because they offered types of superior powers. Such types are preserved
in mythology. The hawk of Horus represents Sight; the sow and
hippopotamus, the mouth of the Genitrix Rerit; the ear of the
jackal, Sut-Anup ; the nose of the kaf-ape, the God of Breath ; the
tooth of Hu, the Adult.

The Kamite typology can also be traced into the domain of
primitive practices which are symbolical, to be read by the hiero-
glyphics. Some of these strange customs and consequent super-
stitions originated in zoological typology, and the acting of a
primitive drama according to the animal or totemic characters.
Specimens of them were extant to a late period in British plays
and pastimes, and survive at present in the “pantomime.”

In the Kanuri language of Bornu (Africa), the name of the hyena
is Bultu, and from this is formed the verb bu/tungin, which signifies
I transform myself into a hyena.” There is a town named Kabultiloa,
the inhabitants of which are said to possess this faculty of transfor-
mation.! These doubtless originated in the hyena Zofem, and the
donning of the hyena skin in their religious masquerade. The hyena
is one of the transformers or phcenixes (the Benn) in the Ritual.®

Hor-Apollo? says when the Egyptians would symbolise one that
is unsettled, and. that does not remain in the same state, but is some-
times strong, and at other times weak, they depict an hyena, for this
creature is at times male, and at times female. This belief is still
held by the Arabs. It originates in the shedding and transforming
phase being considered feminine.

It was the practice at certain ceremonies, as we know from various
sources, for the totemic people to masquerade in character, and
appear as the typical beasts of the Totem, transformed into the
earliest images of the gods or prototypes. Among the North
American Indians, the Buffalos wore horns, and danced as buffalos.*

The natives of Vancouver’s Island had a religious ceremony in
which the performers stripped themselves naked and plunged into
the water, no matter how cold the night, and crawled out again,
dragging their bodies along the sand like seals ; then they went into
the house and crawled around the fire, and at last they transformed
and sprang up to join in the “seal-dance”® They represented the
scals, as the Mangaians did the crabs in character when they danced
the crab-dance.®

This transformation, and the meaning of their names, may be con-
sidered to constitute two factors of the belief in the magical powers
possessed by the Munda of India for changing their shape into wild
beasts at will. In these customs the symbolism is acted, and becomes

! Koelle, Afr. Lit. and Kanurs Vocab. p. 275. 2 Ch. xxiv. 3 B. ii. 69.
4 Catlin, vol. ii. p. 128, 5 Sproat, p. 66. ¢ Gill, p. 256.
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a drama of typology, scattered fragments of which are now found in
the form of inexplicable superstitions and beliefs.

In writing of the Guatematlecs, old Gage delivered himself on this
matter thus :—“ Many are deluded by the devil to believe that their
life dependeth upon the life of such and such a beast (which they
take unto them as their familiar spirit), and think that when that
beast dieth they must die; when he is chased their hearts pant ;
when he is faint they are faint; nay, it happeneth that by the devil's
delusion they appear in the shape of that beast.”

Plutarch refers to the idea “that the gods, being afraid of Typhon,
did, as it were, hide themselves in the bodies of ibises, dogs, and hawks,”
and repudiates it as “a foolery beyond belief” This, however, is a
matter of interpretation.

We know that such representations were part of the drama of the
Mysteries. Many descriptions might be quoted to show that in their
religious ceremonies the actors performed their masquerade in the
guise of animals.

Diodorus has it that the gods were at one time hard pressed by the
giants, and compelled to conceal themselves for a while under the
form of animals, whick in consequence became sacred. In this version
the giants displace Typhon, the gigantic Apophis, or dragon of the
dark, as the representatives of dissolution and chaos.

The gods taking the shape of animals to oppose the Typhonian
powers means the typification of the time-keepers and celestial intelli-
gencers, as the hippopotamus, dog, ape, ibis, hawk, crocodile, lion,
ram, and others by the aid of which the time-cycles were made out
and order was established (or the world was formed) ; but for which,
chaos, Typhonian discord, dissolution, and destruction would have
prevailed for ever. The lunar goddess assumed the form of the cat
as a watcher by night. Horus escapes through the nets of Typhon
as a fish, or soars heavenwards as a hawk. The sun-god is seen
taking the shapes of animals that represent time (Seb), and thus
comes between men and chaos, or timelessness. Ra passed through
the signs, and this in the language of symbol was designated his
transformation into the shape of the signs.

It is not more than three or four centuries since, in England, the
Zodiac was called the “bestiary.” The sun then passed through the
bestiary, as he did in Egypt. In the Pool of Persea he made his
transformation into the cat ; in the height of his power he transformed
into the lion ; at one equinox into the hawk, and at the other into the
pheenix, the emblem of rising again from the Hades. In the Ritual
the deceased who transforms into the various animals, fishes, or birds,
emphatically states that he himsclf is the respective intermediate
type which he adopts in the process of being assimilated to the
highest. He flies as a hawk, crawls as a serpent, cackles as a goose.'

V' Ch. 17.
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He says, “7 establish myself for ever in my transformations that [
choose,” ! just as we say the sun passes through the signs; only their
metaphors identified and did not compare the person with the type.

Herodotus was told that the Neurian wizards amongst the Scythians,
settled about the Black Sea, became, each of them, a wolf for a few
days once a year® The Texan tribe of the Tonkaways did the same
when, clothed in wolf-skins, they celebrated the resurrection of the
wolf from the Hades. The head of a wolf was worn in the mysteries
of Isis, because the wolf (Anup) was her warder and guardian during
her search after Osiris in the underworld. The wolf, jackal, or dog, was
the guide of the sun and of the souls of the dead. The station of
the wolf in the Egyptian planisphere is at the place of the vernal
equinox, a point of commencement where we find the double holy
house of Anup.? The candidate as the Lovefeau of French Masonry
still enters as a young wolf: also the “ wolf” that was the guide of
the Great Mother and of the sun is still made use of as the * guide ”
(called the wolf) in tuning the piano!

The transformation into the wolf or other animal, was no doubt con-
nected at times with abnormal trance-conditions which are now better,
but by no means sufficiently understood. In the Shetland Isles,
the transformers are known as the Finns. These are sometimes
human beings, and at other times seals. By means of a “sé:sn” the
men and women are able to turn themselves into seals, like the natives
of Vancouver's Island, and if the sealskin be stolen from one of the seals
when it has transformed into the human figure, it is compelled to retain
that shape. It was exactly the case with the swan-maidens, who,
when deprived of their skin of feathers, could not re-transform until
they had re-clothed themselves in the stolen skin.

In the far north it was the seal that supplied the typical skin which
was furnished by the lion, leopard, bear, wolf, cat, hyena, or cow in
other regions. The 'seal must have been a totemic sign of those who
boasted of their descent from the #7»nz women. It is noticeable that
Ven is a Cornish name for woman. Also the Phynnodderee is a
Manx spirit, said.to have been an outlawed fairy, whose name signifies
the “ kairy one ;" and in the mysteries of puberty the initiate was
transformed into the hairy one, and became a Finn, or Phynnodderee,
so to speak, at that period of his life, as a member of the Totemic
tribe.

That the Finn represents the Benn (Eg.), or transformer, may be
seen by the stories of transformation. When one is caught in a net,
or on the line of the fishers, it begins to change and swell and swell
until its bulk threatens to sink the boat ; or it will cut a chip off the
vessel and turn that into a boat.

The hieroglyphics show various types of transformation under this
name, such as Benn, the snake; Benn, the palm, or phcenix-tree ;

! Ch. 72. 2 B. iv. 105. 3 PL i. vol. ii. Book of Beginnings.
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Benn, the ape; Benn, the pheenix-bird ; Benn, the hyena. We also
have several kindred types in the Bumnan (Irish), a crane, heron, or
bittern ; the Finenn (Gael), a buzzard ; the Faing (Irish), a raven;
the Feannog, a royston crow ; the Shetland Vanega, a mythical cat ;
and in the Faincke (Irish), for the fox, we have the pheenix, or Fenekh,
the fox-dog type of Sut.

The Danes are said to know the man, who is a Were-wolf or
transformer, by his eyebrows meeting, and thus resembling a
butterfly ; a type of the soul. The beetle, however, is the better
type, and we describe such a person as deetle-browed. The flying
beetle is a chafer, Egyptian Khepr, and both meet in the Welsh
Cyfaeliawg for beetle-browed. The beetle being a special emblem
of the transformer (as the god Khepr), is thus extant as the same
Zype in the beetle-brows, and Cy/7 is identical by name with K/epr.

The Mexicans assigned twenty symbols, some of them animals, to
the different parts of the human body as types of the ruling powers.
In the Ritual (Eg.), in which the body of the deceased is reconstructed,
he is put together again and there is not a limb of him without
a god.! Being attached to the person of the god or assimilated to him
is literally being joined to him limb by limb or piecemeal. And these
types represented the parts assumed bit by bit by the deceased,
in order that he might effect his total transformation. Nineteen
divinities constitute the types or ruling powers in place of the twenty
Mexican., “ The hair is in the shape of that of Nu,” Nu being the
flowing, as water ; and, in Mexican, water is the symbol of the hair.
So in the Indian hieroglyphic signs rain was depicted by a dot or
semicircle filled with water and placed on the head. The typology
is all one.

In Egypt the various types had attained the status of divinities.
Nu or Nu-pe, the celestial water bears the jar or vase on her head
as the lady of heaven; and in the Peruvian mythology the lady of
heaven pours out the water of heaven from the cross-shaped vase.

The deceased was transformed into these types of gods, birds,
animals, as a mode of preservation during the passage of the Hades,
where dwelt the destroyer and obliterator of jforms. His chances
or means of getting through the thicket of opposing cnemies were
represented by these types. He clothed himself -with them as super-
human powers. He could make his way through the earth as a
tortoise ; through the mire as an eel; through the water as a croco-
dile ; see in the dark as a cat ; soar through the air and the fire of the
sun as a hawk. The early men had no other means of expressing
their thought !

This typology explains its deposits as in the belief of the Pimos
and Maricopas that in a future state the several parts of the body
will be changed into separate animals; the head into an owl ; the

! Ch. xlii.
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feet into a wolf, just as it is in the Mexican and Egyptian apportion-
ment of the parts to the presiding types, or prototypes! The
Moquis édentify the types they will be turned into with the original
animals from whick they came. Others recognize in the animals the
representative figures of their gods, because the gods were these
prototypes of power.

The New Zealanders apportion out the body in the same manner
to the evil deities or powers which inflict pains, ailments and
diseases on mortals.? This shows the earlier stage of the idea, when
the actual physical pains were the powers represented as a sort of
ghosts or demons. It was simply .a mode of expression.

The system of thougnt and manner of representation are one
wherever found, and had their first origin in expressing ideas by
means of external things; the animals, fishes, and birds being
the ideographs in living forms; and the art of representing
personifying, and imitating these, remained amongst the earliest
races, even as it existed before the art of drawing figures had been
discovered ; and this form and mode of pourtrayal was continued
by the Christians. It survived in the mysteries and has descended
to us in the Christmas pantomime—the supreme feature of which
is still the scene and act of transformation from the animal shapes into
the human or divine.

In the primitive masquerade the performers clothed themselves as
animals, so in various other practices they acted like them, and thus:
preserved the earliest natural customs in the later symbolical phase,
which was continued after the link in the chain of descent had been

lost.
The Maori custom of Hongz, and the Malay Ckium, is a mode of

saluting by rubbing or touching noses and smelling, breathing, and
sniffing each other; a practice known also to the Fijians, Eskimos,
Laps, Africans, Chinese, and other races. In Zulu Kaffir Nuka-nuka
is to discover by the sense of smell. In Maori the word ffong:i means
to smell, sniff, salute, by touching noses. We have now the means
of reading this ideographic custom. The nose is an organ of the
breath, which is the Azn&% (Eg.) or life. Ankk as a word is equivalent
to “ Live,” an expression which is used by some races when one
sneezes, as a formula for sneezing.

The inner African “ Nge” is a type-word of the whole world of
language. Ma-hungoa in Basa; Me Nueg in Anan means “ I breathe.”
Nga in Maori signifies to breathe ; Wakanga to make or take breath.
Ang in the Yarra (Aust.) dialect denotes breathing. In Egyptian
“ Ankh ” means life, living, and certain organs of life.

Ankh-uta-snab was the salutation to the Ra ; it was their “ Long

1 Bartlett's Personal Narrative, vol. ii. p. 222.
3 Shortland’s Traditions, pp. 97—125.
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live the King” 1t means “ Health and long life to you!” More
briefly, Ankh is “life,” of which breathing or sniffing was the sign,
the Hongi. '

The word Nge, which is breath or life in Maori ; Ponga-ponga being
the nostrils, is used by the Zulus to express a wish or desire, whilst
Nuki in Barba (African), and Nkowx in Pati, signify “ 1 love thee,”
arka in Xosa Kaffir denotes kissing. Breathing, smelling, and coupling
were the earlier modes of demonstrating affection and desire.

The evocation expressed by wishing “ life ” is enacted in the touch
of noses. This is a most primitive gesture-sign that would serve
several purposes before speech had been formulated. It goes back
to an animal mode of saluting by smelling. The primitive man was
led by the nose. The first appeal made by external nature is to the
sense of smell. It has been demonstrated that if the olfactory nerves
of a puppy are destroyed it will not learn to suck, and that the action
of sucking is excited through the sense of smell.l

“ Think'st thou to breath me wupon trust?” asks the woman in
Heywood’s play.? To breath or breathe was also synonymous with
to smell under one word, connected with more than one organ, and
here it signifies futuere.

The Maoris, Australians, Papuans, Esquimaux, and others would
seem to have gone out from the African birth-place before kissing
was discovered and adopted as a natural language of affection, for
some African races, the Somali, for example, do not kiss.

Doubtless, the custom of smelling and inhaling was the far older
mode of manifesting desire. This kind of salutation had been con-
tinued from the animal condition into a recognized form of cere-
monial. Such customs would survive as automatic actions when and
where the symbolic meaning was forgotten ; that is the final form of
their continuity. But they were natural at first, and became typical
by consensus in the secondary phase as current coin of intercourse.

In this secondary or symbolical stage to touch noses and breathe
was tantamount to expressing a wish for long life or a declaration of
love. Whilst by taking a prolonged sniff they were complimenting
each other as if they had said, “ You are my life ; you are the breath of
life to me.” To breathe, sniff, or smell any one in salutation signifies
symbolically “ I breathe new life from you,” or “ Your presence renews
my life” ; “ You are as the breath of life to me.”

There is a comment on the in-breathing of life from one another
by this mode of salutation in the gist chapter of the Ritual, which
is entitled, * 7/e Chapter of not Allowing a Person’s Soul to be Sniffed
out of Him in Hades.”

The Chittagong Hill people have a form of invitation—** Swmell sme”

! Darwin, Expression of the Emotions, ch. i. The present writer, however,
would rather not have known the fact than that the dog should have been
vivisected to prove it. ? Royal King, 1637.
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—answering to our “ Give me a kiss,” and they place the mouth and
nose upon the cheek to inkale the breath strongly.! This is breath-
ing rather than merely smelling, so that “ Breathe me” is really the
true rendering.

Timkowski describes a Mongol father who from time to time kept
smelling the head of his youngest son, a mark of paternal tenderness,
he says, among the Mongols, instead of embracing. This reminds us
of Isaac smelling his son in salutation and saying, “ /¢ is the smell of a
Jield which the Lord hath blessed.”

The custom was still kept up by the conservatives of Egypt for us
to find it in the Book of Genesis. It cannot be directly shown from
the monuments that taking a good hearty sniff of each other was an
Egyptian mode of salutation. When they come into sight they had
probably attained the custom or art of kissing, though the smelling
of the lotus as a means of indicating and giving delight is universal.
Also the name of the nostrils, skerau, is derived from sker, meaning to
breathe with joy.

In the hieroglyphics, sen is breath and to breathe. It is associated
with smell by means of the nose determinative. The nose, sents, is
the double breather. Sexnt is the English scent ; sen is the French
sentir, to scent. “Sen-sen” has the signification of to jfraternize, in
brotherly (and sisterly) union, and it is an equivalent for “ breathe-
breathe,” and for the transmigration of spirits as breaths. Also sen,
to breathe, denotes the act of profoundest respect, compliment, and
homage, which, in the ceremony of Sen¢a, is paid by breathing the earth ;
bowing down and breathing the ground by inferior persons having
taken the place of sniffing the person among equals; prostration
on the earth adding profoundness to the homage of inferiors.

Mr. Spencer finds the origin of ceremonial obeisance in the in-
trinsically coercive character of militant rule, and he deduces polite-
ness from the prostration of slavery and inferior station. Here,
however, the genesis of the act of smelling from animal desire (the
smell of blood, &c.), the primal phase, and, next, out of compliment
to the person, is nearer to nature. It belongs to the language of
lust, later affection, in the lowliest range of expression, at the
meeting-point of man and the less specialised animals,

The custom was then applied to sniffing the ground as an obeisance
of later law and ceremonial, after men /ad made their own masters and
elevated their human (or inhuman) lion, panther, snake, thunderbolt,
Moon-God or Sun-God to wield supreme power over them, as chief of the
tribe or people. For example, when Jacob bowed himself to the ground
seven times in presence of his brother, the number has a recognised
significance to be sought for in the astronomical symbolism.

The Chinese at the present time make ezg/¢ obeisances, increasing
in humbleness, the eighth being the highest in number and the lowliest

1 Lewin.
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in posture, due only to the emperor and to Heaven. T7/kis number
answers to the Egyptian eight adorations to the eight great gods. The
Chinese eight, being represented by Heaven and the emperor, probably
personate the genitrix of the seven stars and the son, whose name
was Sevekh or Seven; also the seven primary and elementary
powers, which were born of her. In Bootan the form of obeisance
rigidly observed demands that all who are permitted to approach the
Raja, must make #ine prostrations in his presence.

The number nine sacred to the Raja (Egyptian R4), belongs to the
nine solar months of gestation, and the sun in the nine dry signs of
the twelve. These numbers are figures quoted at their known value
in the system of symbols, and they are not to be read apart from the
rootage of ceremonial customs in ‘mythology, where they have even
a chronological sequence, as well as diversity of religious significance,
and contain dates in their data.

In Fijian the salute by smelling and taking a good strong sniff is
named regu. It is also applied to kissing, &c. In Maori, reka-reka
is tickling and otherwise pleasantly provoking by means of contact.’
Roke in English is to scratch, also futuere. Lickis a form of the same
root-meaning. Ra# in Akkadian is to beget. These are all modes of
knowing, and in Egyptian reé4 is to know and denotes relationship.
This knowledge, this relationship, was once limited to smelling,
licking, and other animal modes of knowing.

Smelling and breathing were primitive means of £nowing, and the
language of the animal was continued, and is traceable in human
language, as well as in human customs.

Our words 7ew and news; Breton, nevaz ; Latin, novus; Greek,
véos ; Gothic, ninso; old Norse, nyr; Gaelic, nuadk ; Sanskrit, nava ;
Arabic, Nafs; are all related to nef (Eg.), for the breath, and to per-
ception by means of smell. To nose is to smell. The Danish and
A. S. nys, to get news of a thing, is to get wind or scent of it. The
Dutch neuselen, means to sniff after. The nose obtained the earliest
news. In Egyptian, Aknum is to smell, with the nose for determinative.
The same word means to choose and select with the nose. It is also
the name for the nurse, tutor and educator ; the nose being a primary
teacher. Khnum is to 4en by the nose, and the word modifies into
num, to guide, direct, accompany, go together, in such an act as
“numming” with noses, and other forms of kenning or knowing
each other.

The act of smelling passed into the domain of sacrifice, and survived
in the mysteries where the branch and other emblems were smelled.
The Divinity of Israel threatens not to continue to be led by the nose
in this way any longer. “ [ will not smell the savour of your sweet
odours,” ' “ I will not smell in your solemn assemblies,” i.e. on the day
of feasting. This divinity, like the Kamite (Gold Coast) Ananse,

1 Levit. xxvi. 31.
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the spider-god, talks through his nose. 1t is the primitive god of the
primitive man.!

Charlevoix mentions a tribe of Indians on the Gulf of Mexico, who
continued the custom of &lowing or breatkhing into each other’s ears,?
as a mode of salutation. This is but a variation of the same ceremony,
having the same significance.

The ear, and ears, are named ank% in Egyptian, and in Inner
Africa.

Anko ...... is the ear in Faslaha. Ngoli is the ear in Mende.
Tino-angtu v Bushman, guls s Gbandi.
Engiok ..... " Ukuafi. Nogu ”» Kra.
Ngou........ ” Landoro.

It is a world-wide name for the ear, as for the nose and mouth.

The ear is Nakku in Karen. The ear is /naka in Sho: honi.
’ Nackit in Garo. ”» Inakv in Wihinasht,
” Nekho in Limbu. Nakoka in Mandan is ears,
v Inkon in Maram, ”» Naughta in Osage.
. Nak'k in Punjabi, &c. ” Nicioea in Moxos.
. Ungn in Armenian. » Nskobko in Mongoyos.
’ Yang in Honduras. ”» Ngureonsg in Lake Mac-
' MNacaz in Mexican. ' quarie, Australia.

The custom, like the /4ongs, denotes breathing and actually
communicating life in place of wishing it. Analogous to this was
the practice of the Egyptians, who placed a form of the ankh-sign in
the ears of their dead. In the Ritual, the 13th chapter is “sasd over
the drop of an earring of the ankham flower placed on the left ear of the
spirit.” That was the flower of life worn as an eardrop by the
mummy. It was also an ancient custom in England to wear a rose
in the ear.

When the ear, or ankh (Eg.) was eaten by the female A4»ik: asa
sacrifice, the Maori identified the offering with the heavenly Henga
and cried,

“Lift up kis offering,
To Henga a te Kang:;
His offering :
Eat, O invisible one, listen to me,
Let that food bring you down from the sky.” 3

The food was a human ea, the type of hearing ; and the sacrifice
was a mode of prayer, with the ear for an ideographic determinative.*
In like manner, motoz, in Maori, means to beg, to pray. And this

1 This mode of stating a Scriptural fact may be considered offensive by those
who never consider the offensiveness of the fact itself. I repudiate the Voltairian
mode of treatment ; but it was not unwarranted. -

2 Vol. iii. p. 16.

3 Taylor, New Zealand, p. 182.

¢ When the Egyptians would symbolize a man who hears with more than
customary acuteness they pourtray a she-goat, for she respires (or hears) both
through her nostrils and ears (Hor-Apollo, B. ii. 68). Of course the sense of
perception was one, the organs varied.
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is also the name of an ear-ornament made of green stone, which,
placed in the ear, like the ankham flower, becomes a visible prayer, a
gesture-sign addressed to the unseen power as the hearer.

In the following illustration of the ankh-sign, the nose and ears
have a remarkable meeting-point. If a cow during the night is
heard to groan in her sleep, it is a custom with the Hottentots to
catch her next morning, and a piece of skin just above her nose is cut
so that it hangs down in the shape of anear-ring or eardrops. If
this be neglected the owner will die! Therefore the eardrop shape
is a symbol of life or the ankh (Eg).

The name and tribe-sign of the Arikara Indians denote them to
be the wearers of “big earrings.”2 The name of the Oregones or
Orejones is derived from or-¢jo, the ear, as the large-eared people, and
the large-ear supplied a type-name to various American and Euro-
pean tribes from the lobe of the ear being perforated and artificially
enlarged in accordance with a most ancient and world-wide custom ;
the size of the hole being a sign of the hero who had bravely borne
the pain and suffering.

The Incas had this type-name of the ear; and they only permitted
the Aymaras to cultivate the large ear-lobe a long while after the
conquest. The jackal, the fenekh and the ass were typhonian
representatives of the hearer.

In John’s Gospel we read—“ And wihen he had said this he breathed
on them, and saith unto them, recetve ye the Holy Spirit” (ch. xx. 22).
This was a survival of the breathing in the ear and the rubbing noses
of an earlier time, and only in the primitive stage can the typology
be fathomed. In this aspect the invitation “ Come smell me,” or
Breathe me, signified, give me life, inspire me. It was the language
of the female animal converted into verbal speech. The general object
of these salutations is to wish or to give life and health, and in the
custom of the people of Carmana, mentioned by Athenzus, they
used to offer life itself—the blood being the life—by “ breathing ” a vein
and holding forth the red drops té6 drink. This was the exact
equivalent of the Egyptian practice of offering the ankh, the emblem
of life ; the blood being an earlier reality. Ankh (Eg.) life, liquid
of life, is the name of blood in the Garo ancki.

Hunga means medicine in the Omaha (Indian) language and in
the African tongues.

To be well, or healthy, is—

Nga in Kanuri, Inga in N'godsin, - Nkindei in Nalu,
Nga in Munio. Nga in Bagrimi. Aingete in N'kele.
Nyga in N'guru, Ngv-dodo in Tiwi,

Lastly, the healer and lifegiver in many Kamite languages bears
the type-name of life, living, to live, breathe, and of the organs of

! Hahn, Tsuni-Goam, p. 87. * Mallery, Collection, p. 295.
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breathing, the name being chiefly found in the duplicated form. “The
doctor is designated—

Njfangz in Isuwu, Nganga in Kanyika. Nganga in Kisama,

‘ganga ,, Kum. Nganga ,, Mutsaya. Ngama ,, N'Kele.

Ngunga ,, Kabenda, Nganyga ,, Bumbete, Ngan ,, Konguan,
Nganga ,, Mimboma. Nganga ,, Nyombe, MNanga ,, Kiriman,
Nganga ,, Musentanda, Nganga ,, Basunde, Ngan ,, Eafen,

Another ceremonial custom known to be wide-spread is that of
invoking a blessing when one sneezes. This is intimately related
to the salutation by breathing and sniffing, and is founded on the
same principle. Sneezing is a sign of life because connected with
the breath. The first sign of life in the man made by Prometheus
was a sneeze, which connects the sneeze with the breath of life. The
sneeze is a vigorous expulsion of the breath.

Sneezing with the Zulus is a token that a sick person will be
restored to health. The sneeze is typical of the good spirit being
with him. If he cannot sneeze they judge the disease to be very bad
indeed. The sneeze is a sign of health. “ He kath sneesed thrice, turn
kim out of the hospital,” ! is an English proverb.

Sneezing is not only a vigorous form of breathing, but it is in-
voluntary ; hence inspired, or of an extraordinary origin. A hearty
sneeze when ill and faint would imply a sudden accession of the
breathing power, which was inwardly inspiring and outwardly expel-
ling ; the good spirit enters and the bad spirit departs, cast out by
the sudden impulsion. The expulsion and repudiation implied in
sneezing is yet glanced at in the saying that such a thing is *“ zo# 20 be
sneezed at.”

A sneeze, say the Zulus, gives a man power to remember that the
spirit is with him. The Zongo (i tongo) is a spirit like the Wong and
others founded on the Ankh-type of life. .

Sneezing, according to Hor-Apollo, was held to be the antithesis
of the spleen. He says the Egyptians depict a dog to denote smell-
ing and sneezing, because the shoroughly splenetic are unable to
smell, or sneeze, or laugh ; that is, be open, blithe, and frank-hearted.
The dog, he avers, of all animals, has a very small spleen, and what
spleen he has is the cause of his madness or rabies.® This is sup-
ported by a statement in the “ Litany of Ra,” 3 “/%is spleen is the God
Fenti, i.e. the God of the Nostrils. This may serve to connect the
sneeze with something to be got rid of, and breath as the means.

The foundation for such customs, beliefs,and sayings which are con-
nected with sneezing was laid in the time when the spirit was the
breath and the breath was the life. Hence the object of provoking
the sneeze and invoking the good spirit.

It is common for people to take a pinch of snuff to cause a sneeze
for the expulsion of headache, and in this connection the British

1 Brand on Sneezing. 2 Book i. 39. 3 Ch. iv. 8.
’ G 2
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custom of placing on the dead a plate full of snuff is most remarkable.
If a pinch of snuff were efficacious in expelling the bad spirit, stuffi-
ness, or pain by means of a sneeze, then the plateful of snuff laid on
the breathing-place—the bosom of the dead—was typically intended
in relation to the breathing of the future life, and wishing well or
well-wishing. This also was a mode of saying, “ Life fo you,” with the
type on a large scale. The sneezing away of obstruction and blowing
the nose to expel the disease would lead to the primitive practice of
“ blowing away disease,” which is still extant among the early races.
To blow into the left hand is an Indian sign for medicine and
healing.!

The breath being the soul, a sneeze was a breathing sign of soul or
the good spirit, the expeller of the bad and evil one, the opponent or
adversary. The Negroes of Old Calabar shake off evil influences
with a sneeze. The sneeze, then, was a sign of life, soul, or spirit.
Jacob prayed that the soul of man might not depart with a sneeze,
i.e. die with the breath. When the Hindu sneezes the bystanders cry
“Live!”® The Jews say, o'nvaw or “good /ife”® The Samoans
exclaim “ Life to you /"* A blessing is still the rule in southern
Europe.

When the Zulu sneezes he exclaims, ‘“ 7 am now blessed ! ” the spirit,
the good spirit, was with him, and that constituted the very nick of
time for wishing and invoking. * Zutuka!” is an exclamation used
by the Xosa Kaffirs. 7Zusx is the ancestral spirit, Ka denotes an
attempt. 7Zutuka may be rendered ‘“the ancestral spirit tries to
speak,” as it was supposed to do in a sneeze. A tree also named
tuti, or tati is the sneeze-wood of the colonists.

It was a common belief that no idiot could sneeze, and that there
was no surety like a sneeze for the new-born child's having a soul.
British “ howdies,” or nurses, held the child to be under the fairy spell
until it showed signs of spirit by sneezing. * God sain the bairn,”
said an old nurse when the little one sneezed at last; “its 70 a
warlock” The ancestral soul hal descended. This mingling and
confounding of “spirits”—that of the Breath and the Manes—is
shown in the Maori rite of infant baptism. On the eighth day after
birth the ceremony was performed at the side of a stream. A native
priest sprinkled the child with a twig, or branch, when the little one
was not immersed. The priest kept calling over the names of its
ancestors until at last the child sneezed. 7/4az was its name
thus chosen by the child itself, or the ancestral spirit manifesting
through it.5

With the Parsees the rule is that when a person sneezes “one s to
speak a Yatha-aku-vairyo, and one Ashem-voku ; and also when one
hears the sneesing of any person to speak in like manner is so considered

! Wied. ? Ward, Hindus, vol. i. p. 142. Y Buxtorf.
4 Turner, Polynesia, p. 348.. . ® Taylor, New Zgaland, p. 134.
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as an action of good.” It is asked : What causes sneezing? And the
reply is “hAungry living”” The remedy for its existence is the
Ahunaver, and praise of righteousness ; the Honover of the Avesta ;
te., the Egyptian Un-Nefer, or the Revealer of Good}

The invocation made on sneezing is a part of the same ritual
relating to the breath, as the Parsee rule for uttering one Ashem-
vohu with every coming and going of the breath on lying down
to sleep.?

Sneezing is certainly a spontaneous act enough, but without some
idea connected with the act and attached fast to it no such universal
ceremonial custom as invocation at the time of sneezing could
have become world-wide. The sneeze would not have been a type of
the same idea without some pre-agreement and consensus.

“ Do you not see that all the world és one 2" said Hernando de Soto
when he perceived the Floridans had the same custom of salutation
on sneezing as the Spaniards.? *

Mr. Haliburton brings forward the universal habit of saying “ God
bless you,” or making an invocation when one sneezes, as his strongest
case for concluding that such primitive customs have been inherited
from one common source, and that they owe their origin to an era
anterior to the dispersion 'of the human race. The typology is
certainly one, and Egypt, the explicator, vouches for the Kamite
origin.

Our word sneese is identical with the Egyptian sxzes%, to open,
discover, open of itself, which is connected with sex, the breath,
as the opener, and sezn, to make the foundation and passage by
opening. S#es also signifies salutation, to invoke, wish, evoke, adore
—Sanskrit, sans, to wish, desire, invoke—all that accompanies the
ceremony of sternutation is expressed by the word szes, our English
sneeze.

The doctrine, so to speak, of the sneeze was eminently Inner
African. The name of the sneeze is

Stani in Krebo. Suana in Balu, Dsune in Bagba.
Sani in Gbe. Zison in Saso. Dsuna m Momenya.
Usiane in Isoama, Dsisin in Bulom. Dsiens in Bayon.

“The Indian nations,” says Morgan, “after treating, always
exchanged belts, which were not only the ratification, but the
memorandum of a compact. When agreements were covenanted
by the Iroquois, belts of wampum were exchanged as determinatives
of their intentions to keep troth.” ¢ “ 7his belt preserves my words,”’
was a common remark of their chiefs in council, the belt being
symbolic of the bond and covenant. The speaker then delivered a

! Shayast La-Shayast, ch. xii. 32. 2 Jbid. ch. iv. 14.

3 Theodore Irving, Conguest of Florida, vol. ii. p. 161.
4 Morgan, Ancient Society, p. 138.
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belt to the other side in token of faith and honour in the execution
of the treaty or promise. *“Here's my belt)” was the equivalent of
“ Here's my hand on it," or “ I give you my word of konour.”

The belt of wampum was a sign of the same significance as the
Egyptian tat, a belt-buckle, an emblem of eternitizing in the region
of Tattu. The buckle is based on the tongue, but tke act of tatting
with the human tongue preceded the tongue of the buckle, and was its
antetype, with the same meaning of establishing the covenant of
affection, mutual agreement, or ownership, giving and taking; the
first form of which had been effected by /licking with the tongue.

Covenants were made by tonguing in this way, before speech was
formulated. Hence, when it was evolved, we find language called by
the name of the member, the tongue, the tat.

The tongue as a tat is identical with language, and the use of the
member as a sign of expression was earlier than words. Licking
with the tongue is a part of the language of animals, and must have
been of the primitive man. By licking each other the animals
establish a covenant with their tongue, and this custom can be
followed into the human phase, both of act and language.

When anything is presented to the Esquimaux, they have the
habit of licking it at once as a sign of ownership. In New Zealand,
according to Dieffenbach, the natives had the same practice, only tkesr
licking was done by the givers of the present.

Licking it was fonguing it, anointing it, and consecrating the gift
whether received or given ; and the act, as explained by aid of Egyp-
tian, is one of the customs belonging to the time of gesture-language.
The one word “ fa¢” includes the gift, given, taken, and assumed.

In the symbolical stage /licking was a mode of anointing. In
provincial English a “ good licking” alternates with “ anointing,” as a
nick-name for a thrashing or beating. Also spittle was a form of
unction made use of for anointing in baptism, and in exorcism. In
Egyptian, za¢, the name of the tongue and mouth, also signifies
unction and a ceremony ; and “‘atting,” by spitting, follows the
custom of licking as a mode of establishing and covenanting.
Bruisers have the habit of spitting in their hand before the fight
begins in token of a covenant of good-fellowship.

“In the north of England,” says Brand, “the boys have a custom
amongst themselves of spitting their faith (or, as they call it, ‘their
saul,’ z.e. soul) as a form of oath-taking.”

The Newcastle colliers, in their combinations, are said to pledge
themselves to keep faith by spitting on a stone, and there is a popular
saying, applied to persons who hang together, “ They spit upon the
same stone.”" !

This mode of covenanting may have a bearing on the figures of the
hand found in the Australian caves. These symbols are supposed

! Brand on Spitting.
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to have been imprinted on the walls by placing the human hand on the
clean stone and spitting some colouring matter all around it, and so
leaving the impress of a hand.! The hand and spitting were two signs
of tatting or establishing a covenant to which the hand would remain
a witness. The word #a¢#, for hand and typing, abrades into #4, and
?a in Maori is a name of the tattoo ; to imprint and paint! Zete is
to stand fixed in the ground ; #%: to stick or stamp in and make fast,
Tutu,a messenger ; also to summon and gather in a solemn assembly.

Captain Cooke says the natives of the Tongan Islands “/4ave a
singular custom of putling everything you give them lo their leads, by
way of thanks as we conjectured.” *

Here the head was the “tat,” and 2z (Eg.) French #fe, is the head.

The Ashantis had a war-custom of sending a head with the
Messenger-Sword (this head was found to show considerable likeness
to ancient Egyptian work, especially in the beard 3), said to intimate
“I mean to cut off your head.” Head, messenger, and sword * are
each named the zaz in Egyptian.

The young Sioux Indian is obliged to take a head or scalp to win
“the feather” before a girl will marry him. So the young Somali of
Africa, or the Dyak of Borneo must take a head in order that he
may take a wife. ¢ /¢ need not” says Mr. J. G. Wood, “be the head
of an enemy ;" it is a token, not merely a trophy, showing the typical
nature of the head. This is an ancient symbolic institution, conflict-
ing with later law, as both tribes award punishment for murder.

As late as the seventeenth century, a Russian petition began with
the words “ So and so strikes his forehead,” and petitioners were termed
the * forehead strikers” ® The custom was Kamite, and Egyptian will
explain it. The forehead, temples, ears and nose were struck by the
petitioner. The meaning (which may vary) is then interpreted by
a gesture sign. To strike the flag is to lower it ; and “ I strike my
head,” means I bow to you; I acknowledge you as my kead! But
the gesture was voluntary before it was made compulsory, and only
when the custom becomes coercive do we reach the degradation of
smelling the earth, or striking the ground with the forehead.

The personal member or feature had to stand in place of a personal
pronoun tn gesture language ! In Egyptian, he who speaks to himself
is he who speaks to his 4ead.®

1 “ The hand-print on the wall is commonly used by the Jews to avert the evil
eye ; care is taken to putit in a conspicuous place outside the house before a
marriage, birth, or other festival. In the ruins of El Barid, near Petra, Professor
Palmer and I found a cistern whose comice was decorated with hand-prints
alternately black and red. At the present day both Moslems, Christians, and Jews
hang hands, rudely cut out of a thin plate, of silver or gold, round the necks of
their children to preserve them from the evil eye."—C. F. Tyrwhitt Drake, in
Qtly. Statement of Pal. Explor. Fund, January, 1873, p. 16, notes.

3 Voyage towards the South Pole, vol. i. p. 221,

3 Archaological Journal, vol. xxxi. p. 29.

4 Bowditch Un Superstitions Common to Egyptians and Ashantis. Paris.
8 Spencer, Ceremonial Institutions, v. p. 141. ¢ Litany of Ra, 7 and 57.
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Lifting the hands to the forehead or temples is also a sign of
obeisance. The oriental salute of an inferior includes the putting of
his fingers to his forehead. The Sumatrans touch the forehead or
temples. This gesture may be read by the Egyptian name of the
temples of the forehead, 7¢4, a word that mcans to pray, implore,
seal, answer, be responsible for.

The Fijian 7eb or Tobe is a kind of pig-tail, and when tributaries
approached their master, they were commanded by a messenger to
cut off their Tobes, and all of them docked their tails! This was a
sign of subjection, or token of ownership. The Egyptian ¢ Zebnt”
is likewise a sign of hair cut off, a lock of hair.

The Khonds have the custom of holding their two ears in their
hands as the symbol of submis